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EEDS TRIENNIAL MUSICAL FESTIVAL— 


October 10, rr, 12, and 13, 1883. 
PresipeNT..-THE DUKE OIF ALBANY. 
Convuctor.—Sir ARTHUR SULLIVAN. 
BAND AND CHORUS OF 425 PERFORMERS. 
LEADER OF THE Banp.—Mr. J. T. CARRODUS. 
VocaLists.—Mapame ALWINA VALLERIA, Miss 


PRINCIPAL 
ANNIE MARRIOTT, and Miss ANNA WILLIAMS; MapAaMe 
PATEY, Miss DAMIAN, and Miss HILDA WILSON ; Mr. 


EDWARD LLOYD and Mr. JOSEPH MAAS; re FREDERIC 
KING, Mr. HENRY BLOWER, and Mr, SAN iTL 

OrGANISTS.—Dr. WM. SPARK and Mr. WALTER PARR: ATT, 
Mus. Bac. 

CnHorus Master.—Mr. J. BROUGHTON, 

Accompanist.—Mr. A. BROUGHTON, 


WEDNESDAY MORNING.—Mendelssohn’s ELIJAH. 

WEDNESDAY EVENING.—GRAY’S ELEGY, a Cantata 
(written for this Festival), by Alfred Cellier; Beethoven's SYM- 
PHONY in D (No. 2), &c. 

THURSDAY MORNING.—Raffs Oratorio THE WORLD'S 
END (first performance in England); SELECTION from the 
Works of Handel. 

THURSDAY EVENING.—o97TH PSALM (written for this Fes- 
tival), by Joseph Barnby; THIRD MOTETT, Mozart; CANTATA, 
Bach: Rossini’s STABAT MATER. 

FRIDAY MORNING.—KING DAVID, an Oratorio (written for 
this Festival), by Sir George Macfarren. 

FRIDAY EVENING.—THE CRUSADERS, by Niels Gade; 
Overture, GENOVEVA, by Schumann; March and Chorus from 
TANNHAUSER, &c. 

SATURDAY MORNING.—GRAND MASS in D, Beethoven ; 
HYMN OF PRAISE, Mendelssohn. 





Tickets can be had only for the following days and postions: -- 





First Seats. fs. & 

Vednesday Morning.—Last rows on Ground Floor (each)... 1 1 © 
Wednesday Evening.—Gallery and Ground Floor... o- O19 °@ 
‘Thursday Morning.—Gallery and Ground Floor _ we 2. 2 Oe 
Thursday Evening.—Last rows on Ground Floor oe wa ODEO 
Friday Morning.—Last rows on Ground Floor ws a BO 
Friday Evening.—Ground Floor and Gallery a xs O85 OC 
Saturday Morning.—Last rows on Ground Floor _... a ko @ 


s (Ground Floor). 


ECOND SEAT 


6 | Regent Circus. 


Wednesday Evening .. ‘o oes iia aa ro Prat as aa 

Thursday Morning ... wee Sea Gs , .. O10 6] 
Vriday Morning.— Last rows re see one «<0 ae OFO 6] 
Vriday Evening 7 6| 


No application for Tickets, either personally or by letter, will be | 
noticed unless accompanied by a remittance for the full amount of } 
tickets required, and stating also the number of tickets wanted. De- 
tailed Programmes may be had on application at the Office, and at the 
Music shops. 

The Morning Concerts will begin at 11.30, andthe Evening Concerts 


it 7.30. 
(Festival Office open daily from 10 a.m. to 5 p.m.) 
All communications to be addressed to 
FRED. R. SPARK, 

Festival Office (near the Town Hall), Leeds. 

HIGHBURY PHILHARMONIC SOCIETY. 
Sixth Season. October, 1583, to May, 1884. 

Conpuctor.—J. FREDK. BRIDGE, Mus. Doc., Oxon. 

»suB-Conpuctor.—DAVID BEARDWELL. 

Rehearsals for Band and Chorus will be held at the Highbury 
\theneeum, Highbury New Park, every Monpay Event 
,eason, commencing October 8, 1833 

‘The Society will give Three Subscription Concerts at the Highbury 
\thenzum on the following dates: November 26, 1883, 


May ig, 1884 
Shendelenotat s ATHALIE, Schumann's PILGRIMAGE OF THE 
ROSE, and selections from Weber's EURYANTHE and Beethoven's 
FIDELIO have already been selected for performance, and_ the 
services of Miss MARY DAVIES, Miss CLARA SAMUELL, Miss 
MARIAN McKENZIE, Mr. JOSEPH MAAS, and Mr. J. BRID- 
SON have been secured. Other engagements are pending. 
Subscriptions, payable in advance, are as follows :— 
Vocal and Instrumental Members ( (including 
the use of Music) ate As £1 ; ° 
Honorary Members $e ns ons ane £1 o 
Ladies and Gentlemen desirous of becomin; Metuhaos, either 
‘xecutant or Honorary, are requested to communicate with either of 
the undersigned, from whom prospectuses and forms of application for 
nembership can be obtained. 
ARTHUR H. WEBSTER, 4o, Aberdeen Park Road, N., 
HENRY G. WILLIAMS, 20, Highbury ¢ eo” N. 
Sees 


Hon. Sec. 


G during the | 


BY 


March 17 and | 





ROY AL ALBE RT HALL CHORAL 
SOCIETY. 
rroN: HER MAJE STY THE OUI 


H.R.H. THE DUKE OF EDINBURGH, k.G. 
Conpuctor: Mr. BARNBY. 





Pat 


PRESIDENT: 


Thirteenth Season, 1883-84. 

FIRST CONCERT, Berlioz’ FAUST, 
NOVEMBER 7, at 8. Artists: Madar ne 
LLOYD, Mr. H. PYATT, and Mr 
STAINER. Tickets: tos. 6d., 7s. 6d., 
The Series will comprise ten Concerts, eight being Subscription 
Concerts. SUBSCRIPTION for the Series of EIGHT CONCERTS, 
42S., 32S., 24s., and 20s. Subscribers’ names can now be received, 

Seats secured, and Prospectuses obtained at the Royal Albert Hall. 
Madame ALBANI will sing in Berlioz’ FAU ST, on November 7 ; 
Gounod’s REDEMPTION, on November 23; and Mendelssohn’s 
E L IJAH, on De cembe or 12. 


BOROUGH OF ‘O 






OF HACKNEY CHORAL 
ASSOCIATION. 


SEASON 1583-84. 
Conductor: Mr. EBENEZER PROUT, B.A. 

FOUR CONCERTS will be given in the SHOREDITCH TOWN 
HALL, with full Band and Chorus, as follows :— 
Monday, October 29, HEREW ARD.. Ms 
December 10, STABAT M ATER 


” 





SYMPHONYinD ... art. 
eae OBERON. Weber. 
a February 25, JASO A.C. Mackenzie. 
Schubert. 


Sel sae sah “ROSAMUNDE . 
om April 28, ST. PAUL . Mendelssohn 
Subscription, Lr Is., giving two numbered ‘seats ‘for each Concert. 
For full copy of prospectus and further particulars apply to the 
Hon. Secretary, 31, Fount ayne Road, Stoke Newington, x 


MR. ringed SSENT’S CHOIR, 


_ JAMES'S | HALL 













1 Season, 1883 
FORMATION OF A MAL E VOICE D CHOIR OF 100 VOICES. 
Mr. GeaussentT will be happy to receive the names of gent lemen 
possessing thoroughly good voices of full con S,a i 
take to attend regularly the Rehearsals on T 
The Male Voiced Choir will be 
will give Concerts of Male Voice Mu sic i 
in other musical centres. It will also take part in 
the full choir. Apply at once to Mr. G, F. Geaus 
servatoire of Music. 
There are also Vacancies 
place. 
ESSRS. NOVELLO, EWER and CO. have the 
honour to announce that they have acquired 
the rights in Sir MicHart Costa’s arrangement of 
ROSSINI’S ORATORIO 
x 4 rm 
MOSES IN EGYPT 
ww 4 
as produced by the Sacred Harmonic Society, and 


the Work may, theretore, now be performed without 
pay ment of an} any fee. 











»ydon Con- 


sent, Cri 


for ladies. Rehearsals same time and 





R. JAME: S PECK, 1 who for a great many yore 


was with the late Sacred Harmonic Society, solicits EMPL 












| MENT as a STEWARD at CONCERTS, or in any capac ity con- 
nected with musical matters, such as music copyist, &c. "536, South- 

ampton Street, Strand, London, Ww iC. 
or Scenario, is RE- 





AN OPERA L IBRET TO, 
QUIRED. Address, with particulars as to subject, period, ar = 
Messrs. Novello, E wer an d Co. 4 Ty] Berners | Sty 


¢ 
terms, Composer, 


USICAL INTERNAT IONAL COLLE GE, 
LONDON. 
Founded for Examinations only. 
Principal—EDWIN M. LOTT. 

PRACTICAL EXAMINATIONS in INSTRUMENTAL and 
VOCAL MUSIC throughout the kingdom, conducted personally by the 
Principal. Next LOCAL THEORETICAL EXAMINATION, 
DECEMBER 6, 1883. 

For particulars, address, SECRETARY, Musical International 
College, 270, Cornwall Road, Notting Hill, W. 
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PROFESSIONAL NOTICES. 


MISS LUCIE BAGLEY (Soprano) 
(Pupil of Mr. J. Pearce) 
Is prepared to accept engagements for Oratorios, Miscellaneous 
Concerts, &c., for the forthcoming season. Address, Park Villas, 
Grange Road, "Small Heath, Birmin gham. 








MISS FANNIE SELLERS (Soprano). 


Address, York Place, Knaresbro’. 


MRS. HELEN SQUIER ( (Soprano). 


For Concerts or Oratorios, address, 109, Park Street, Greenheys, 
Manchester. 


Other dates pending. 





MISS VINNIE BEAU MONT (Soprano). 
i Compass, A to C. 

For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
| Festival Services. Terms moderate. 

# Address, Point House, Brigg, Lincolnshire. 


MRS, BELLAMY (Soprano). 


Oratorio and Ballad Concerts, 32 H sate r’s Lane, Birmingham, 


MISS E. A. _BLACKD URN (Soprano), 


+ semis reernre 2 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios, 
54, Duchess Koad, Edgbaston, Birmingham. 


MADAME PAULINE TAYLOR (Soprano) 


(Pauline Grayston). 





Liverpool. 


MISS LAVINIA WALKER (Soprano). 
For Oratorios, Concerts, Dinners, &c., address, Royston House, West 
Green, Tottenham, N. 





MISS BLACKWELL (Soprano) 


(Pupil of Madame Sainton- Dolby . 
Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Square, S.W. 


MISS FRASER BRUNNER- (Soprano Vocalist). 
For Oratorios, Operatic, or Bailad Concerts, address, 14, Icknield St. ; 
or Messrs. Rogers and Priestley’s, Colmore Row, Birmin 
MISS IDA CARRINGTON (Soprano). 

Address, 40, Ha: npste: id Hill Gard dens, He rmpste ad. 


~ MISS ; ELLEN | CHAPMAN, R.A.M. (Soprano) 


Is open to Engagements for Oratorios, Concerts de. Add ress, Kiga 


Lodg ze, Manor Road, Stamford Hil i 























“MISS KATE COLDREY (; Soprano). 


For Oratorios, Concerts, Lessons 3, &C., 9. Beaconsfield Rd., Tottenham. 





MISS ELEANOR FALKNER (Soprano) 


(Of the London, Birmingham, and Manchester Concerts), 
Address, Snow Hiil, Wolverhampton. 


— pr bepeinerysite a 





MRS. S. “FORD. ina. 

MR. S. FORD (Tenor). 
For Oratorios, Concerts, &c., address, Merrivale Villa, Penn Fields, 
Wolv erhamp ton. 


MISS KATE HEATH (Soprano) 
(Late Scholarship Holder at the Central Music Studio). 
_For Concerts, &c., address, care of Principal, 31, Herbert Street, N. 


MISS BESSIE HOLT, R.A.M. (Soprano) 
(Of the London, Manchester, ans Newcastle Concerts), 
Address, Rawtenstall, Manchester. 
MISS MINNIE JONES (Soprano) 
(Royal Academy Certificate for Singing, 1883). 
For Oratorios, Concerts, Lessons, &c., address, 238, Brixton Rd., S. W. 


MISS CLARA JOW ETT (Soprano). 
Engaged: Bradford, October 2 and 4; Thornton, October 20; and 
Huddersfield, November 8 (“Samson"’), Other engagements pending. 

For terms, &c., address, 71, George Street, Saltaire, Yorks. 
MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Dinners, and Miscellaneous Concerts, 
Address, 32, Stoke Newington Green, London, N. 
MISS ADA MOORE (Soprano). 
For Concerts, Oratorios, &c., address, 2, Balmoral Terrace, Old 
Trafford, Manchester. 
MRS. ALFRED MORRIS (Soprano) 
(Pupil of J. C. Beuthin, Esq., A.R.A.M.) 
Engaged : Cwmbrau, October 2; Usk, October 3 ; Caerleon, October 4. 
For Oratorios, Concerts, &c., address, Lulworth House, Caerleon ; 
or 159, Stamford —— London, S.E. 
Kensi net » News 








Era: “ Sang with good expression,” : “ Possessed 
very fine soprano voice.’ 


MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). 


22,E ardley Crescent, S. Kensington ; or 80, Addison St., Nottingh 1am. 


~ MADAME CLARA WEST (Soprano). 


| MISS LOTTIE WEST (Contralto). 


Beethoven Villa, King Edward Road, Hackney, London, 
MISS ALICE WOODROFFE (Soprano) 
(Pupil of Mr. Robert J. Pitt). 

For Oratorios, Concerts, &c., 6, Lawrence Ro: id, Tottenham. 


MISS FLORENCE JONES (Mezzo-Soprano). 


5, Champion Terrace, Grove L ane, Camberwell, S.E. 








MISS ADA SOUTH, R.A.M. (Mezzo- Soprano). 
Medalist: For Oratorios, Operatic, and Ballad Concerts, address, 
O: akwood, Brondesbury Park, N,W. 


MISS ELSIE CRAIG (Contralto).. 


For Oratorios, Concerts, Lessons, &c., 22, Newington Butts, S.E. 


MRS. ALFRED BROUGHTON (Contralto) 

(Leeds Philharmonic Concerts, Leeds Chamber Concerts, Leeds and 
Worcester Musical Festivals, &c.) 

__ For Oratorios, Concerts, &c., address, 7, Vernon Road, Leeds. _ 


MISS BERTHA FOSTER (Contral to) 
(Musical College of Wales). 
For Concerts, Oratorios, Banquets, Soirées, address, 50, Church 
Street, Tredegar, Mon. 


MISS MARGARET LEYLAND (Contralto). 
For Cratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. 


MISS PATTIE MICHIE, L.A.M. (Contralto). 
For Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 
Fulham Road, S.W, 


~ MADAME BAYLEY MORDAUNT (Contralto) _ 
(Of the — on, St. James’s Hall, and principal Provincial Concerts). 


Address, 17, Princess Road, Ripon; or 1, Blythwood Road, Crouch 
Hill, London, N. 


~ MISS CONSTANCE POOCK (Contr alto) 
(Of the Derby and Midland Counties Concerts). 
Royal Academy Certificate (honours), 1852. 
For Oratorics, Ballad Concerts, Organ Recitals, &c., address, Green 
Hill, Derby. 
favourite Contralto, sang her two solos with great 

















“ Miss Poock, a 
ithos, each piece being redemanded.”—V ide Press. 


MISS JEANIE ROSSE (Contralto). 


2, Westmoreland Road, Bayswater, W. 


MISS ANNIE SUTCLIFFE (Contralto Vocalist). 
For Concerts or Oratorios, address, Waterloo Terrace, Burnley Road, 
Sowerby Bridge, Yorkshire. 


~~ MISS FLORENCE WALLIS (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., 24, Chilworth Street, Hyde Park, W. 














ofa 
MISS ELEANOR NELSON eneunes 
(Pupil of Professor W. H. Cummings). 
For Ballad Concerts, Cantatas, Soirées, &c., in Town or Provinces, 
address, care of Mr. Lamborn Cock, 9, Conduit Street, W. 


MISS EMILY PAGET (Soprano) 
(R.A.M. Certificated and Medalist for Singing) 
Is cpen to engagements for Oratorios, Concerts, &c. 
Address, 19, Lloyd Square, London, 
MISS CATHERINE PICKERING (Soprano). 


Clifton House, Heaton Norris, Stockport. 








MISS ALICE WOLSTENHOLME (Contralto). 


For Oratorios, Con icerts, &c., address, Radcliffe, Manchester, 


“MR. HAYDN GROVER (Alto) 
(Of St. Anne’s, Soho, Deputy Alto, Westminster Abbey). 
For Concert Engagements, Ke, address, 55, Queen Street, en 
Road, 


MR. HENRY BEAUMONT (Primo T ‘Tenore). 





For Oratorios, Concerts, &c., address, N. Vert, Esq., 52, New Bond 


Street, L ondon, W..; or to Christ Church Cathedral, Dublin. 








MISS JOSEPHINE PULHAM, k.A.M. (Soprano). 


12, Park Street, Greenwich, S.E. 


"Mik. TOM BUCKLAND (Tenor). 
New Bond Street, Halifax. 





Pier Pavilion, Hastings, Oc tober 1 to 6, 





MISS AGNES ROSS (Soprano). 


For Oratorios, Concerts, &c., 32, Henrietta Street, Covent 


MR. ARTHUR CASTINGS (Tenor) 


is open to accept engagements for Oratorios, Concerts, &c. Dates 
engaged: October 16, 10, 27, 30; November 13, 20, 26; December 11. 





Garden, W.c. 


Other engagements pending. 


Address, Cathedral, Lincoln. 


Engaged: Whitby, September 18; Stockton, September 28; Leeds, 
October 11; Port Glasgow, October 19; Glasgow City Hall, October 20, 





For Oratorios, Operatic or Ballad Concerts, address, 8, Needham Road, 
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MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 25, Southam Street, Westbourne Park, W 


MR. W. MANN DYSON (Tenor). 


For Concerts or Oratorios, address, The Cathedral, Worcester. 


MR. T. W. HANSON (Tenor) 
(Of St. Panl’s Cathedral). 
For Oratorios, Concerts, address, 19, Belvoir Road, Lordship Lane, 
Duiwich, S.E. : 
MR. J. AUSTIN HERBERT (Tenor). 


For Oratorios, Concerts, &c., address, 2775. Brunswick Road, E. 


MR. EDWIN LONGMORE (Tenor). 
MR. THOMAS HUNTER (Bass). 


For Oratorios, Concerts, | &e. , ad dress, The Mins ster, Southwell. 


























MR. WAKEFIELD RE ED (Tenor), 
Of the Covent Garden Promenaie Concerts, 1882: Newcastle-on- 
Tyne, ditto; Glasgow, ditto; Nottingham, Paisley, Harwich, Buxton 
Gardens, Tersey, and Dover. Terms for Oratorio, Cricket Club 
Concerts, Dinners, &c., to go, Rattray Road, Brixton, London; also 
terms for Qu lartet. 


MR. ALFRE -D J. SE ARL (Tenor). 
For Oratorios, Concerts, &c., address, 39, Woodland Street, 
St ock ton- -on- Tees 








MR. AL EXANDER SMITH (Tenor) 


Ndr Be of Dr. Si winnerton Heap). 


MR. ‘S. THORNBOROUGH (T enor). 
For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton- 
on-Medlock, Manchester; or 27, Storey Square, Barrow-in-Furness. 


MR. JOHN BURGIN (Baritone). 


For Concerts, Oratorios, &c., Portland Place, Darlington. 


MR. DENBIGH COOPER (Baritone). 


Oratorios, , Concerts, &c., address, Pavilion, Lland dno, Nort th Ww Vales. 








MR. HENRY CROSS (Baritone). 
Ww aldeck House, WwW ‘illesden Lane, Brondesbury, N.W. 


MR. W. J. INESON (Baritone). 


For Oratorios, Concerts, &c., address, The Cathedral, Hereford. 


MR. FERGUS ASQUITH (Bass). 


For ( Oratorios, Concerts, &c., address, Cath edral, W ells. 


MR. BERNARD BEARD (Bass). 


Oratorios and Concerts, 4, Calvert Road, East Greenwich, S.E. 


MR. T. W. BOOTH (Basso). | 


For Oratorios, Concerts, &c., address, Bramhope, near Leeds, | 


MR. E. JACKSON (Bass) 
(Lincoln Cathedral), 
Engaged: Nottingham (Ballads), September 29; Lincoln (“ May 
Queen”), October 18; Lincoln (Selections), November 12; Brigg | 
(“Messiah”), December 11; Sheffield ‘‘ Messiah”), Decemt 
Nottingham (‘ Messiah”), December 26; Uttoxeter (‘‘ Mes 
March 7. Other engagements pending. 























ah” ); 





; | Henry Guy (Tenor), Mr. Barrington Foote (Bass 


ADAME TALBOT LEGG (Mezzo-Soprano) 
4 begs to announce that she is at liberty to accept ENGAGE- 
MENTS for Ballad and other Concerts. Address, 94, Lenthall Road, 
Dalston, 


R. LEONARD E. AUTY (Tenor). Engaged: 
Glasgow, City Hall, September 22; Pudsey (Ballads), Octoberr; 
Morley (Lallads), October 3 ; Huddersfield (*‘ Eli”), October 26; Dews- 
bury (‘ Ancient on ” and ‘“ Daughter of Jairus’’), October 27; 
Longwood (‘‘Samson”), November 8. Other engagements pending. 
For terms and vacant deine, address, Mayfield, Ashe ‘nhurst, Hudders- 











N R. A. McCALL (Bass Vocalist) requests that all 
4 communications respecting Oratorios, Concerts, &c., should 
be addressed 14, Vynor Street ; or the Minster Choir, York. 

\ R. T. KEMPTON (Bass) begs to announce that 
4 all communications respecting Oratorio and Miscellaneous 
Concerts, and for Quartet party, should be addressed to 6, Halliford 
Street, N. 

WM k. BRIDSON begs to announce his REMOVAL 
4 to 41, Lawford Road, Camden Road, N.W. 


M R. FREDERICK BEVAN (Bass, | H.M. [.M. Chapel 

Royal, Whitehall) begs to announce that he is open to accept 
ENG: AGEMEN TS for Oratorios, onary neve atic, or Ballad Con- 
certs, &c. 21, 3onham Koad, Brixton Rise, S.\V 


Me ALFRED ¥} CALDICOTT ss ite of Worcester 

and Torquay), Organist of St. Stephen's s, Gloucester Road, 
South Kensington, begs to request that all communications may in 
future be addressed to £7, Nevern Square, Earl’ s Court, S.W. 


N ISS F. LOCKWOOD, Harpist to the Carl Rosa 
Opera an. London address, 6, Frederick Place, Gray's 
Inn Road, W.C 


N R. ARTHUR DOREY (Organ and Pianoforte). 
’ For Pupils, Engagements for Concerts, &c., 68, Woodstock 
Road, Finsbury Park, N. 


O CHORAL SOCIETIES and MANAGERS of 

CONCERTS.—Mr. THOS. HARPER’S CONCERT PARTY 

will be available during the ensuing Autumn and Winter for Oratorios, 

Miscellaneous Entertainments, &c. Address, 25, Brecknock Crescent, 

N.W. 

R. CARKRODUS (Violinist) begs to announce 

his intention of visiting the chief towns of Great Britain with 

his STRING QUARTET PARTY during the winter season. 

Terms for drawing- room, miscellaneous concerts, or oratorios. Ad- 
dress, Mr. ‘Carrodus, 47, St. Paul’s Road, ‘Camden Square, N.W. 


HE BIRMINGHAM and MIDLAND 
COUNTIES CONCERT PARTY: Soprano, Miss Blan- 
thorne; Contralto, Miss Emilie Harris; Tenor, Mr. Richard Clarke; 
Bass, Mr. George Harriss, are prepared. to accept and book engage- 
ments for Ora torios and Miscellaneous Concer ts. Solo Pianist and 
Accompanist combined provided if desired. For terms and vacant 
cates, address, Mr. George Harriss, 194, High Strect, Deritend‘ 
Birmingham. 


N TOUR in the NORTH, from November 5 to 

12 inclusive, the following party of eminent artists: Miss 

Carlotta Elliot (Soprano), Mataus Isabel Fassett (Contralto), Mr. 

Applications for 

vacant dates and terms should be made at once “to Mr. Stedman, 
Musical Agency, 12, Berners Street, W. 
































MR. FRANK MAY (Bass) 
(Evill Prize Holder and Medalist of Royal Academy of Music. 
Pupil of Mr. W. H. Cummings). 
For Oratorios, Concerts. &c., address, Messrs. Weekes and Co. oo 
14, Hanover Street, W. 


MR. EGBERT ROBERTS (Bass). 
Oratorios and Miscellaneous Concerts, care of Mr. N. Vert, 52, New 
Bond Street, Ww. 


MR. BINGLEY SHAW (Bass) 


__ All communications to be addressed The Minster, South hwell, 


ISS VINNIE BEAUMONT (Soprano). En- 

gaged: September 26, Belton: September 28, Hull; October rs 
Barton (‘ Messiah”); October 18, Matlock (‘' Acis ‘and Galatea” and 
“Hear my Prayer”); December 10, Sheffield (Mozart's First Mass, 
“Daughter of Jairus,” and “Alma Virgo”); October 11, Brigg 
(“Messiah”). Point House, Brigg, Lincolnshire. 


MiSs JULIA JONES (Soprano) begs to announce 
that she isat liberty to accept ENGAGE MENTS for Oratorios, 
Concerts, &c. Address, 149, Bridge Road, Battersea, London, S.W. 


ADAME LAURA SMART (Soprano). En- 
gaged as foilows: September 25, 27, 28 (Ballad Concerts): Sep- 
tember 29 (Ballad Concert); October 10 (Ballad Concert); October 14 
(Sacred Concert); October 20(Ballad Concert). Also dates i in Novem- 
ber, December, January, February, March, and April next. For 
vacant dates, &e. Kindly address, 50, Church a —— 














; Handel’s he ‘Messiah, Ny "Fada," and * Israel”; 

Mendelssohn’s ‘ L vobgesang, ” “Hear my Prayer,” &c.; Weber's 
Rossini’s ‘“Stabat Mater,” &c., &c., dates 
and particulars of which will be forwarded on application to 50, Church 


M*: JOSEF C ANTOR’S CONCERT COMPANY, 
wailable either for Oratorio, Operatic Kecital, or Ballad Con- 
cert. For all P artic ulars, address, Church Street, L iver poo oI, 





BOW & BROMLEY INSTITUTE CHOIR 
Conductor—Mr. W. G. McNAUGHT. 
THE NEW SACRED CANTATA 
ST. MARY MAGDALEN 
Composed by Dr. Stainer 
Will be performed at tk e Institute, on TuEspAy, October 30. 
Miss MARY DAVIES, Miss HIL DA WILSON, Mr. E DW ARD 
LLOYD, Mr. FREDERIC KING. Full orchestra selected from the 
Gloucester Festival Band. 
Leader—Mr. W. F. PARKER. 
Organ—Dr. STAINER. 

Numbered Seats, 5s. and 3s.; Unreserved, 1s. 6d. To be had from 
Mr. F. T. Allen, the Bow and Bromley Institute, E. The Hall is 
built over the Bow Station of the N.L.R. Trains every quarter of an 
hour from Broad Street; journey 25 minutes. The Cantata will 
commence at § o'clock, and will be finished by 


e PTA . . , TO 
NORTH LONDON CHORAL SOCIETY. 
Patron—Sir SypNey WarTeERLow, Bart., M.P. 
Conductor—Mr. HOWARD LEASK. 

Rehearsals, Mondays, at § p.m.,in the Lecture Room of Junction 
Road Church, Upper Holloway. 

Four Public Performances during the season: JUDAS MACCA- 
B.LEUS, MESSIAH, HYMN OF PRAISE, STABAT MATER, 
and ROSE MAIDEN, &c. 

Subscription, 5s. for the term of six months; honorary members’ 
"| cate admitting to all the Rehearsals and Public Performances, 
58. eac 

An Orchestral Society is in course of formation. Apply at Lecture 
Room any Monday evening, or to Mr. Meadows, 3, Spencer Road, 

















) 


9.3). 








Street, Liverpool. 


Dartmouth Park, N.W. 
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SOUTH LONDON CHORAL ASSOCIATION 
AND INSTITUTE OF MUSIC. 
CAMBERWELL NEW ROAD, S.E. 


Principal—Mr. LEONARD C. VENABLES. 


The SIXTEENTH SEASON will be inaugurated on Tvuespay, 
October 2, 1883, with a Lecture on “Science and Singing,” by Emit 
BEHNKE, Esq. Illustrated by photographs of the throat in the act of 
singing, thrown upon the screen by means of the Oxy-Hydrogen Light. 

Dr. John Stainer, M.A.,H.M. Inspector of Music, will take the chair 
at 8 o'clock, 

Classes are held and private tuition given in all branches of musical 
education, under competent professors, for particulars of which see 
prospectus; post-free on application. 

Orchestral Band (Conductor, Mr. Leonard C. Venables; Leader, 
Mr. T. E. Gatehouse).—There are vacancies for Clarinets, Bassoons, 
Horns, and Euphonium. Apply to Edward Simpson, Hon. Sec. 

KENNINGTON ORCHESTRAL CLUB. 

Conductor—Mr. ORBEL HINCHLIFF. 
THIRD SESSION COMMENCES OCTOBER 4. 

There are vacancies for Amateur Instrumentalists, Wood and Brass 
Wind, ’Cellos and Double-Bass. For particulars apply to the Hon. 
Secretary, Mr. E. Howard Davis, 4, Stopford Road, Walworth, S.E. 








“TO AMATEURS.—Herr LAUBACH’S CHOIR 

and ORCHESTRA will commence rehearsing in the Town 
Hall, Kilburn, early in October. Apply, Herr Laubach, 59, Victoria 
Road, Kilburn, N.W. 


T. MARK’S (North Audley Street) CHORAL 
SOCIETY. The first Meeting this season will be held on 
Tverspay, October 30, at 8 p.m., in St. Mark’s Church Room, George 
Street, Grosvenor Square, W. All particulars of Hon. Sec., Mr. 
Bamber, 1, Tenterden Street, W. 


N R. JOHN HENKEN’S MUSIC CLASSES at 
the Birkbeck Institution, Southampton Buildings, Chancery 
Lane, will commence the first week in October. Elementary on Mon- 
day, Advanced on Tuesday, Upper Advanced on Thursday, Theory on 
Friday. For Fees, &c., see Prospectus, gratis, on application. 
Opening Lecture on October 1, at 8.30. Admission free. 
Mr. FITZHENRY’S VIOLIN CLASSES will commence on Wep- 
nespAy, October 3. A Special Class for Ladies on Saturdays at 6.30. 











R. C. FRANCIS LLOYD, Mus. Bac., Oxon., | 


L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by post. Address, Market Place, South Shields. 


R. CROW, of Ripon Cathedral, teaches HAR- 


M R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 





e F.C.0., gives LESSONS in HARMONY, COUNTER- 
POINT, FUGUE, and INSTRUMENTATION by correspondence. 
Address, Dr. Harding, Sidmouth, Devon. 

ESSONS by post in HARMONY, COUNTER- 

POINT, COMPOSITION, &c., on a new and highly successful 
system. ‘Terms very moderate. Address, A. B. C., Messrs. Novello, 





SovuTHGATE visits and receives Pupils. Conductor of several 
Choral Societies. Accompanist. Apply, 14, George Street, Man- 
chester Square, W. 


M R. E. BURRITT LANE, L.Mus.T.C.L. (Tallis 
4 Gold Medalist, 1880), begs to announce his REMOVAL to 
38, London Road, Twickenham. Tuition in Harmony, Counterpoint, 
&c., personally or by correspondence. 


Rk. C. STIEBLER COOK, A.R.A.M. (five years 
i Music and Choir Master at Uppingham School; Professor of 
Piano at Royal School for Officers’ Daughters, &c.), desires additional 
Pupils for PIANO, HARMONY, or CLASS-SINGING. 17, Keppel 
Street, Russell Square, W.C. Harmony Lessons by correspondence. 
UITION by CORRESPONDENCE for Musical 
and other Examinations. Established in 1871, and now conducted 
by twenty tutors. No payment unless successful. 2,000 present 
pupils. Addre Mr. James Jennings, Deptford, London. 











ORRESPONDENCE LESSONS in LITERARY 
SUBJECTS for Mus. Bac. Degree, by one who has passed. 
Oxoniensis, 27, Clyde Road, Croydon. 
[ 7ING’S COLLEGE, London.—The ASSISTANT 
ORGANIST (Mr. Lewis E. Lavis, A. Mus. ‘T.C.L.) teaches 
HARMONY, PIANO, &c. Terms very moderate. Address, Meopham, 
Gravesend. 








ME: R. STOKOE, Mus. Bac., Cantab., F.C.O., 
A gives ORGAN and PIANOFORTE LESSONS. Harmony, 
nt 








Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
ME: STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes, Terms upon 
application. 








TO THE CLERGY. 


M R. STEDMAN begs to inform the Clergy that 
L he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHUKCH FESTIVALS arranged and carried out in all details, 


CHOIR-BOYS. 


M R. STEDMAN is prepared to supply good SOLO 
1 Fae for Church Festivals, Choral Weddings, Con- 
certs, &c. 








MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all 


I the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 





ORCHESTRAS AND CHOIRS. 





| 





int, Composition, &c., taught personally or by post. Terms 
14, Down Street, Piccacily. 





N R. STEDMAN is prepared to provide CHOIRS 
ze and ORCHESTRAS for the performance of Oratorios and 
antatas, 


R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 

either by letter or personally by previous appointment at his Ofiices, 
12, Berners Street, London, W. 


ESSONS in HARMONY, MELODY, FORM, &c., 


personally or by post. Compositions revised. Terms very 
moderate. Musicus, 73, Spenser Road, South Hornsey, London, 








HARMONY CLASS, with preparation for 
Examination, is held on Saturday evenings, at Stoke Newington, 
by a Local Examiner, Royal College. For terms, address, Tutor, 
1, Clissold Park Villas, Stoke Newington, N. 


USICAL TRAINING.—A LONDON ORGA- 
NIST, L.Mus., T.C.L., Local Examiner, Royal College of 
Music, &c., can receive a Youth or Young Lady as RESIDENT 
PUPIL on moderate terms. No premium required. Thorough 
preparation. Organ, Pianoforte, Singing, and ‘Theory. Address, 
Tutor, 1, Clissold Park Villas, Stoke Newington, N. 


RTICLED PUPIL.—Mr. W. S. Hoyte, Organist 

of All Saints’, Margaret Street, has a VACANCY for a RESI- 

DENTIAL PUPIL as above. Address, 68, Boundary Road, St. 
John’s Wood, N.W. 

it; ICs FROST requires an ASSISTANT 

PUPIL. Burlington Villa, Underhill Road, Lordship Lane, S.E. 

IOLIN.—A Young Lady desires to attend Schools 


and Private Families to give INSTRUCTION in the above. 
Address, Violeena, care of C. Walter, 24, Old Cavendish Street, W. 




















RGAN PRACTICE. Three Manuals. One Shil- 
ling per hour. The South London Organ Studio, 343, Cold- 
harbour Lane (close to Brixton Station). 
RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals 

&c.; blown by engine. Willis, 29, Minories. 


RGAN LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son). 
PEDALLING apecially taught. W. VENNING SOUTHGATE, 
“ The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 
RGAN PRACTICE.—Three manuals and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, ra, Vernon Street, Pentonville, W.C. 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective. i 
Agent for W. Chinnock Dyer’s Patent Action for Attaching Organ 
Pedals to Pianofortes. Particulars and estimates as above, free. 
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USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term. Pupils not in the school pay an entrance fee of one guinea. 
The Music Schoo! Christmas term will begin on October 4. In- 
coming pupils are toattend for examination on Wednesday, October 3. 
Music Scholarships were awarded on May 11 by Professor Sir G, A. 
Macfarren. F, J. HOLLAND, Chairman. 


LADY teaching Music and Singing requires an 
ENGAGEMENT in the morning at a school, or for private 
lessons, . Address, I E. R, Novello, Ewer | and ¢ Co., Queen Street, E.C. 


T ON ¢ COLLE GE CH. APE L.—There are 
VACANCIES for TWO SOLO TREBLES. Board, lodging, 
and education offered. Apply to Precentor, Eton College, Windsor. 


W TANTED, a SOLO BOY (Treble) for the Choir 
of St. Mary of the Angels, Bayswater. Salary, £25. Good 
oie necessary. Services light, mostly morning. Appiy (in the 
first instance by letter) to the Kev. E, L. Taunton, St. Mary of the 
Angels, Bayswater, W. 
SOPRANO (Brilliant, powerful tone, not mezzo 
quality) WANTED, for Sandyford Church Choir, Glasgow. 
f25 per annuum. Apply, Channon Cornwall, 25, Belmont Street, Hill- 
head, Glasgow. 


EPUTY CHOIR. 








soprano) is 


LEADER (lady, 





open to ENGAGEMENTS at Church or Chapel. Good 
st. One or more services, as required. Terms se moderate. 
, Mrs. L., Stationer, 125, Gr rove Road, Holloway 











Au ro. aoe Cathedral Lay Vicar would be glad to 
oina MALE QUARTET PARTY for Concerts, &c. 
0, 219, City Road, F.C. 


LTO WANTED, 


Address, 


for St. Mar; saret’ s Church, 


- Lee, S.E. Good voice and reader. Stipen id liberal and accord- 
ing to ability. Apply to the Rev. H. F. Law, the Rectory, Lee 
Terrace, Lee 

an | 


PERE! oF ORD CATHEDRAL.—WANTED, 

ASSISTANT VICAR, with perior TENOR voice of good 
ted with Church music (old 
take part in choir services. 


Mr. J. H. 












quality and compass, thoroug 

and new), and competent to 

Stipend, £120 per annum. For fu irther particulars apply to 
ight, Chapter Clerk, Hereford. 


HRIST CHU 








Oxford. — There is a 
VACANCY for a TENOR in this Cathedral Choir. Stipend, 
£80a year. Candidates must be under 30 years of age, members of 
the Church of England and communicants, and fully qualified to take 
solo and verse parts in the daily services. Testimonials as to moral 
character and musical ability must be sent to the aa. Christ 
Church, Oxford, not later than Saturday, October 13. If competent 
candidates appear, certe ainly one and perhaps two v ill be taken, 


Bedford 


CHURCH, 















of 





dios WANTED tor the Choit 
Chapel, Bloomsbury. Must be able to es a fairly at sight 
Apply by letter to the Organist, stating age and 


) W. ANTED 
d £10 per a 
wood Road, I 


LEADING BOY (Soloists 
Lomberd Street. Sti 
. Mr. Tutill, 1:2, Green 








TE NOR and L 
Edmund’ 
ting ability 


TE NOR WANTED for 















oly Trinity, Clapham 








Common. Attendance twice on Sundays, and Wednesday Even- 
ing practice. Stipend, £15. Address applications to Mr. Carder, 51, 
The Chase, Clapham Common, S.W. 











RECENTOR WANTED for Belgrave Presby- 
terian Church, Halkin Stre - West. Must reside in the 
neighbourhood. Salary {50 per annum. Applications, with testi- 


monials of recent date as to character and musical ability, - be made 
to G. Shield, Sloane Square, on or before Tuesday, October 2 





QRECENTOR WANTED for Saint Matthias Tem- 

porary Church, Upper Tulse Hill. TENOR voice. Plain service 

Salary £20, or according to qualifications. Apply to Rev. john T. 
Gadsdun, 149, Elm Park, Brixton Rise. 









ASS (not Baritone) ~ WAN TED imi immedia ately. 
West-End. Stipend, £10. Address, F. O., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 
N.W., a 


WANTED, for St. Peter’s, Belsize Park, } 
SOLO BASS (not Baritone); also a good TENOR. Re- 
hearsal in the week. Apply by letter, stating salary — to the 
Organist, I Carisbrooke | Merrick, 141, Haverstock Hill, NV 
ANTED, 


V ENGAGEMENT for SUNDAY 
EVENING only. 


Good Reader, and well acquainted with 
Church Services. 


Reply, Baritone, 10, Cloudesley Square, N. 
SLINGTON MUSICAL SOCIETY ( 





= Creation,” 


&c.). A few VACANCIES for competent voc ALISTS and 
INSTRUMENTALISTS. An Honorary Accompanist wanted. Hon. 
Sec., Percy Collins, 22, Milner Square, N. 





WENTY MEN’S VOICES WANTED to form 

Choir of Church in Camden Town. Cathedral Service ; cassocks 
and surplices provided, Opportunity for solo singing ; if i inexp erienced, 
instruction will be given. Address, C. G., 47, Hemingford Road, N. 


~INGING.—A GENTLEMAN AMATEUR (Bass- 

Baritone) desires to meet with a musical family or other medium 

for the practice especially of ITALIAN OPERATIC and GERMAN 

SONGS, DUETS, &c., on reciprocal terms. Has a large répertoire 

immediately available. Address, A. Z., Messrs. Novello, Ewer & Co., 
1, Berners Street, W. 


Wan TED, a qualified ORGANIST and CHOIR- 
MASTER for the Parish Church o fa healthy country town in 
the W est; if band instructed, £20 in 
addition. good teacl r of music. For 
furthe lo, Ewer and Co., 









fs50; 





Salary, 
for a 





population 8,000. 
A ellent opening 












N experienced ORGANIST and CHOIRMASTER 


fi VANTED for Christ Church, Wanstead (close to Snares! orook 























Station, G.E.R.). fully choral, Evening services during 

, and on Festivals. Practice on Fridays; boys’ practices 

g, &c.) three times aweek. Sal excluding 

the boys’ practices, /50. iven to applicants who 

will reside in the neig hbou ing for 

tuition. Apply | by , ta F.. Cc. Sit, 
Choir $ secret 

for St. Me iry’s, Dover. 











W:?: NTE D, “ORG: ANIST 
vO manual organ, by Hiil. 
and $ ,o charge o 


RGANIST and CHOIRM. ita Ww CANTER D at 
once for a church in suburt . inda 

mee u 
of the choi 








re- 










cHoli <MASTER 








| Choir n rable 
| with te Is, to Re ev. W. Hes ge gy South 
| Tun 
and CHOIRMASTER of 


wot uld | _be Ly d to hear from a gentlem: uml 

] ssex, or Hants with 
tine organ, “rece ntly "erected, Chor 1 ser- 
Good teaching s connection. Further 
as above. 






lyi ing 





Harn m in meantime. 
o Mr. John Miller, High 


cotl roe Sal ary, £4 
g pn with testimonials, t 
Street, Moffat, N.B. 
















HE ig oie ta and CHOIRMASTER of 
Banbury s has TACANCY for a Second 
Resident ARTIC L 5S ¥ U iL. Fu a ch oral Servi ce, large threce- 
manual Organ, Philharmonic Soci &c. ss, M. J. Monk, 
Mus. Bac., Oxon. , 20, Marlborough Road, Ba 
RGANIST and CHOIRMASTER ( iftec n year: $s 
experience) will be DISENGAGED about the middle of 





Octob er. Add » Delta, Messrs. Novello, Ewer and Co. 


RGA pac S APPOINTME NT WANTED. 
X salary required. X. Y., Mr. Edwards, 176, Queen's 


Mode 


Road aa 


\RGAN Ist re A.C.O., First-class Certificate, 
of Arts) desires ENGAGEMENT in or ne:z Al JF 
F. J., 












ae 
n, or Sea- 
ra igo 






side. Anglican Service. Good references. 
St. John’s Hill, New Wandsworth, S.W. 
cr. and CHOIRMASTER.—Mr. 
C. Warp, Organist of Henry Leslie's Choir and of 
is about retiring from the latter post, and will shor 
rsh Po MENT. 


Jou 





yrtly ‘a at 
Where there is a 
treat, Haverstock Hill, N.W. 





Chapel, 
liberty to accept a suitat 
choir ‘school preferred. The I 


(ye ANIST and CHOIRMASTER.—Adv ertiser, 
Commur a apt and good Ch urck n, brilliant Performer and 
Choir-trainer, with sixteen years’ experience, now Cathedral Organist 
1 ks Post in *E ngland at Christmas, or even earlier. Hearty 
lican, and Teaching prospects wanted. 
with very highest testimonials and 
Bexley Heath. 
















Gregorian or Ang 
1, thirty years of age, 
references. Organist, 2, Bruyére Place, 


LONDON ORGANIST and CHOIRM ASTER 
4 is open to RE-ENG AGE MENT in London. Anglican service. 
Several years’ experience. G. E., 51, Cumberland Street, S.W. 


LONDON ORGANIST desires RE-ENGAGE- 
ney NT. Willing to deputise. Excellenttestimonials. W. B., 
Mile E nd Schools, Stepney Green, E. 


RGANIST and CHOIRMASTER.—WANTED, 
an APPOINTMENT ina Country Church. Anglican services, 
Good organ. Highest references. Address, S.E.D., Messrs. Novello 
Ewer and Co., 1, Berners Street, W. 
RGANIST.—WANTED ENGAGEMENT in 
London or suburbs. Salary moderate. Address, X. Y. Z., 
5, Corn Hill, Bury St. Edmunds, Suffolk. 
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WELL-KNOWN Gentleman, good Pianist and | SING CONNECTION within 


Sight-reader, can accept a few ENGAGEMENTS as ACCOM- 
PANIST. Terms 1 moderate. Ac Idress, Professor, 31, He rbe ert St., N. 
W-: ANTED, a first-class PPANOPFORTE TUNE R. 

One accu stomed to the tuning of Pipe Organs and a knowledge 
of Pianoforte repairs preferred. Permanent situation. Good wages 
and commission. Address, Messrs, Cramer, Watts and Co., 20, West 
Street, Brighton. 


\ ANTED, for a . town in the vicinitv of Newcastle- 

¥ on-Tyne, as PIANO TUNER, a Young Man who has been 
three or four years at the trade; one witha knowlege of small goods 
preferred. Apply, with references and stating salary required, to 
J. H. F., Mes STS. Novello, Ewer and Co. I, Berners Sr rect, W. 


TUNER REQUIRED for country. State age, 


experience, and wages, enclosing carte, to H. and H., Messrs 
Novello, Ewer and Co., 1, Berners Street, W. 


\\ JANTED, a thoroughly 
y FORTE REPAIRER, REGULATOR, 
Must be able and willing to do all kinds of repairs. 
indispensable. To a steady and first-rate workman 
employment and good wages offered. Address, T. A. 
Novello, Ewer and Co., 1, Berners Street, W. 


DARTIAL ENGAGEMENT WANTED by an 
Experienced TUNER and REPAIRER, A., 11, Askew Terrace, 


Shepherd’s Bush. 


FIRST-CLASS TUNER (Broadwood’s) seeks 
ENGAGEMENT. Well up in American Organs, Harmoniums. 
Good references. Address, Tuner, 28, Turret Grove, Clapham, S.W. 


GENTLEMAN desires an ENGAGEMENT as 
ASSISTANT TUNER and BOOKKEEPER. Country pre- 
ferred. Address, F. L. R., 38, Brunswick Road, Brig shton. 


SUNER and REPAIRER (Collard and Collard) 

desires ENGAGEMENT in TOWN. Country not objected to, 

Three years’ Provincial experience. Age 24. A. T. W., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 








competent PIANO- 
and FINISHER. 

Good references 
permanent 
B., Messrs. 














XPERIENCED REPAIRER and REGULATOR 

seeks RE-EENGAGEMENT. Is a thorough Practical Piano- 

forte-maker, well up in American Organs, &c. First-class references. 
W. D., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG MAN (22) desires a SITUATION, in 
town or country, as PIANOFORTE, 


HARMONIUM, and 
AMERICAN ORGAN REPAIRER, Seven years’ experience, 
Address, J. F. F., 6, King’s Cottages, West End Lane, Kilburn, 
London, N.W. 


JANTED, RE-ENGAGEMENT by a thoroughly 

experienced PIANOFORTE and HARMONIUM REGU- 

LATOR, REP AIRER, and ROUGH TUNER. Factory experience, 

Understands American Organs and small goods. Can manufacture 

Cae if required. ‘First-class tes timonials. 
9, Uxbridge Street, Edge Hill, Liverpool. 


ANTED, by a respectable Young 
SITU ATIOND as PIANOFORTE TUNER and RE 
Apply, A. B., Post Office, Sherborne, Dorset. 











Man, a 
PAIRER. 


FIRST-CLASS TUNER requires a SITUA- 
TION. Has been a very asa manager for eight years. 
Understands Organs, American Or; s, and Harmoniums, and the 


general routine of the music trade. . W.T., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


IANO TUNER, HARMONIUMS &e., seeks an 
ENGAGEMENT. Experienced, steady, and good references. 
Tuner, 162, Wellington Road, Wavertree, Liverpool. 


CCUPATION for Young Men (Pianoforte Tuning 

and Repairing Taught). An excellent living in any town. 

References to pupils making good livings. Twenty years’ experience. 
Tuner, Florence House, Prince of Wales Road, N.W. 


PPRENTICE WANTED to the General MUSIC 
BUSINESS. Premium required. Address, G. H. Bell, North 
Wales Musical Depot, Newtown. 
YOUNG LADY ASSISTANT, experienced in 
the counter trade and music catalogues, and who plays the 
Pianoforte well, is desirous of obtaining a SITUATION in an esta- 
blished MUSIC WAREHOUSE. Seven years in present employ. 
Address, R. S. T., Messrs. Noveilo, Ewer and Co. 


\ X JANTED |} by Young Lady, , experienced, “SITUA- 
TION in MUSIC WAREHOUSE. M., Mr. Holmwood, 
45, Dy ke Road, Brighton. 














Address, S. F., | 


“¢ 


ANTED, TUN 
W 








reach of London. Must be sound. Write particulars to 
Expert, 64, Arthur Road, Toll ington kK oad, Hoiloway, 
\ TANTED to PURCHASE, good TEACHING 
CONNECTION for Pianoforte, with Organ Appointment. 


Country or seaside town preferred. Price, Clermont 


House se, Leighton Buzzard. 


UNING, &c., CONNECTION for SALE.—A 

compact Tuning, &c., Connection for Disposal, fifty m a from 

Lendon, Excellent opening for factory he reasons 
for leaving. Apply, Xeno, 48, Peckham Pax d, London, S. E, 


Address, T. J. 











N USIC BUSINESS for SAL E, ¢ on easy terms, in 
pe a good m arket town. Capable of extension by an energetic 
7 St Michae 


person, Ap ply | to E. DP, I's Place, Bath, 


NV USIC BUSINESS, “with extensive ‘Tuning and 

Hiring Connection, fon SALE, Stock would be reduced to 
suit purchaser, or Tuning Connection y be had alone. 
P. T., Messrs. Novello, Ewer ar ad Co.. t. serners Street, Ww. 




















Address, 





Monthly Sales of Musical Property. 
NM ESSRS. PUTTICK a SIMPSON will hold, 
- at their House, 47, Leicester Square, W.C., SPECIAL 
MONTHLY SALES of Musical Instruments, Trade Stocks, Copy- 
rights, &c. Single Instruments inserted. Dates of Sales and other 
particulars on application. Established [in Piccadilly] 1794. 


TUSICAL and OTHER INSTRU MENTS—An 


avi o£ uterpeon 1 or self-acting Organ, with 22 barrels, playing y 
overtures, &c., by Krisen of Paris; cost £400. 80 Pianofortes b 
Erard, Broa idwood, Kirkman, Collard, and others; Harps, Violin 
Harmoniums, &c. Levels, ee Theodolites, Opera 
Photogri phic Apparatus, Lenses, A large model Ta! le 
scope by Browning, with 4 prisms, 1}-inch object-glasses, 
3 ey es, Michrometers, &c. Italian Marbles and Bronzes, China, 
«ec. lor Sale by Auction by DEBENHAM, STORR and SONS, at 








their Mart, King Street, Covent Garden, on Tuurspay, October 4, 
at 12. Catalogues post free. 
E 2W ELS, PLATE, and WATCHES. Three days’ 


Public Sale, commencing on Wepnespay, October 3, at 12, at 
DEBENHAM and SONS’ Auction Mart, King Street, Covent Garden, 
London. 


Epes’ $ COCOA. By | a ‘thorough knowledge of 

the natural laws which govern the operations of digestion and 
nutrition, and by the careful application of the fine properties of well- 
selected cocoa, Mr. Epps has provided our breakfast tables with a 
delicately-Aavoured beverage, which may save us many heavy doctors’ 
bills, It is by the judicious use of such articles of diet that a consti- 
tution may be gradually built up until strong enough to resist every 
tendency to disease. Hundreds of subtle maladies are floating around 
us ready to attack wherever there is a weak point. We may escape 
many a fatal shaft by keeping ourselv es weil fortined with pure blood 
and a properly nourished frame.”—Civil Service Gazette. Prepared by 
| James Epps and Co., Homeopathic Chemists, London. 


Rk. STOLBERG’S VOICE LOZENGE.—Infal- 
lible for sore throat, hoarseness, singing, and public speaking. 
Testimonials from Patti, Trebelii, Santley, Drs, Hassall, Copland, 
Law (Brompton Consumptive Hospital), &c. No clergyman, actor, or 
singer should be without them. At all chemists’, Boxes, Is. rid. 
and 2s. gd, 


CCURATE METRONOMES, s., _ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 














*O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all Musical Works, in the best manner, at lowest possible 
terms. Estimates given on receipt of MS. 
Private Rooms for Teaching and Practice purposes. 


[ MPORTANT TO ULERS 








MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
ifrequired. Terms upon application. 
London: B, WILLIAMS, 60, Paternoster Row, E. co 


Ate. WORKS CORRECTED, REV VISED 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
London: : B. WILt IAMS, 60, Paternoster Row. E. C. 

\ LD “MUSIC BOUGHT and SOLD. —Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 

Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves’s Depot for Old Music, Fleet Street, London. 








E-ENGAGEMEN 

in a MUSIC WAREHOUSE (Sheet Music Department), as 

Manager, Traveller, or Assistant. Well up in the catalogues. 
L. W., Messrs, Novello, Ewer and Co., 1, Berners Street, W. | 


and r rising 





ARTNERSHIP 





in an established 


MUSIC PUBLISHING and GENERAL BUSINESS, West. 
An excellent opportunity offers to a musical gentleman who can com- 
mand £1,500 to £2,000 to take the share of a retiring partner. Address, 
by letter in first instance, to W. X., Messrs. Novello, Ewer and Co. 


T WANTED, by a Gentleman, | 





O COMPOSERS.—LIBRETTO of a two-act 
Comic Opera for DISPOSAL. Address, Opera, Messrs, Novello, 
Ewer and Co., 1, Berners Street, W. 


M USIC-COPYING.—With the assistance of THE 

“ EXCELSIOR” MUSIC-COPYING APPARATUS, music 
may be written on either ruled or unruled paper in very close imitation 
of engraving. Easy to use, thoroughly reliable and very durable. 
Price 1s. 6d.; post-free, 1s. 8d. Metzler and Co., Great Marlborough 
Street, London, W. 
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GROSVENOR GALLERY LIBRARY CO., Lime, 
135, NEW BOND STREET, LONDON. 


CIRCULATING LIBRARY 


Contains a complete Library of English Literature, a Foreign Section 
Music 


supplied with the newest French ‘and German works, and a 
Library containing a variety of Classical and Modern « 
and Oratorios. Volumes from each department are ava 
subscribers. Country subscriptions from £2 2s. for 5 vols An 
increased number of volumes is supplied to subscribers not requiring 
all new books. Town subscriptions from £1 1s. for 2 vols; £1 158. 6d. 
for 3 vols., with delivery. Prospectus on application. 


i tas CHORAL SOCIETIES, «c. —To be SOLD, 
at one-half of marked price: Novello’s Octavo Edit ) 
“ Elijah ” (13), “ Messiah’ (10), ‘Creation ” (5), “ Laud: 
“Walpurgis Night ’ (11), 42nd Psalm (6), Jubilee Ca 
mann’s New Year’s Song (17), Komberg’s * * Lay of 
“God, Thou art great’ (17). All in good order: 
number, or the lot of each, at further reduction. c. R.! 
House, North Finchley, N. 


Wes TED, complete BOOKS of WORDS of the 
Norwich Festivals from the year 1845 to 1873. Address, 
, care of Messrs. Novello and Co., 1, Berners Street, London, W. 


USIC legibly TRANSPOSED at 6d. a page 
Translations and Manuscripts copied. Professional, care of 
Messrs. Cocks, 6, New Burlington Street, London, W. 


NV USIC AUTOGRAPHY: a Method for obtaining 

Copies (where a few only are required) of Author’s MSS., &c. 
Any size,and black ink, Specimens post free. G. Dinham, 419, South- 
wark Park Road, S.E. 


OR SALE or HIRE, Two-manual CHURCH 
ORGAN. 26stops. W.E. Richardson, Builder to her Majesty, 
Central Organ Works, Hulme, Manchester. 


OR SALE, good two-manual ORGAN. Separate 

swell, pedals C to CC, 9 stops, mahogany frame; handsome 

front speaking pipes. Price £g0. Address, A. ”M.., Burlington House, 
Sydenham, S.E. 


SEVERAL two-manual ORGANS for SALE, suit- 
able for Church, Chapel,or Chamber. ‘To be seen at A. Hunter's 
Organ Factory, 654, High Street, Clapham, S.W. 


WO-MANUAL ORGAN. 12 Stops; 
decorated metal front. In capital condition, only £55. 
Capel Road, Bushey, Herts. 


HAMBER ORGAN, built 1881; capital tone. 
Two manuals, nine stops, independent pedal organ, general 
swell, enclosed in handsome walnut case, decorated front pipes (largest 
speak), hand and foot blower; &ft. Sin. high, 6ft. wide, 39in. deep; cost 
£150, price £75. Can be seen any evening after six at 53, Thorpedale 
Road, Hornsey Rise, London. 


*MALL PIPE ORGAN for SALE. Principal and 

open diapason, two stops. Built by Bevincton, London ; in good 
condition, £20. Also HARMONIU M; 12 stops, 2 manuals, and 2 
octaves of ‘pedals, in rosewood case, by ENGLAND, {10. Also Street 
Organ with Pipes; eight tunes; rosewood case, nearly new, £8. Apply 
to H. H. Beaumont, Ilkeston, Notts. 


N SALE, the ORGAN at present in the Con- 
gregational Church, St. George’s Road, Bolton, Containing 2 
manuals and 24 stops. Built by Gray and Davison for the Great 
Exhibition, 1851. Apply, Mr. J. T. Cooper, 24, Mawdsley Street, Bolton. 


KGANS for SALE.—A two-manual organ, 18 

stcps, 3 composition pedals, and separate pedal organ. Price 

150 guineas. A small one-manual organ,7 stops. £20. For further 
particulars, apply, Mr. Whomes, Bexley Heath, Kent. 


RGAN, by CourceLte. 

and 3 couplers. Price-£150. 

Chapel. Particulars on application, 
Street Within, E.C. 


RGAN FOR SALE.—The Organ at present in 

use in the Free Christian (Iron) Church, Station Road, West 
Croydon, close to the West Croydon Railway Station, is for SALE 
by tender, for removal about the middle of November, after the 
opening of the New Church. The Organ cost £132, including 
rebuilding. Nine stops, swell pedal, and coupler keys to pedals; one 
manual of keys, 24 octaves of pedals, soft and mellow tone, good dark 
case, gilt pipes, &c. Suitable for a congregation of about 300. May 
be heard in the Church any Sunday morning or evening, or at the 
Choir practice any Friday evening at 7.30, or at other times by 
arrangement. Keys with the warden, R. Cuddeford, Esq., Stratheden 
Lodge, Wellesley Road, near the Church, to whom tenders in writing 
may be addressed. 


ORGAN for SALE. Suitable for Church, Chapel, 
or large Chamber, by Hirt and Son. In handsome mahogany 
case, with gilt pipes; 3 manuals, 11 stops in swell, 11 in great organ, 
and 8 in choir; 4 stops on the pedals, 4 couplers, and 6 composition 
pedals, All modern improvements. Blown by gas apparatus, or in the 
ordinary way. The property of the late S. N. Barber, Esq. May be 
seen at 174, ‘Denmark Hill, on Tuesdays and Fridays, before 10 ’clock, 
or by special appointment during the month of October. 
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Two manuals, g stops, 
Would suit a small Church or 
Mrs. Pearson, 26, Bishopsgate 











TO, be SOLD, the GRAND ORGAN, = ree: card. 


less of cost for the Fine Art and Industrial Ex 













Three rows of keys and tines stops on pedai organ; all the > 

spotted metal. Price £700. Delivery at the close of the exhibition in 

a er, r apply e “pig y or to P. 
ers, op ring wood Wor , Hudder stield. 








RGAN PE D. ALS. — A B: ARG. AIN.— Full-sized 
Set of Radiating Concave Pedals (2+ octaves), with ail attach- 
Made by Hamitton, of Bristol, Can be fitted to any Piano. 





C plete, £3. K, ‘AK. 


Ons PE DAL $. 


Ww estm inster Chambers, S.W 

















with organ action complete, 
















oe no, to be sold cheap. Apply, 56, Southill Park, Hampstead 

¢ 

Tw O-MANU AS AAG \N ORGAN for SALE. 
g stor ps and swell; pedals, 30 notes; 13 sets of reeds; octave, 

manual, dal co s; foot and side blowers, In handsome 

carve ‘ed walnut case, with ornamental gilt pipe, top, and 

stoc teed in perfect order. Price 7 ineas : cost £200. Can 





ndtr ried at 39 , Hargra ve Park I Road, “Jur action | 


BARGAIN —V ery 
P MONIU M DI 


d » Holloway. 


Hi yes 
rd 





fine ote Ww alnut 












the latest improve 
#120, price £45. 
Street, S.W. 
ARMONIUM  (Acexa — for SALE. Fine 
powerful tone. 4} sets of reeds, stops, transposing manual, 
grand jeu for knee, and heel swell. Suitable f r small Chapel, Mission 






ag 
Hall ,or Concert Room. App! y, W.C. M., 33, Hasker Stre et, Chelsea. 


*HOKY Iron GRAND PL ANO by . Broapwoop, in 

ebonised case. High compass to A, trichord; length, 6 ft. 

£45 guineas. Also, COTTAGE, by Kirkman; 7 octaves, trichord ; 

height, 4 ft.3 in. 30 guineas, cost 60 guineas. Both in tone and con- 
dition as new. View at Mr. F., , 108, Upper Richmond Road, Putney. 


YLARINETS.—The | improv ed CLARINET, by 
J. Suarpe, Pudsey, near Leeds, has been highly aporeved by 
Mr. James W adsw orth, Manchester, and other professional players. 


BOES.—The ‘L OBOE has the 





NEW MODEL OBOE has the 

best intonation and easiest system of fingering ever yet obtained; 
also important improvements not to be found on any other Oboe. 
J. Sharpe, Musical Instrument Maker, Pudsey, near Leeds. 


ASSOONS.—Second-hand SaunnE BASSOON, 

in first-rate condition; 13 brass keys. Also Rosewood Bassoon 

by Potter, with 15 German silver ae Address, M. Hargreaves, 
25, Percy Circu: Circus, King’s Cross, W. 


OUBLE BASSES.—A fine old Italian BASS 

for SALE, 16 guineas; also a splendid new (18So) full-sized 

Tyrolese four- stringed BASS (beautiful tone), with case, 22 guineas, 
Basso, Novello, Ewer and Co., 1, Berners Street, 


IOLINS, by Cortin-Mezin and ion VERINI 
(finest new Violins made), sent on approval by the Importer, 
Alphonse Cary, Newbury. 


IOLIN STRINGS. Unequalled for trueness, 

brilliant tone, and great durability. Three firsts post-free for 

thirteen stamps. Alphonse Cary, Manufacturer and Importer of 
Musical Instruments, New bury, Berks. Trade suppl lied. 

















IOLIN STRINGS to stand at Concert Pitch. 

Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps. Dean’s Music Warehouse, 77, City Road, 
London, E.C. Established 1848. Price Lists sent free. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


‘ 3 R. WILLIS (established 1827), Maker and 
¢ Importerof Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


OWER” ORGAN 











WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, 

Kelly’ 's Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 








The Trade, Merchants, and Shippers supplied. 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 





A FINE COLLECTION OF ITALIAN INSTRUMENTS, 


Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 





“NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER, 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1, COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION, 
3. PUBLISHING on ROYALTY and pushing sale. 
The FIRST and ONLYestablishment advertising FIXED PRICES 
to bring publishing within reach of every one. 
SONG, PIANO PIECE, &c. (Engraving, toad — peg 


4 Pages, including Title, 100 Copies (Folio) ey ° 
The following 100 Copies... ne hs oo O ; te) 

ANTHEM, PART-SONG, KYRIE, HYMN, &c. :— 
4 Pages, including He ading, 100 Copies (Octavo) wm £2 
The following 100 Copies... re oa © 8 0 


TITLES of special design, in colours or black, with Portraits, Views, 
&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light—for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


-ALMAINE’S PIANOS, HALF-PRICE. In 


consequence of a change of ecatenialiliy the whole of the splen- 
ected with all the improvements of the day—viz., steel 
ung, trichord throughout, check action, &c.—is now 
offered at baie price by this long-standing firm of 100 years’ reputa- 
tion, and in order to effect a speedy sale the easiest terms arranged, 
with ten years’ warranty. 
Trichord or hee hire, &c., £10 to £12. 

Classo ... £14|Class2 ... £20 | Class 4 «. £26|Class6 ... £35 
Class1 ... £17] Class3 ... Ciass 5 £30 | Class Divs EA 
American Fe best class, from £5. 

Carriage free, and all risks taken, to any station in England. 


T. D’Almaine and Co., 91, Finsbury Pavement, Moorgate, E.C. 









ESTABLISHED 1854, 


P. CONACHER AND CO.,, 
ORGAN BUILDERS, 


SprRINGWoopD Works, 


HUDDERSFIELD. 


Eatenses and Specifications free on application, 


MALEY, YOUNG, & OLDKNOW, 


ORGAN BUILDERS. 
Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 
ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges. 
Materials, workmanship, and tone guaranteed to be first-class. 


Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organs. 


N.B.—New and Second-hand Organs for Sale. 


laine lta aaa 


THE ONLY PATENT ACTION 


FOR ATTACHING 


ORGAN eee 


PIANOFORTE 


AIN SWORTH S 
PATENT LEVER ACTION 


HER MAJESTY'S ROYAL LETTERS PATENT HAVING BEEN 
GRANTED ONLY TO THE LEVER PRINCIPLE. 


Members of the Musical Profession and Trade are requested to note 
that Ainsworth holds the exclusive right of this “the only Patent 
Pedal Action.” 


NOTE.—Should at any time a new invention for attaching Organ 
Pedals to a Pianoforte receive her Majesty’s Royal Letters Patent the 
legal definition, “ The only,” &c., shall at once be cha: iged. 


PRICES OF PATENT ACTION AND ORGAN PEDALS: 
A.O. Set of Straight Pedals and Patent Action, 
£6 15s. Od. 
B.O. Set of Radiating Pedals and Patent Action, 
| £7 15s. Od. 


C.O, Set of Straight Concave Pedals and Patent Action, as recom- 
mended at the Organ Conference, 


£7 15s. Od. 
D.O. Patent Action only, 

£4 ds. Od. 
Extra for IMPROVEMENT, on above prices, whereby the Organ 
Pedals can be Disconnected, Removed, and Replaced Instantly, 


15s. Od. 
SPECIAL C.O. 


Special C.O. A Set of Straight Concave Pedals and Patent Action 
with all improvements complete, price £12. 

N.B.—The special C. O. Pedals are equal in appearance to the best 
polished rosewood or walnut pianofortes. 


~ 


HAVE NO OTHER PEDALS OR ACTIONS THAN 
AINSWORTH'’S. 
THEY ARE THE BEST. 





Please send Trade or Professional Card to the Inventor and 
Patentee and you will receive, per return post, Drawings, full and 
explicit E xplanation, Prices, and full printed “ Directions for Attach- 
ing.” ‘These will enable you to judge for yourselves. 


THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 
AINSWORTH’S “THE ONLY PATENT PEDAL ACTION” 
IS DUE TO ITS SUPERIORITY AND THE FACT THAT IT 
FULLY SUPPLIES A LONG-FELT WANT—viz., 

A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES. 
“ The extreme simplicity of the action renders the attachment most 
easy.” 

PEDALS ATTACHED TO HARMONIUMS AND AMERICAN 
ORGANS, SATISFACTION GUARANTEED, 


TRADE AND PROFESSIONAL TERMS LIBERAL, 
WRITE FOR DRAWINGS, &c. 


ADDRESS :— 
JOHN AINSWORTH, 
Inventor and Patentce, 


BRINSCALL, CHORLEY, ENGLAND. 
Cheques and P.O.0, should be crossed Manchester and Salford Bank 





INSPECTION INVITED, 





(Chorley Branch). 











fi 
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London Agent—Mr. J. F.§ BLENNERHASSET, 


BE ALES & Co. “(Organ Builders) beg to 
e inform the Clergy and the Profession that they build 
CHURCH and CHAMBER ORGANSat moderate prices. Estimates | 
free. Mechanism, tone, and workmanship guaranteed. Inspection | 
invited of works at Limes Road, Whitehorse Road, (five minutes’ 
walk from) West Croydon Station, Tuning by annual contract. 
Organs repaired, rebuilt, or revoiced, &c. Book of testimonials post- 
free on eappuneiion. 





| 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD 


Gold Medal awarded Bradford Technical School Exhibition, 1882. 
_ en and Estimates free of charge. 











A MONK, ORGAN BUILDER. —Organs built 
e toany specification or size, and to suit any position n or Jimited | 
space, in any part of the kingdom, or for foreign climates. All Organs 





nanship, and constructed 


guaranteed to be of best materials and work: 
: prices. Organs for sale 


on the most improved principles, at moderate 
or hire, or on the three years system of payment. Price list, specifica. | 
tions, estimates, and testir monials sent free. Old organs taken in 
exchange or rebuilt. Additions, repairs, tu inings, &e. Inspection | 
solicited —6, Sussex Terrace, top of Great College Street, Camden 
Town, London, N.W. | 

HAMILTON, 26, Upper Brig sstocke Road, City | 

* Road, Bristol, MANUFACTURER a PEDALS and ACTION | 

for PIANOFORTES. Prices from £4 4s., with full printed Instruc- | 
tions how to attach. Liberal discount to the Profession and Trade. | 
Send for prices and testimonials as above. Established 1874. 


VIOLINS. 


Paris UNIVERSAL EXHIBITION, 1878.—CLASs 13. | 








| 
| 
| 
| 





Gold and Silver Medal, PARIS, 1878. ~Gold Medal, PARIS, 1879. 
Gold Medal, ROME, 18 E, 1880, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG- POISSONN NIERE, 10, PARIS. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMANN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSAR’ T, SAU ZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVILL ARD, JACQUARD, &c., 
Professors at the Conservatoire of Music, Paris. 

Catalogues and testimonials post-free on application. 


EIGHT HARVEST HYMNS 


Words by Rev. S. Cittnps Crarke; Music by Dr. Dykes, DEAN 
ALForD, Mr. LANGRAN, and the editor, Mr. A. H. Brown. 
Price 2d.; words only, 2s. per 100. 

‘The hymns, which include a fine Pines ssional, are excellently 
written, and as suitably set; and if music is ever to win its way, will 
assuredly become great favourites at harvest festivals. They vary 
considerably in metre; but gladness and thanksgiving are the twin 
keynotes of all.”"— Western Morning 

“A very excellent set of hymns, and most suitable for country 
parishes,”—Church Times. 

“ The tunes are much in the current vein of thought, pleasant, tune- 
ful, and having a part-song flavour. Nos. 1 and 3, by the editor, are 
fresh and effective, and No. 5, by the same composer, is elegant in its 
melody, and smooth in its “harmony. No. 6, by that man of many 
accomplishments, Dean Alford, has a not unpleasant flavour of mixed 
antique and modern thought. Mr. Langran’s (No. 4) a plain note 
against note tune, will be found to sing ‘well. Dr. Dykes’ (No. 2) is 
elegant and melodious, and set in the quasi-ecclesiastical measure 
six-four, a time borrowed by the church from an early period of modern 
dramatic music. The tunes will not fail to please modern choirs.”— 
Musical Standard. 

“We would specially draw attention to the unusually good common 
metre tune ‘ St. Angelus,’ No. 5, which might well pass tor a composi- 
tion of 250 years ago.”—Church Herald. 

London Music Publishing and General Agency Company, Limited, 
54, Great Marlborough Street, W. 








Vews. 





Just published, New Octavo Edition, Price 3d. 
BALAAM’S PROPHECY 
“TI SHALL SEE HIM: BUT NOT NOW.” 
Anthem suitable for all Seasons, but especially for CHRISTMAS. 
Composep By Dr. WILLIAM SPARK. 
“One of the most effective, melodious anthems with which we are 
acquainted.”’"—The Choir. 
Folio Eaition, Price 1s. 6d.; Vocal Parts, 3d. each. 


London Music Publishing and General Agency Company, Limited, 


| come under my observation, an: 








54, Great Marlborough Street, W. 
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IA, Vanes Street, 
Pentonville, W.C. Two minutes from King’s Cross Station. 
Kindly call and inspect. 

BY HER MAJESTY’S ROYAL LETTERS PATENT 


GRANTED TO 


WM. CHINNOCK DYER 


1882. 
Letters Patent from the French Government have also been received 
by the Inventor. 
Members of the Musical Profession and Trade are requested to apply 
to the Inventor and Patentee for the Drawings, full 1:xplanations, 
and Prices of this the latest and most improved 


PAT ENT ACTION 


: Attaching Orean Pedals 


toa Pianoforte 


| WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
BROUGHT TO PERFECTION, ANDGAINED THF APPROVAL 
OF HER MAJESTY’S COMMISSIONERS OF PATENTS 
DR. F. E. GLADSTONE says :— 

“T have much pleasure in stating my opinion that Mr. Wu. CHINNOCK 
| Dyer’s Patent Action for attaching Organ Pedals to a Pianoforte 
is likely to prove very valuable to Organists and Students of the Organ. 

“Ie possesses several advantages over other actions which have 
11 shall have no hesitation in recom- 
mending the invention to my friends and pupils.” 

All is sent complete, with fuil printed “ Directions for Attaching,” 
and the Action, being placed under the keyboard of the instrument, 
is easily attached to any Pianoforte. << 
Set of Straight Pedals (30 Notes, C to F), with Patent Action, 











prices. we , eas aie wo» 6 35 
Set of Radiating and Con cave "Ped is (30 Notes, C to F), with 
Patent Action, price.. ae ne ‘os ae ww 8 
Set of Straight and Concave Pedals (Go Notes, C to F), as re- 
commended at the Organ beanie ites with Patent Action, 
price... eee M 7°35 


Those who ahaa on a set of Ped: als can Se supp! sieall with the 
PATENT ACTION only, price £4 4s. 
oe y . xr Se aa "Dp 
ADDRESS—WM. CHINNOCK DYER, 
INVENTOR AND PATENTEE, 
WESTON-SUPER- MARE. 

To show the popularity gained by this invention, and the way it i 
making in the houses of organists and students, the last Patent Action 
sent out previous to March 1 was numbered 2,024; thus it will be seen 
that the turn-out for six months as above will give a total of over 
4,000 per annum 

Agents for Birmingham, where it may 
and PRIESTLY, Co!lmore Row. 

Agents for Glasgow, where it may be seen, Mr. 
BIGGAR, 102, Sauchiehall Street. 

Agents for Duncee and Perth, Messrs. PATERSON, SONS and 
CO., 130, Nethergate, Dundee, and Princes Street, Perth. 

Agent for Halifax and West Vale, where it may be inspected, 
Mr. SQUIRE HAIGH, Victoria Street, West Vale. 

Agent for Lindow, Lancaster, where it may be seen, 
STUART, 25, Portland Street. 

Agents are required in every Town. 
Patentee as above. 

CAUTION.—This being the latest Patent Pedal Action, intending 
purchasers should note that it is the most perfect and reliable, as it 
contains every improvement ; and being manufactured solely of well- 
seasoned mahogany, c< ret fully bushed with red cloth, will continue to 
give the very best Pedal practice to Organists and Students. 

Kindly rez ad the testimonial above. 

Before purchasing send to the Inventor for the drawings an 
of this the most recent Patent Pedal Action. : 

Organists should recommend these Pedals and Patent Action to 
their Pupils. 


n, Messrs. ROGERS 


be sec 


ALEXANDER 


Mr. WM. 


Apply to the Inventor and 





d prices 








No more Pedal “ Attachments ” to Pianos. 


HE “COLLEGE” PEDAL REED ORGANS 
are the only instrume nts at which an Organist can find himself 

‘at home,” as all Scales, Positions, and Measures are dopted strictly 
in accordance with the Resolutions of the Council of the College of 
Organists. Sole makers, E.and W. Snell, King Street North, Camden 
Town, London. Pedal Reed Organs, with one to three manuals and 


every modern improvement, built to order. Prices, estimates, ke. 
free.—The “ SNELL” perfected Harmoniums. 
From C. H. Barker, Esq., Organist of Holy Trinity, Bra 
Ap ril 25, 1883. 





Dear Sirs,—After having carefully and completely ‘examined and 
tested the three-manual Reed Organ which you have built for me, I 
have no scruples in testifying to the excellence of the work from every 
point of view, whether as regards mechanical perfection or teauty of 
tone. The pedals and the swell are very effective. Indeed, as a whole 
I think it is a fine instrument, ard reflects great credit upon your firm. 


Respectfuliy yours, 
E. and W. Snell, London. C. H. Barker. 
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HARVEST ANTHEMS 


& HYMNS. 





All Thy works praise Thee Ae 
Blessed be the Name of the Lord 


Fear not, O land, be glad and setae * 


Fear not, O land .. 
Give unto the Lord the glory 


God said, Behold, I have given you every herb G. a Macfarren 6d. 


I will give thanks unto thee 

I will give thanks unto thee 

I will magnify Thee, O God 
Make melody within your hearts 
O give thanks . 

O how plentiful is Thy goodness 


O Lord, how manifold are Thy works eis ns 
O Lord, how manifold are Thy works Sir G. A. Macfarren 14d. 


O praise the Lord . ne 
Praise the Lord, O Jerusalem ose 
Praise the Lord, O my soul 


Praise ye the L ord for His ae Se 


Praised be the Lord 
Sing praises to God 
The earth is the Lord’s 


The fost’ring earth, the genial show ers 


The harvest-tide thanksgiving ... 
The Lord hath done great things 


The Lord is loving unto every man ... 


This is the day 


Thou visitest the earth and blessest it 


Thou visitest the earth 
Thou visitest the earth 
While the earth remaineth 
Ye shall dwell in the land 


London: NoveELto, ; eee Co. 


E. H. Thorne 3d. 
ee H.Gadsby 14d. 
. .. SirJ.Goss 6d. 
ove CUE: Lloyd dd. 

aq F. Bridge 4d. 


THANKSGIVI 


FOR THE 


E.J. Hopkins 6d. 
: . J. Barnby 4d. _London: _Noveto, 
.s. Sit ].Goss <sd,. |~ ra = 

Rev. F. A. ue Hervey 3d. 
E.A. Sydenham 3d, W 
T.M. Pattison 3d, e 


will magnify.” 
J. Barnby 1d. coaae 


London: NoveELLo, 


HARVEST 


NG MARCH 


ORGAN 


J. BAPTISTE CALKIN. 


One Shilling and Sixpence. 


Ewe R and Co. 


econd Thousand. 
JOHNSON’S HARVEST ANTHEM, “I 


Easy and effective. Price 3d. 


Ewer and Co. 





Sir Herbert Oakeley 9d. 
Dr. W. Hayes 4d. 
«. H.Lahee 





GIVE THANKS UN 


.. G, Garrett 
. C. Steggall 


** Spirited, easy, and pretty.” 
TO THE LORD. Full 
| easy Anthem for Harvest by E. A. SypENHAM. Price 3d. 
| London: NovELLo, 
| 





—Folkestone Express. 


Ewer and Co. 





I 
I 

2 I 
H. W. Wareing 1 
‘ A. Lowe 3 
.L. Hopkins 3: 
1 

4 

3 


td. | Set EST ANTHEMS, 
3d. each. 

aol ‘Thou crownest the year. " Ninet 
‘ ‘* O sing unto the L ord.” Third Ex 

“It is a good thing to give thanks.” 

‘“« My heart is fixea.’ 


J. Barnby 

H. Smart | 

5 « G. Garrett ; 
Sir Herbert Oakele y I/- | 

W.H.Callcott 2d. | 

} 

Safe re eomees _ | Edition, “O send out Thy light.” 

Cc Swinnerton Heap 4 
ew. J. Stainer 14d. | 






” 


“Sing we merrily.” Thirc 
Edition. ‘The night is de saa 


ton, 





TWELVE HYMNS WITH TUNES 


_ Post- free from the Composer, Mu sic 


FOR Bl [ARCH T O 


HARVEST awe ee 


SELECTED FROM THE HYMNARY. 


PRICE ONE PENNY. 


Sing to the Lord a joyful song . 


O Lord, the heaven Thy power displays 


Father, blessing every seed-time 


Lord, in Thy name Thy servants plead 


The wintry time hath ended... 
Come, ye thankful people, corae 
God, the Father, Whose creation 
Lord, of the harvest, Thee we hail 
Lo, summer comes again 


Praise, O praise our Heavenly King ... 


Summer ended, harvest o’er 


O Lord of heaven, and earth, and sea 


Gounod’s “ 
ARRANGED For TWO PERFOR 


J. Barnby Two Shillings and 


Sir F. Ouseley. 


London: Nov! L Lo, E 


London: NOoVELLOo, 


&c., by THomas SMITH. 


eenth E-dition 
iitic 





“©O worship the Lord.” Twelfth Edition. “Iwas glad.” Second 


‘Hear my prayer.” ‘“ Like as 


i. | the hart.” “The Lord is Be: Shepherd.” “L if up your heads.” 


oie Kyrie Eleisons. Third 





E : 
Ww arehouse, Bury St. Edmunds, | 


CALVARY 


Kedemption ” 


MERS on THe PIANOFORTE 


By BERTHOLD TOURS. 


Sixpence net. 
Ewer and Co, 





we. Dr. Dykes. 
W. Metcalf. 
Dr. Gauntlett. 





RGAN MUSIC. 
MAKCH OF THE JEWISI 


By Geo. Suinn, Mus. Bac. 


1 WARRIORS (with Chorus). 


Sir George Elvey. | Organ, 1s. 6d.; Piano, 1s. 6d.; Chorus to March, octavo, 14d. 


H. Smart. MARCH OF THE MEDES. Or 


gan, Is. 6d.; Piano, 1s. 6d. The 


Anonymous. | above are suitable for Voluntaries or Concerts. “Sure to makea 
"Rev. E.B.W hyley. strong impression.”—Tontc Sol-fa Reporter. 


German. 
J. Adcock. | now ready). Each series contains si 


SIX TRANSCRIPTIONS for the ORGAN, 2s. 6d. (six series 


xX pieces from the works of the 


London: Nove.to, Ewer and Co. 


FOR HARVEST. 


THE JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, 


COMPOSED BY 


C. M. VON WEBER. 
Op. 58. 
Edited, and the Pianoforte Accompaniment revised, by Esrnrzer 


Prout. The words translated from the German version of Wendt by 
the Rev. J. Trourseck, D.D. 


Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 15s. 
Leable: NOovELLo, Bunn and Co. 








NEW HARVEST ANTHEM. 
RAISE THE LORD. Price 4d. ‘Easy, tune- 
ful, effective.” Specimen Copy to Choirmasters, 2 stamps. 
M. MarsHat_, Yorktown, Surrey. 


Anthems for Harvest and other Seasons 





By E. BUNNETT, Mus. D. s. d. 

“Blessed be Thou’ (Harvest or other Festivals) ... o 3 
‘*O Lord, Thou art my God” (Advent) 5 ie o 3 
“In the beginning ”’ (Christmas) 0 3 
THE FOLLOWING WORKS BY SAME COMPOSER: 

Ss. . 

Part-Song, ‘‘ Now Autumn crowns the year’ 0 3 
“ Beware’ ea 0 2 

Contralto Song, “ The Last Prayer” 3 0 
Organ Solo, ‘“‘ Ave Maria” 1 6 
Twenty four Hymn-tunes (Original) . oc o 6 
Anthem, ‘‘O how amiable,” for Soprano Solo and ‘Chorus Oo 4 
130th Psalm, “Out of the deep,” Tenor Solo and Chorus m © . 


London: NoveE.tLo, Ewer and Co. 





& ORCHESTRA | 


“Dr. Wesley. | Great Masters, very suitable for Voluntaries and teaching pieces. 


“ They are excellently arranged.”—Dr. Stainer. ‘Your arrangements 
are admirable.”"—E. H. Turpin. 
London: Nove tro, Ewer and Co. 





This Day. Imperial $vo, price 2s, 6d., or by post 2s. 8d. 
HORT PHRASES (128) for CHURCH 
ORGANISTS, together with some Soft Devotional Pieces for 
use during Holy Com: munion. By ArtHuR Henry Brown, Editor 
of “ The Gregorian Psalter,” &c., &c. 
Also, by the same Composer. 
Ninth Edition, royal 8vo, 8s. 6d., cloth, or by post 9 
ORGAN HARMONIES for the GRE GORIAN PSAL Mt TONES, 
containing Light different Harmonies for each Tone and each 
Ending, amounting in all to 1,377 v ariations. 

“ A series of organ harmonies ona scale of encyclopediac elaborate- 
ness. ‘The object of this work is, of course, to assist organists who are 
diffident as to their extempore thorough-bass. If these will only con- 
scientiously make themselves masters of what is here set down, they 
may deper nd not o1 ily on getting through their work respectably, but 
on being able to conciliate the public in favour of the ancient Psalm 
melodies.”—Church Times, 

London: T. Bosworth and Co., 66, Great Russell Street. 


i aad ORGAN MUSIC, by Dr. WestsBrook :— 





UX ARMES MARCH (Gtacomo FERRARIS). 


2s, net. 


[_ 2BANON MARCH (W. Smattwoop). 2s. net. 
"TREE ORGAN PIECES, by Dr. WestBrook :— 


1. March, 2s. net. 
2. Air, with Variations, 2s. net. 
3-_ Pastoral. 2s. net. 

Payment as above in stamps. 
London: Rozert Cocks and Co, 


OBERT COCKS and CO.’S CATALOGUES of 
over 17,000 PIANOFORTE, Vocal, Organ, Violin, Violoncello, 

Flute, and Orchestral WORKS, as well as Elementary and Instruc- 
tion Books for all Instruments, gratis on application. New Burlington 
Street, London, Publishers to Her Majesty the Queen and H.R.H. the 








Prince of Wales. 
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ue MODERN FOUR-PART SONGS 
FOR MIXED VOICES. (S.A.T.B.) 


With (ad lib.) Pianoforte Accompar 
QUARTO SIZE—PRINTED FROM ENGKAVED PLATES. 


No. _- Price net. 7 
1. As the sunshine tothe flowers... ame W.G.Cusins o 4 p 
A 


‘to the summer woods ‘ii James Coward o 6 
CI “Come to me, O ye child Iren”’? Walter Maynard o 6 FOR 
4. Lo! the peaceful shades of evenin «. Walter Maynard o 6 us 


5, The dream - Alice Mary Smith o 6 

. Golden slumbers——“' Golden ‘slumbers ki our eyes” 4 ? 2 § T os 
W.H.Cummings 0 4 i. 

7. Ob, the merry May “a <8 Mary Dowling o 6 


Ss. Hurrah for Father Christmas G. W. Lyon 
o. Violet--" Brighter than the rays 





JUST PUBLISHED. 


SCHUMANNS PIANOFORTE WORKS 
Epirep By AGNES ZIMMERMANN. 



















"’! FIFTY-FIVE PIANOFORTE PIEC 








ES 




































o 6 
19. The hemlock tree o 6 (Op. 68 and rz 
11. Venetian boat-song ... oO 4 e <€ 
12. Rock them, rock them—“ Golden slumbers PRICE, PAPER COVER .. as ua a «<« 2-6 
f ali ( o 6 ae 
13, Lover's melancholy », AI ae’ oO Cora as _ ar mC =a <<. 426 
14. Still the angel stars are shin ing ml. Charles Gardner o 6| THE THREE PARTS SEPARATELY .. «os EACH 1 0 
15. We are waiting by the river me ie J. L. Hatton o 4 
10, Vesper bells are softly pealing ... L. Hatton o 4 Sieh ee ahs aad 
ioe A"H.D, Prendergast 0 6 PREFACE. 
18, Lady, wake— Lady, wake, the village chimes This work is here given in its co te form, namely, in Three Parts: 
o 6 Past 1.—For Litt 
19. Take thy banner o een one o 6 : 
20 L ovely spring is come again. = .. Emanuel Aguilar o 6 favers. 
1. Fallonus,O night ... pee we W.J. Westbrook o 6 rs later than the others 
. Star th singest home the bee ... .. W.J. Westbrook o 4 o them. ar therefore 
3- Queen of love ... ... Alice Mary Smith o 6 of F e difficulty 
24. Hail, thou bright- -eyed virgin morn Ling WwW. N. WwW atson o 6 t of the mental and technical 
Waken, lo rds and ladies gay o 6 
Oh! slumb Tr, my darling ir o 6| form and extent of the “ Al 
‘The corsair’s home ... aes ons o 6} ormer English Editions, 
28, Spring and autumn ... oe ree o 6! ng the “Scenes of Childhoo 
29. Resignation te oo on to o 4 rs scenen), ag ng yer, an entirely distinct work, 
. Go, lovely rose e oe oe -» Charles © ©} and sage now issu r v. al. Ww hich also contains a set 
31. Sweet stream that winds thro’ yonder glade of short detached pieces entitled ‘‘ Album Lea aves,” Op. 124. 
Sir W. . Ber wine, o 6 A source of great inconvenience to students an d players is the want 





© ©} of uniformity in wo signs used to express fingering. In England the 

© 6] thumb is represented by +, whereas, on the Continent and in America 
© 61 it is marked 1; thus the figures 1, 2, 3, 4 havea different meaning in 
0 6 an English edition from that which they have in a foreign one, a 
© 6} discrepancy which cannot but cause embarrassment, especially in 
- atton © 6} reading new music. The advantage of having only one set of figures 
in general use is obvious, and as it cannot be expected that the 
mode recognised by a majority of countries wil id be altered to that 
which is used in England alone, it seer itable that what is 
eign fingering” i 
s. Novello, Ewer & Co. ka 
bag: step of ad ing this m 
, 4) in their future publications 


32. Rock me to sleep pie si “se 

Summer ra in : 

34. Spring 

5. Think ofme ... 

. Old Daddy Longlegs 

May morning ... on eee 

The golcen days 

39. Good-night, good- -night, beloved 

. gg 
The 


h 
















of thought ae pe ove 
. Arise, my love .. eve 
They whom we loved on earth... 
i4. Cynthia aa ose a 





cided on the impor- 
S 12,3) 4.5 in iof +1, 2, 
,and it "is accord ig roduced in 








wt 
= 
a 
a 
fi 





} 
da 

















15, Roses of the sea. ize Pre 4| thie edition. 
The crier as London, July, 1833. AGNES ZIMMERMANN. 

47. A matin song... eee ove 

. Low dies the day Ps co , 

). Wake, dearest love ... ose ea CONTENTS. 

. Love wakes and weeps an exe 
3, Thetwotara .. ae ce oe MusicaL RULES FOR HOME-LIFE AND ART-LIFE, 

. Bells across the sea In English and German. 





silver stream 









ue ta A sn é Part I.—FOR LITTLE PLAYERS. 
: Of all the arts beneath the heaven Re 10. _ Merry Peasant. 
56. Love's young dream ... re ake 6| 2 Ir. Sicilian, 
57. Owellllovethe spring... oni oe Re 'L. Hatton o 4} 3 1 
58. Pack clouds away... “ia en ewe Henry Smart Oo 4] 4 i 13. May, Dearest May. 
59. Proud Maisie ... ‘ . “<s e o 6| 5. A Little Piece. I. y 
60. On a day, alack the day o 6| 6. The Poor Orphan, 15 
61. Ask me no more uC o 6| 7. Hunting Song. I ; 
62, When the wind blows aa m Horsley o 6} 5. The Wild Rider, 17. The g Stroll. 
63. Hear our prayer, O heav enly father ..  T.R. Prentice o 6| 9. National Song. | 18. The Reapers’ Song. 
64. And shall Trelawny die? ‘ C. A. Macirone o 6} Part IL—FOR MORE ADVANCED PLAYERS. 


65. Welcome day of joy and gladne ss. Christmas e: arol 


_L. Hatton o 6 | 29: Romance. 32. Scheherazade. 


66. And now we'll say good-night _... - Seyi nour Smith o 6 | 7% Rustic Song. 33- vo time, 
67. My soul is sinking... eas ... Ignace Gibsone o 4 | 7! , neice. 
68. The grasshopper wt. we Ignace Gibsone o 4 | 22+ Roundelay. 35- Mignon. 
3. The Horseman. . Italian Mariner's Song. 


one J. L. Hatton o 6] ‘ 
1 . Harvest Song. . Sailor’s Song. 












69. Beyond life's troubled si a 
70; oe ove ove ah Oke . L. Hattor | 
fe . “| s8g ; L. a a bs a | 25. Echoes of the Theatre. 8. Winter Time, I. 
2) A sound of music ‘floateth | ae 8 j.L. Hatton o 6 ** - Winter Time, II. 
>3. The rainbow ... al ie | 4% Ba 1. L. Hatton o 6 A Canon. A Little Fugue. 
-4. The ladder oe laa j.L. Hatton o 6 Kemembrance. . Northern Song. 
Pe i : sa - .. C.Gordon Hall o 6| 29 The Stranger. . Chorale with Florid Counter- 
+6. Who is Sylvia? ? «ae ss wee, «6 A Maeone 0 6) 5°* i is Ss a ee, 
>>. The bonnie blackbird es Pe J. L. Hatton o 6} 3% War Song. | 43. New Year’s Eve. 
78. Eee nee asthe + Seymour Smith o 6 Part II.—FOR MORE MATURED PLAYERS 
79. +t ev ening. (Humorous quartet) san ae gd gg o 6 Bist: Sonata 
x y aoe ne re .G. Wo q ere . 
Sr. eg oe winter . dey “ines aha WwW. G. Wood : ; 44. Allegro. 49. Doll's Cradle Song. 
82, The meeting of the waters... 1. 1+ Michael Watson o 4| 45: heme with Variations. 47. A Little Round. 
83. Evening's tranquil time Michael Watson o 4 Second Sonata. 
84. Merrily oh! ] IN) I) Michael Watson o 4 48. Allegro. 5° ene ae f 
85. It was a lover and his Tass ee Be Michael Watson o 4| 4% Canon. Third TE cing S arty. 
Ae ee 52. Allegro, 54. Gipsy Dance. 
LONDON: EDW IN. ASHDOWN, 53. Andante. 55. A Child’s Dream. 
T 7 4 ] (ie h SF 
HAN OV ER SQUARE, W e LONDON : NOVELLO, EWER AND CO. 
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TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN PIANOFORTE-PLAYING, 
SOLO-SINGING, &c. 


Arrangements have been made for holding Practical Examinations 
at the following Centres during the coming Term: London, Weston- 
super-Mare, Cardiff, Swansea, Carmarthen, Rochester, Maidstone, 
Ramsgate, Hastings, Canteroury, Eastbourne, Leicester, Lough- 
borough, Bedford, Huntingdon, Northampton, Wellingborough, Ply- 
mouth, Portsmouth, Salisbury, Frome, Southport, Cheltenham, 
Stroud, Malvern, Bristol, Liverpool, Hereford, Ludlow, Bath, Ciren- 
cester, Taunton, Leeds, York, Harrogate, Stockton, Sunderland, 
Newcastle, Manchester, Stockport, Dirmingham, Leamington, Col- 
chester, Yarmouth, and ‘probably i in Cornwall and in other Centres. 

Local Secretaries and Principals of Schools desirous of arranging 
for other Examinations of the same kind, should apply at once to the 
Secretary, of whom copies of the Regulations, &c., may be had. 





LOCAL EXAMIN ee IN ELE —_— ARY MUSICAL 
KNOWLEDG 

The next Examination will be held on 2 rR1pAY, December 14, 1883. 

Intending Candidates should apply to any Local Secretary, or to the 
Secretary, Trinity College, London, for forms of entry, which must all 
be sent in before November 14, 1853. Copies of Regulations and 
Syllabus of the Examination may be had from the Secretary, together 
with a list of Centres, giving addresses of the Local Secretaries. 
Adjudicator of the National Prizes, Sir —" Benedict. 


CLASSES AND LECTURES 
Students can now be received for the Michaelmas Term, which 
dates from sip tary sins 24 to December 15, 1853. Prospectuses with 
all particulars and details may be had on application. 


THE NEW CALENDAR, Now Ready. 

The Calendar for the Academical Year, 1883-4, price 3s. 6d., includes 
particulars of the following: List of Officers, Co uncil, Professors, and 
Lecturers, &c.; Regulations for the Public Examinations for Diplomas 
and Certificates (Higher and Local) in Music; Classes and Lectures; 
Prizes; Examination Papers; to which are appended the Official 
Regulations for Degreesin Music and Prelimin: ary Arts Examinations at 
Oxford, Cambridge, Dublin, and London; a List of Doctors and Bache- 
lors in Music of the United Kingdom, and other information of general 
interest to Musical Students. Sold by Mr. W. Reeves, 185, Fleet 
Street, E.C., and Messrs. Hammond and Co., 5, Vigo Street, W. 

By Order of the Academical Board. 





NOW READY. 


VOLUME I. 


OF 


Johann Sebastian Bach| 


His WorkK AND INFLUENCE ON THE Music 
or Germany, 1685-1750 
BY | 
PHILIPP SPITTA 
TRANSLATED FROM THE GERMAN 
bY 


CLARA BELL 


NOW READY. 


DEDICATED EY SPECIAL PERMISSION TO 


H.R.H. THE DUKE OF EDINBURGH, K.G 


A HANDBOOK OF 


Musical Biography 


Containing about 3,000 Brief Notices. 
COMPILED AND EDITED BY 


DAVID BAPTIE. 


PROSPECTUS. 

The above comprises musicians of all ages and countries—com- 
posers, singers, instrumentalists, theorists, &c.—including many 
now living. That a work of this nature is pressingly wanted in 
England cannot be doubted, the last work of any moment upon the 
subject being a ‘‘ Biographical Dictionary of Musicians,” published 
about 1824, in two octavo volumes treating of some seven or eight 
thousand names, and having sketches of about one hundred E nglish 
musicians then living. Much space was, however, in some cases 
devoted to people who are now forgotten, while composers of sterling 
merit were omitted or dismissed in a very few lines; and there were 
many errors committed in regard to names and dates, several of 
which were the means of misleading Fétis and other writers. It is 
hoped that while this little volume will be sufficient to satisfy the 
desires of that large class of amateurs who merely wish for a little 
information, more eager students will be stimulated by its perusal to 
consult some of the larger works upon the subject. In conclusion, the 
Editor begs to say that he has for upwards of thirty years been com- 
piling material for this work, and as he has paid particular attention 
to chronology, he trusts it wiil in some measure supply along-felt want. 


IN ONE VOLUME, 
Crown 8vo, limp cloth, 3s.; Free, 36 stamps. 
Handsomely bound in Cloth Boards, 4s.; Free, 43 stamps. 


Orders should be forwarded at once to 
W. MORLEY & CO., 269, REGENT St., W. 
(AND 70, Upper Street, N.) 


Or may be obtained of all Book and Music Sellers in the world. 
A List of Subscribers and complete Prospectus post-free on application. 


NOW READY. 


THE DESERT 


SYMPHONIC ODE 


IN THREE PARTS 


THE WoRDS TRANSLATED FROM THE FRENCH or AUGUSTE CoLIN 
BY THE 


REV. J. TROUTBECK 
THE MUSIC COMPOSED BY 


FELICIEN DAVID. 





| Paper cover .. “ os ne oes «« E86. 


Paper boards .. ae ss os fe «« ~28..0d. 
Scarlet cloth .. ve Xe ae bc os 380d, 


LONDON: NOVELLO, EWER AND CO. 


NEW MASS by M. GOUNOD 








AND | 


J. A. FULLER-MAITLAND. | 


THREE VOLUMES, 


2S. 


lo 


~ 





LONDON: NOVELLO, EWER AND CO. 





TROISIE ME 


MESSE SOLENNELLE 


COMPOSED FOR 


CHORUS AND ORCHESTRA 


BY 
CH. G . U - O 
Vocal Score, 8vo_ .. ‘ ‘ wc 2S,Ge, 
Vocal Parts .. ee ate - -. each 1s, od. 
Full Score .. aie sie re ve +» 40s. od. 
Orchestral Parts... we ne os 918. od. 


LONDON: NOVELLO, EWER AND CO. 
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AND SINGING-CLASS CIRCULAR. 
OCTOBER 1, 1883. 





“DAS WOHLTEMPERIRTE CLAVIER.” 
By J. S. Sueptock, B.A. 


J. N. Forxer, the celebrated musical critic and 
historian, in his biography of Bach, says that the 
composer, throughout his life, strove to make the 
faulty good, the good better, and the better best. Bach 
had an extraordinary power of self-criticism, and 
he did not hesitate to alter notes and passages even 
in writings which were printed, or copied and dis- 
tributed among his friends and pupils. It is all very 
well to read about the wonderful rapidity with which 
some works by the great composers were written 
down; but, after all, the most perfect masterpieces 
are only produced by great patience and labour, and 
by attention even to the minutest details. A glance 
at Beethoven’s sketch-books will show how that 
great writer turned over his thoughts until they 
assumed a shape which perfectly satisfied him. In 
a series of articles on “Elijah,” in last year’s 
MusIcaL TIMES, we learnt how Mendelssohn * touched 
and retouched as long as anything seemed wanting 
to his stern self-criticism.”” And now we propose to 
speak about Bach’s great work ‘* Das Wohltemperirte 
Clavier,” an account of the autographs, copies, and 
printed editions, with their varied readings, will not 
only illustrate what we have said with regard to 
parturition, progress, and perfection, but will also 
lead us to speak of matters which can scarcely fail 
to prove both interesting and instructive to musicians. 

The first part of the “ Wohltemperirte Clavier” was 
written in 1722. At thattime Bach was Kapellmeister 
to Prince Leopold of Anhalt-Cothen. The lexico- 
grapher Gerber, whose father was a pupil of Bach’s, in 
Leipzig, soon after 1722, and whose testimony, there- 
fore, is of some value, tells us that this first part was 
written at a place where Bach had neither musical 
occupation nor instrument, and that he set to work 
at the Preludes and Fugues in order to kill time. 
Beyond this we know scarcely anything of the 
origin of these wonderful masterpieces. The second 
part was written at a much later period. ‘The first 
printed copy of both parts appeared either at the 
end of the eighteenth or the beginning of the nine- 
teenth century. (We may perhaps mention that the 
twenty-fourth Fugue, Book I., and the twentieth 
Prelude, Book II., are to be found at the end of Kirn- 
berger’s ** Kunst des reinen Satzes in der Musik,” 
which appeared in 1774.) Hilgenfeldt, in his biography 
of Bach (1850), speaks of a London edition of the Pre- 
ludes and Fugues brought out by Kollmann, Organist of 
the German Chapel, St. James’s,in 1799. We are, how- 
ever, disposed to question the accuracy of this state- 
ment. Sir George Grove, in his “ Dictionary of Music 
and Musicians,”’ only makes vague mention of it; no 
such book is to be found in the musical library of the 
British Museum; and, besides, we think that S. 
Wesley would certainly have spoken of it in his 
letters which we shall presently notice, or in the 
preface to the Wesley and Horn edition of the Pre- 
ludes and Fugues. The editions of Nigeli (of Zurich) 
and of Simrock (of Bonn) came out in 1800. Several 
autographs of the first part and copies of both parts 
have been preserved: some are in the hands of 
private persons, some in the Berlin and other 
libraries. 

The principal autograph (marked as No. rin Kroll’s 
preface to the volume of the Bach-Gesellschaft con- 
taining the ‘*Wohltemperirte Clavier”) was formerly 








in the possession of Herr R. Volkmann, in Pesth, 
and now belongs to Herr Dr. Wagener, of Berlin. 
It contains the whole of the first twenty-four 
Preludes and Fugues with the exception of the F 
sharp major Fugue and the first six bars of the 
I’ sharp minor Prelude. These were on one sheet, 
which has been lost. The title, in Bach’s hand- 
writing, is characteristic, and we give it in full: 
‘* Das wohl temperirte Clavier oder Praeludia und 
Fugen durch alle Tone und Semitonia so wohl 
tertiam majorem oder Ut Re Mi anlangend, als auch 
tertiam minorem oder Re Mi Fa betreffend. Zum 
Nutzen und Gebrauch der Lehrbegierigen Musical- 
ischen Jugend als auch derer in diesem Studio 
schon habil seyenden besondern Zeit Vertrieb 
aufgesetzet und verfertiget von Johann Sebastian 
Bach p.t. Hochfiirstl. Anhalt. Cothenischen Capell- 
Meistern und Directore derer Cammer-Musiquen. 
Anno 1722.” After the last fugue is marked *‘ 1732,” 
probably the year in which the copy was made. Of 
the original autograph there seems to be no trace. 

In this Wagener autograph there are many cor- 
rections and additions. It is somewhat difficult to 
determine whether or not they are in Bach’s hand- 
writing, for about sixty years ago the manuscript was 
damaged by water, and the notes were touched up by 
some skilful pen. These corrections and additions 
are, however, considered by Kroll, almost in every 
case, improvements; and he has adopted this second 
reading as the text of the B.-G. edition, giving in the 
appendix many quotations from the earlier form. 
He lays great stress on the fact that Altnikol and 
Kirnberger (the former Bach’s pupil and son-in-law, 
the latter ‘‘one of the most remarkable of Bach’s 
scholars”) introduced all these changes in the copies 
which they made of the ‘* Wohltemperirte Clavier.” 
Spitta is of opinion that this Wagener autograph was 
the one which Bach kept for his own use. The 
autograph marked by Kroll as No.7 is now in the 
Berlin Royal Library, and is said to have belonged 
to Wilhelm Friedemann, Bach’s eldest son, and to 
have been sold by him to an organist named Miller, 
in Brunswick. Some sheets were missing containing 
the earlier numbers up to the fiftieth bar of the C 
sharp minor Fugue. When Miiller died, in 1835, 
the autograph passed into the hands of Professor 
Griepenkerl. This manuscript contains many 
mistakes—incorrect notes, others omitted, wrong 
entry of parts, and so on—as if, to use Kroll’s expres- 
sion, the composer’s patience had become gradually 
exhausted. Many alterations have also been made 
by a strange hand. 

The only other autograph of the first part men- 
tioned by Kroll is the so-called Fischhof'sches auto- 
graph (B.-G., No. 10). It was bequeathed to the 
Berlin Royal Library by the late Professor Fischof. 
It has the same title as No. 1, only the year mark 
is wanting. Its authenticity has been called into 
question. 

With regard to the second part of the ‘ Wohl- 
temperirte Clavier,” Kroll only mentions some of the 
Preludes and Fugues in the possession of Professor 
Bach, of Berlin; and the Fugue in A flat in the 
Berlin Library. Spitta, however, declares that the 
former are not autographs, and he further informs 
us that the rest of the manuscript (with the excep- 
tion of the G and B major Fugues) was found in 
1876 among the collections of music belonging to 
the King of Saxony. So the only known autograph 
of the second part is the one Fugue inA flat. Of 
the first part Spitta has more to tell us. 

After Emanuel Bach’s death, at Hamburg in 1788, 
his only daughter, Anna Karoline Philippine, is said 
to have sold an autograph to a certain J}. K. Horner, 
who in turn gave or sold it in 1802 to Hans George 
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Nageli, of Zurich. His sons sold the manuscript to 
Herr Ott-Usteri; and at his death his collection of 
autographs, including this one, were deposited in the 
Zurich Library. Spitta considers this Nageli auto- 
graph the latest and the best; and, moreover, he 
adds that it was probably the copy which Emanuel 
took away with him when he left his father’s house 
in 1735. It follows, as a rule, the first reading of the 
Wagener autograph: and, if we may judge from the 
examples given by Spitta, the passages which differ 
from the other autographs and copies are of great 
interest. The change, for instance, of the two quavers, 
C, BY into crotchet C tied to following semiquaver, 
in bar 21 of Fugue 7, is an improvement; and the 
same may certainly be said of the change in bar 16 
of Prelude 10: here the first half in the right hand is 
a minim C tied to following semiquaver; by this altera- 
tion the bar is more in keeping with the rest of the 
Prelude. Inthe A minor Prelude the passage from 
the seventh quaver of bar 22 to the seventh quaver 
of bar 23, which is unsatisfactory in more respects 
than one, is cleverly omitted; while one or two 
finishing touches to the grand Fugue in B flat 
minor show the hand of the master. It should 
be mentioned that in this Zurich manuscript the 
first six Preludes and Fugues are not in Bach’s 
handwriting. There are very possibly other auto- 
graphs hidden away which may one day come 
to light. Forkel is said to have seen an old copy 
with “ Scripsit, 1734” on it; though Spitta thinks it 
must have been the Wagener autograph that he 
saw, and that he misread the date. Hilgenfeldt, 
again, speaks of two autographs in his possession 
with corrections and additions partly in red, partly 
in black ink. He tells us that the second part came 
from E. Bach’s collection; that it had on it the date 
1740 and consisted of 136 pages. There is a manu- 
script of this second part in Hamburg which contains 
similar corrections. Is it perchance the same copy, 
and was Hilgenfeldt mistaken in describing it as an 
autograph ? 

Of copies of the ‘* Wohltemperirte Clavier ” two of 
the most important are those of Altnikol and Kirn- 
berger already mentioned. The copy belonging to 
C. F. Weitzmann is of considerable interest. It 
differs from autographs Nos. 1 and 7, and also, as far 
as we can make out, from the Zurich autograph. It 
would even seem to be of later date, for on the title- 
page Bach is called ‘‘ Court composer to the King of 
Poland,” an honour conferred on him only in the 
year 1736. The manuscript of the organist Schwenke 
calls for notice. In some modern editions a bar is 
inserted between bars 22 and 23 of the Prelude in C 
major (Part I.); it is not to be found in any of the 
other manuscripts, and there seems to be no authority 
for it. The progression from the F sharp to the A 
flat in the bass is a bold one; but this so-called 
Schwenke bar entirely weakens the effect of the 
entry of the long dominant pedal. 

There is a curious manuscript of both parts in the 
Berlin Library. Nearly all the pieces are changed; 
and, from the few examples given by Kroll, we should 
say for the worse. It is, however, acknowledged that 
the metamorphoser shows a certain method in his 
madness; and the tamperings with the text, if bold, 
are at times skilful. There is an interesting manu- 
script of both parts of the “ Wohltemperirte Clavier” 
in the British Museum (Add. MS., 14,330). It was 
made by Samuel Wesley, and from a pretty close 
examination we have come to the conclusion that 
the Preludes and Fugues were copied from the Nageli 
edition of 1800. It was given to Wesley’s friend 


Joseph Major; at his death it passed into the hands 
of Vincent Novello, who presented it to the British 
Museum in 1843. 








In the year 1807 C. F. Horn (who, in conjunction 
with Wesley, edited the ‘*‘ Wohltemperirte Clavier ” in 
1810) published a “ Sett of 12 Fugues composed for 
the organ by Sebastian Bach,”, arranged as quartets 
for two violins, tenor, and bass, with a part for the 
harpsichord. These were the Fugue in B flat on the 
name Bach; the great Organ Fugue in D minor; 
““\WVohltemperirte Clavier,” Part I., Nos. 1 and 4 (the 
latter written in C minor); Part II., Nos. 5, 7, 8, 9 (in 
E flat) ; 16, 17 (in A); 22 (in B minor); and 23 (in B 
flat). Inthe preface, dated May 1, 1807, Horn says: 
** From the style of the first of these Fugues some of 
my friends were led to suspect that it was not com- 
posed by Sebastian Bach, but by one of his sons—viz., 
C. P. Emanuel; but the MS. copy from Germany 
expressly affirms Sebastian to bethe author.” What 
has become of this copy ? 

Another and still more interesting manuscript 
seems to have disappeared. ‘I can tell you,” wrote 
Dr. Burney to Samuel Wesley in 1807, *‘ that I have 
a very curious and beautiful copy of Bach’s Fugues, 
which was presented to me many years since by his 
son Emanuel, and which I shall have much pleasure 
in showing you.” Wesley waited on his venerable 
friend, examined it, and was surprised to find it so 
full of faults that he could scarcely do justice to one 
of the Fugues with which he was most familiar. Of 
course it is impossible to say how far this may have 
been owing to the difficulty of reading the MSS. or 
to variations in the text. Again, in a letter dated 
September 17, 1808, and addressed to Mr. Jacobs, 
organist of Surrey Chapel, in which he gives the 
above account, Wesley adds: ‘I must also tell you 
another piece of news—viz., that this imperfect and 
incorrect volume, this valuable and inestimable gift 
of Sebastian’s dutiful son, happens to contain only 
the twenty-four first Preludes and Fugues, all written 
in the soprano clef (to make them more easily under- 
stood, I suppose), and the Preludes so miserably 
mangled and mutilated that, had I not met them in 
such a collection as that of the learned and highly 
illuminated Doctor Burney, I verily believe that I 
should have exclaimed, ‘ An enemy hath done this.’” 

I'rom Wesley’s account it seems extremely likely 
that the manuscript would throw some light on the 
vexed question of the shortened forms of ten of the Pre- 
ludes of the first part of the “* Wohltemperirte Clavier” 
as they appeared in the Kihnel and Hoffmeister 
edition in 1800 or 1801. Forkel gave them out as 
coming directly from Bach; he maintained that 
these Preludes as they appeared in the autographs 
and copies belonged to an early period, but that he 
was able to give the master’s latest and ripest altera- 
tions and improvements. He professed to be in 
possession of certain documents, and, besides, to 
have gathered valuable information from Friedemann 
and Emanuel Bach, the latter of whom he knew 
personally. With both he carried on a correspond- 
ence for many years on the subject of their father’s 
life and art-work. From an examination of Friede- 
mann’s *‘Clavierbiichlein” (1720) Spitta comes to the 
conclusion that Forkel had some authentic documents 
(and in support of this opinion we would mention the 
minute account which Forkel gives in his book of 
the various versions of the D minor Prelude, Part II.), 
but that either Bach’s sons or Forkel mistook their 
relative importance, and treated as later forms what 
were most probably early ones; in the case of the E 
minor Prelude especially either they or he seem to 
have got hopelessly confused, for as Forkel gives it it 
looks like a mere sketch. ‘This is, we fancy, about 
the truth of the matter; for if Forkel had had any 
definite information with regard to the dates of the 
various versions, he would scarcely have failed to 
impart it. As far as wecan make out, he does not 
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seem even to have preserved the copies or autographs 
of which he speaks. The “ mangled and mutilated ” 
Preludes in the Burney copy seem as if they were 
similar to those of Forkel. The manuscript, as we 
have noticed, belonged formerly to Emanuel Bach; 
and it is not at all impossible that Forkel may have 
seen this very copy. Spitta thinks that he probably 
got some papers from Friedemann, and Hilgenfeldt 
indeed asserts that when circumstances forced this 
careless son to sell his father’s MSS. Forkel received 
many of them. 

Fortunately, the Prelude in C major has been 
handed down to us in no less than three forms, and 
a comparison of these certainly helps us to test the 
value of Forkel’s assertions. The Forkel form, con- 
taining twenty-four bars, would appear to be the 
earliest rather than the latest. In Friedemann’s 
“ Clavierbiichlein,” which bears the date January 22, 
1720, we find this Prelude only containing twenty- 
seven bars. If we play the first eleven bars of the 
Prelude as printed in the Bach-Gesellschaft, Halle, 
or Pauer editions, they are the same as in the I’riede- 
mann book; if we leave out bars 5 and 8, and change 
bar 11 into a chord of the seventh, we have (making 
a slight allowance for arrangement of notes) the 
Forkel form. ‘These two bars and the comfortable 
close on the tonic of the dominant key add greatly 
to the interest and completeness of the musical 
phrase; and one can scarcely conceive it possible 
that Bach should first have written in this way 
and afterwards have changed to the Forkel form, 
whereas the reverse process seems quite natural. 

The Forkel versions are to be found in the Wolfen- 
bittel edition of the ‘‘ Wohltemperirte Clavier,” and if 
compared with the longer ones the superiority of the 
latter appears almost self-evident. Even if it were 
established beyond a doubt that Forkel had given 
Bach’s latest forms, we fancy most musicians would 
still prefer the earlier readings. ‘The Preludes in 
question are Nos. I, 2, 3, 4, 5, 6, 8, 10, 12, and 15 of 
the first book. Of No. 10 Spitta says that Bach 
would have thrown it into the fire sooner than have 
sent it into the world in the Forkel form. 

(To be continued.) 





THE GREAT COMPOSERS. 
By JoserH BENNETT. 
No. XIIIL—CHERUBINI (continued from page 490.) 

Apmirers of Cherubini are indebted to M. Pougin 
for much further information concerning the master 
in London than was available before the appearance 
(1882-3) of his articles in Le Ménéstrel. Mr. Bellasis, 
who for the purpose of his biography consulted all 
known authorities, was driven to dismiss Cherubini’s 
second experience in this country with less than a 
couple of pages. Within that limited space, how- 
ever, he presents a translation of an Italian letter, 
which appears not to have been before published. 
It is undated and addressed to a Mr. S. Vestri, 
6, Rupert Street, Haymarket. Mr. Vestri was, from 
the terms of the note, collaborating with his illus- 
trious countryman—probably upon the pastoral can- 
tata “Inno alla Primavera,” and, like most of his 
tribe, had failed to keep up a proper supply of 
“‘copy.” The master writes to hurry him on:— 

“Most esteemed Signor Vestri,—Well, I shall ex- 
pect your work to-morrow morning without fail. I 
hope you will do me the favour of coming to me, or 
of letting me know whether I am to go to you. I 
warn you that I shall be unable to wait longer for 
those words, as the Philharmonic Concerts are going 
to conclude, and this piece must be ready for the 
last, which will take place shortly. Believe me, as 


I have the pleasure of signing myself, your affec- 
tionate friend and servant, L. CHERUBINI.” 

M. Pougin also prints letters of Cherubini for the 
first time, but they are of real and high importance, 
because originally conveying to the master’s wife, 
who remained in France, interesting particulars of 
his London doings. Unfortunately, the French bio- 
grapher does not possess the complete set. Cherubini 
reached London at the end of February, whereas 
the first printed letter bears date March 22, and it is 
otherwise evident that he had not neglected to write 
earlier. The letter just referred to begins with a 
long account of the circumstances under which 
Madame Cherubini’s third and fourth epistles to her 
husband reached his hands in inverted order, the 
fourth coming before the third. Incidentally there- 
from we learn that he ‘“ dined at the house of 
Mr. Broadwood, with Erard’s son, who was one of 
the party,” Cramer also being present; and that, on 
the same evening, he went to the Opera, ‘where I 
felt thoroughly wearied, so bad was it.’ Another 
paragraph has more interest, and should be tran- 
scribed entire :— 

“Do not be afraid, my dear, of writing at too 
great length. I am too eager for your letters and 
for news about you not to relish them deliberately, 
however long they may be. I have no patience to 
read long epistles from those for whom I do not care, 
but I take a pleasure in perusing from beginning to 
end those of persons whom I cherish. I am now in 





; the midst of dinner parties and society, where I am 
|very well received and petted. The day before 
jyesterday I went to a grand dinner given me by 
| Braham, the best singer in London, and husband of 
| Madame Storace,** whose portrait you saw at that 
| good creature Haydn’s. The dinner was given with 
several directors of the Philharmonic Concerts. 
H.R.H. the Duke of Sussex, one of the king’s sons, 
a great musical amateur, very affable, and altogether 
a good fellow, was present. He would have me 
placed next him at table, and was exceedingly 
amiable. We drank like fishes, and remained three 
hours and a half at table. At ten o'clock we had 
coffee; we then played whist, and left at half-past 
twelve.” 

From this truly convivial subject the letter turns 
to business. Cherubini had in view a benefit concert, 
and he speculates as to the amount it will bring him 
in :— 

‘“T think that if the place is full at half a guinea 
each—and that price cannot be increased without 
making people cry out—the receipts will amount to 
250 or 300 guineas, from which must be deducted the 
unavoidable expenses. It is better to give the 
concert in the Philharmonic Rooms than in the 
Opera House concert-room, which is much larger, 
and would drag me into greater expenses. What- 
ever the concert may bring me in will be so much 
profit, and many a mickle makesamuckle. If, at the 
end of my visit, I give ‘Le Mont St. Bernard’ at the 
Opera House, I think I shall make £700, or a little 
more. ‘That should be in French money about 
14,000 francs.’’} 

The letter ends with a reassuring sentence for the 
anxious wife whose husband was in the midst of 
temptation: ‘‘ Adieu, my dear; I am as good as 
gold.” 

* Cherubini wrote again on April 7. The Hundred 
Days had then begun, and communication with 
France was exceedingly difficult. Letters, however, 





* This must be an error. Madame Storace’s husband was Fisher, 
the violinist, who, though he disappeared long before 1815, was not 
known to be dead. 

+ M. Pougin corrects Cherubini’s arithmetic, and points out that 
£700 makes about 15,000 francs, which is, of course, right. 

















536 THE MUSICAL TIMES.—Ocrozer 1, 1883. 





could be smuggled from one country to the other 
through Belgium, and in this way the master and his 
wife contrived to correspond. The circumstances 
were exceedingly unpleasant all round, as the follow- 
ing paragraph shows :— 

“You reproach me with not often writing to you; 
your complaint is not well founded, since I have sent 
you eight letters to your six. Were I sure that the 
letters would go by the ordinary way, I would write to 
you oftener; but, being uncertain, I write only when I 
am sure my letters will go. A time will come when I 
shall not be able to hear from you nor you from me. 
This is a distressing prospect, and grieves me very 
much. Besides this apprehension, I have that of 
not knowing what road I shall be able to take when 
I wish to return to France. M. Sorbet told me that, 
when he is obliged to go back, in six weeks’ time, he 
fears he shall be compelled to reach the Continent 
by the coast of Spain. Fancy my being obliged to 
do the same! What a terrible and what a long 
journey!” 

There is next a reference to some negotiations 
going on between himself and a Prussian Count as 
to a matter awaiting notice in its place. From 
this Cherubini passes to his London concerns :— 

“Last Monday they played my new overture (in G) 
at the Philharmonic Concert; it was very successful, 
and they had it over again. They also sang the 
‘Incarnatus est’ from the three-part Mass, and that 
also had to be repeated. Despite this success, I 
foresee that my journey here will be a failure; I 
expect hardly any profit from it. We have reckoned 
up the expenses, and they come to 100 guineas. If 
I have not a full house, I risk, after taking a great 
deal of trouble, gaining only fifty guineas, if, indeed, 
Iam not something out of pocket. Money runs away 
here like water, and the slightest things are pro- 
portionately dear. The outlay will amount to so 
much, since I shall not be able to have more than 
three parts of the band without paying them. There 
is no longer any idea of the opera of ‘ Eliza’; this 
is why I consider my journey a failure, and, had I 
foreseen such a result, I should certainly not have 
undertaken it, for I should at least have received in 
Paris thenet sum of £200, which, as things now stand, 
is broken in upon and pledged for my travelling and 
living here. All this clouds my soul, and I am so 
affected by it, so sad, that, with the work I am 
obliged to do, if I do not fall ill it will be a miracle. 
Already my health, which up to now has been good, 
is becoming bad; for several days my nerves have 
been ill, and I suffer from a melancholy which I 
cannot overcome. All this troubles, consumes, and 
wears me away.” 

M. Pougin adds that the English climate had 
undoubtedly a bad effect upon Cherubini’s health, 
and that, after returning to Paris, he suffered for 
three years from a nervous affection. Our climate is 
a trying one, granted; but if gentlemen come here 
from more abstemious countries, sit three hours and 
a half at dinner, and drink like fishes, what can they 
expect? 

Mention has been made of a negotiation going on 
between Cherubini and a certain Prussian nobleman. 
The distinguished individual in question was Count 
von Bruhl, Chamberlain of Frederic William’s Court, 
and Intendant of the Royal Theatres. He had been 
commissioned by his master to organise the Court 
music on a fitting scale, and his natural desire was 
to obtain the services of an eminent composer. He 
thought at once of Cherubini, whom it would be a 
double pleasure to secure, since the gain of Berlin 
meant the loss of Paris. Count Bruhl forthwith wrote 
to Cherubini in the French capital—not knowing that 
the master was on the other side of the Channel—and 








asked him his terms for the following duties: To 
write two operas each year; to conduct them, and, 
alternately, with the second director, to conduct grand 
operas by foreign composers; to conduct a Court 
concert when ordered by the King; and, in case a 
Conservatory should be established, to act as one of 
the professors. The Count graciously added : “* Every- 
thing shall be done to please and content you,” and 
then, like a frugal German, “I only trust that the 
pecuniary conditions may not be such as place too 
many obstacles in the way of the treasury of the 
Theatre Royal.” 

Cherubini received this letter in London, as we 
already know, and it seems to have presented a difii- 
culty. He was, of course, doubtful of his position in 
France, Napoleon having regained the throne. There 
was a possibility of Louis XVIII. returning, in which 
case the Berlin appointment would not be needed. 
On the other hand, the Emperor might hold his 
ground, and then Cherubini would be glad of sucha 
position. Onder these circumstances the master’s 
reply to the Count was adapted to delay a conclusion 
till the imminent struggle between Napoleon and the 
Allies should have been determined. As a means to 
this end Cherubini’s letter is skilful. In the first 
place, he questioned whether, under the altered 
political circumstances, the offer still held good: 
‘** Were the proposal which you made me before this 
state of things still to be made, sir, would you make 
itnow? Unless you have the kindness to reassure 
me, I fear, in this storm, to accept an engagement 
which might afterwards be broken by the force of 
circumstances. Do you not, therefore, think, M. le 
Comte, that it would be better to wait till the tempest 
is over before proceeding with what you propose? ” 
The master then went on to say that he must remain 
faithful to his French engagement, which was not 
hopelessly lost, but that he did not decline the Count’s, 
only asking to have it left in abeyance for awhile. 
On the point of terms, Cherubini asked a salary of 
16,000 francs a year (£640), his professorship at the 
projected Conservatorium to be an extra, as at Paris, 
where he received 5,000 francs witharesidence. He 
also desired travelling expenses for himself and 
family, and 2,000 francs down a month before leaving 
Paris. 

When, a few weeks later, the battle of Waterloo— 


On that loud Sabbath, shook the spoiler down, 


there was an end to all palaver with Berlin. The 
stupid Bourbons went lumbering back to Paris, and 
Cherubini remained faithful to his French allegiance. 
The decisive shock had, however, not taken place 
when the master left London for his old post. He 
started, in point of fact, twelve days before Waterloo. 
This we know from a letter written at Calais to his 
wife, and dated June 5, eight a.m. Therein we read— 
and, reading, are thankful for the days of steam—as 
follows :— 

‘“‘T quitted London at half-past five and, after 
travelling all night, arrived at Dover at nine in the 
morning. I made the indispensable arrangements 
with regard to passports and luggage, then I took my 
place on board a French packet which was to start in 
the afternoon for Calais. At half-past six I went on 
board; the weather was very favourable, but the 
wind extremely high, which made me as sick as a 
pig during all the passage, which began at seven 
o’clock, and we entered the port of Calais at ten in 
the evening. Not being at that hour able to enter 
the town, which was closed, we slept on board the 
packet, and at six o’clock in the morning of to-day 
the commissary came to examine our passports... . 
About ten they will examine the luggage. .. . The 


diligence leaves here every day, and if the luggage 
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could have been examined before the hour of its 
departure, I should have been able to set out to-day. 
But as that cannot be, on account of the Custom 
House, I shall not start before to-morrow; and on 
Thursday, about eleven, I shall arrive in Paris.” 

The master concludes: ‘* Good-bye, my dear. I 
can scarcely contain myself for joy at being near the 
moment of embracing you all after so much bother 
and anxiety with regard to my affairs and our 
correspondence. Farewell, my darlings; we shall 
soon see each other again.” It should be mentioned 
here that Cherubini was returning to Paris as a 
member of the Institute, having been elected in his 
absence. Here, also, it may be mentioned that his 
English works were three—an Overture in G, a 
Symphony in D (the themes of which were subse- 
quently used for the Quartet in C), and the ‘“* Hymn to 
Spring,” of which mention has already been made. 
None of these had a great success then or later, 
wherefore the master’s second visit to London cannot 
be accounted as a brilliant episode in his career. 

On arriving in Paris Cherubini at once resumed 
his commanding position. The Florentine’s genius 
was the greatest that France then possessed, and 
when important work had to be done he was sought 
as a matter of course. Hence we learn from his 
Diary that in August, 1815, he composed a ‘* Chorus 
and Couplets for the Festival of St. Louis’’; also 
that (January 29, 1816) he wrote a “Cantata for 
several voices with chorus and full band” for the 
banquet given by the Royal Guard to the National 
Guard on February 5. Nevertheless, the master’s posi- 
tion was by no means satisfactory at this time. The 
Napoleonic Conservatoire met with little favour from 
the restored government, who not only changed its 
name to * Royal School of Music and Declamation,” 
but reduced its allowance to 80,000 francs, dismissed 
all the professors suspected of attachment to the 
late régime, and cut down the salaries of those who, 
like Cherubini, were retained. Our master, however, 
did not escape scot-free. As Inspector of Instruction 
and Professor of Composition, Cherubini had been, 
since 1812, in the receipt of 5,000 francs a year. The 
Bourbon ministers reduced this to 3,000 by abolishing 
the first-named office, and from that small amount 
took off three per cent. to provide a pension. On the 
other hand, Cherubini received an annual 1,609 francs 
as a member of the Institute and two yearly allowances 
from the King of 2,000 francs and 800 francs respec- 
tively. These amounts brought his salary up to 
7,400 francs, or £296. The master was at this time 
fifty-six years old, and it is hardly to be wondered at 
that Fortune thought the hour had come in which to 
do him a good turn. This she accomplished by 
removing from earthly life Martini, the Superin- 
tendent of the King’s music, of whose post, valued 
at 6,000 francs per annum, Cherubini held the 
reversion. We take the particulars concerning 
this matter from M. Pougin, by whom it is 
shown that Castil-Blaze, and, necessarily, all who 
have copied him, including Mr. Bellasis, are 
wrong when they say, ‘‘M. Lesueur, Director of 
Napoleon’s Chapel, became Superintendent of Louis 
XVIII.’s, and shared the sceptre of harmony with 
an illustrious colleague, Cherubini.” In the first 
place, Lesueur was not Louis XVIII.’s_ chapel- 
master, though he had been Napoleon’s. This M. 
Pougin conclusively proves by an extract from the 
official Moniteur for February 18, 1816, in which we 
read, after an announcement of Martini’s death: “M. 
Cherubini, who had the reversion, succeeds to the 
place as master of the music of the chapel.” If it be 
asked how Martini came to supersede Lesueur, the 
answer is that the Bourbons were accustomed to sell 
the place, and that, in Louis XVI.’s time, Martini 


bought the reversion for 16,000 livres. Of course 
the bargain had no force during the Republic and 
Empire, but as soon as Louis XVIII. appeared on 
the scene Martini claimed his right, and Lesueur 
was dismissed to make room for him. How Cheru- 
bini obtained the reversion in turn does not appear, 
but there is evidence to show that his appointment 
took place the very day after Martini’s death. In 
the oft-quoted Diary we read: “I did duty with the 
Royal choir, in the place of M. Martini, ill, February 
2, 1816. Martini died February 14, 1816, at five 
o’clock p.m., and on Thursday, the 15th of the same 
month, I was appointed to the post of Superinten- 
dent.” This raised his salary to nearly 14,000 francs, 
or £560, and relieved him from all anxiety with 
regard to means of living. 

Cherubini’s promotion had a most important effect 
upon his future career as a composer. It took him 
away from the operatic stage, for which he after- 
wards wrote but one work of any consequence, and it 
turned the current of his genius in the direction of 
the Church with a force and steadiness before un- 
known. It becomes desirable, therefore, to know 
something of the conditions under which the master 
entered upon his new place. He found, we are told, 
an orchestra and choir ‘whose equal, perhaps, no 
other place in Europe could then show.” The singers 





comprised twelve soli and thirty-nine chorus voices ; 
| there were fourteen violins — played by, amongst 
| others, Baillot, Habeneck, and Kreutzer—four violas, 
| Six violoncellos, four double-basses, flutes, oboes, 
|clarinets, trombones, bassoons (two of each), three 
|horns, two harps, and drums. Two pianists and as 
|Mmany organists were also in the personnel of this 
really royal band. 

| It is much to be regretted that Cherubini was not 
|allowed to write as he pleased for the King’s fine 
‘choir. Louis XVIII., despite abundant reason to feel 
| thankful and devout, did not love long religious ser- 
|vices. The shorter they were the sweeter he found 
them, and his new chapel-master was under obliga- 
| tion to bear the fact in mind. Hence the number of 
| short masses composed by Cherubini subsequent to 
| his appointment, and also the many fragments written 
|in order that at least one movement might be properly 
| developed. One of the complete masses due to this 
| period is the “* Requiem ” for four voices and orches- 
tra, performed at an anniversary of Louis XVI.’s 
death. Contemplation of this work opens up the 
whole question—if question be the right word—of 
Cherubini’s greatness as a religious composer. As 
to the “‘ Requiem ” itself two very different men have 
spoken—Fétis and Ferdinand Hiller. The one says: 
“Although we may object, perhaps, that the ‘ Dies 
ir’ is too noisy and its forms too dramatic, the art 
with which the whole is written is so remarkable, 
and all the other numbers are at one and the same 
time of so noble and so melancholy a character, that 
we may class the work among the finest its author 
ever wrote. The last number, in which he has 
expressed, with as much simplicity as depth, the 
exhaustion of all vital sentiment and the entering 
into eternal repose, impresses the heart, and strikes 
it withterror.” On the same subject Hiller writes: 
“While speaking of Cherubini’s sacred works, I must 
mention one which may undoubtedly be called the 
most perfect of all—the ‘ Requiem’ he composed for 
the anniversary of Louis XVI.’s death. This isa work 
almost unique in music. Itis possible that Cherubini 
may not have reached in it the ideal beauty or the 
profundity of thought and sentiment which we find 
in certain pages of Mozart’s ‘Requiem.’ But, as we 
know, that ‘ Requiem’ was not completed by its divine 
author, all the parts are not equally elevated, and the 
style wants the finished unity which gives even 
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secondary ideas the elevated character they ought to 
have. InCherubini’s work it appears that everything, 
as far as the words will admit, is developed out of the 
eternal lamentation ‘Dust thou art; to dust thou 
shalt return.’ What ardent supplication! What 
depth of lamentation! What dread of the Last 
Judgment! And how, at the end, life appears to be 
annihilated in one long moan! In the fugue on the 
words recalling the promise made to Abraham and 
his race the daring contrapuntist rouses himself, 
and not only asserts his rights, but obstinately claims 
them; the episode being, perhaps, necessary in order 
that the effect of the work might not be too terrific. 
This composition is truly surprising from the simpli- 
city of the means employed, the colour of the in- 
strumentation, and the truly vocal manner in which 
the voices are treated. Had Cherubini left nothing 
else, this alone would suffice to place every true 
musician under the obligation of considering him as 
the most extraordinary and the most sublime of 
composers.” 

This is high praise, but few who have made careful 
study of Cherubini’s sacred works will care to contest 
it. They see in them not only the consecration of 
great genius to religion, but consecration under the 
guidance of sound judgment. Cherubini’s masses are 
free with an ordered freedom, and they exemplify 
the fact that a truly great composer is the master of 
his art, not its slave, and that to exercise a judicious 
liberty he need not rise in insurrection against rule. 
“ The fruit of the severe studies to which he had so 
constantly devoted himself in his youth,” writes the 
critic last quoted, ‘* were now apparent in all parts of 
his music, and, while he employed every modern 
harmonic license, that music preserved at bottom a 
character of austerity which, like leaven, imparted to 
the composition a healthy mordant.” 

Referring again tothe ‘“* Requiem” for Louis XVI., it 
may be interesting to add that the work was appointed 
for performance at the funeral of Boieldieu in 1834, 
but could only be given in the Chapel of the 
Invalides—a place out of episcopal jurisdiction— 
because the then Archbishop of Paris, like Cardinal 
Manning in our own day, forbade women to sing in 
choirs. Cherubini was much annoyed at this, and 
said: ‘‘ Very well, then; since they have resolved that 
women’s voices shall not be heard in a church, I will 
write for my own funeral a ‘ Requiem’ against which 
they shall have no objection.” This he did, and the 
second ‘‘ Requiem,” for three-part male choir and 
orchestra, was duly performed over his body. Cheru- 
bini, by the way, attended Boieldieu’s obsequies, and 
made a speech at his grave. This has, happily, 
been preserved—happily not less for the orator than 
for his subject, since it shows what real generosity 
and frank appreciation the master could show towards 
the memory of a fellow-artist. We make no apology 
for quoting a few sentences :— 

‘To-day we have to weep over Boieldieu, my very 
dear friend, whose death will be for us a never-ending 
source of regret. I was long connected by the bonds 
of friendship with this kindly man, with this composer 
of distinguished genius. I saw him first enter on his 
musical career, in which he proceeded from one 
success to another. I will not now mention the 
admirable works he composed. They are immortal; 
we all know and shall never forget them. ... I 
cannot refrain from expressing the deep grief I feel 
at his death. I have lost a friend and a brother, of 
whom I shall have nothing left but a sorrowful recol- 
lection. . . . Farewell, Boieldieu, farewell! I pre- 
ceded you in life and in the career you so nobly 
followed, yet I now regret you, and weep over the 
earth about to close upon you, for God has chosen to 
call you to Him before me.” 











The year of Cherubini’s appointment as chapel- 
master was one of remarkable fecundity. Besides 
the ‘ Requiem” already mentioned, the composer 
wrote the Mass in C (No. 6), nine Kyries, a Laudate, 
a Sanctus, an O Salutaris, the Mass in E flat 
(No. 7), several hymns, a cantata (‘Le Mariage de 
Salomon”), and a Lauda Sion. Considering the 
age at which Cherubini had arrived, this list shows 
the enthusiasm with which he entered upon his duties 
and the real devotion he bore to art. Actual produc- 
tion, however, does not represent all his labour. In 
order to fit himself for Church writing he made care- 
ful studies of Palestrina, even going so far as to copy 
out a number of his works, transposed into other keys, 
so that the old master’s method might become 
thoroughly familiar. Thus, with all his genius, did 
Cherubini plod, and only by plodding can genius of 
any kind reach the highest position. Pegasus is all 
very well, but his wings are not strong enough for 
the loftiest place. 

(To be continued.) 





BERLIOZ AND RECENT CRITICISM. 

AFTER undergoing, during the life of the composer, 
the strangest vicissitudes, the art-work of Berlioz is 
now subjected to a critical process which deserves 
consideration because it is so singularly characteristic 
of the age. Until late years the few writers who 
approached the subject in anything like a critical 
spirit narrowed their vision to a contemplation of 
what was strange in the compositions of Berlioz, 
ignoring or neglecting the essential spirit of his work 
for an accidental phase of its expression. Schumann, 
indeed, exercised a keener insight, and he did so 
through that sympathy of genius without which 
criticism is impotent. A romanticist himself, he 
could not but be profoundly affected by that marvel- 
lous efflorescence of romanticism, the Symphonie 
fantastique. But he was a romanticist of the Teuton 
type, passionate only in the derivative sense of the 
word—not active, but meditative. Hence he could 
not with prophetic fervour pursue the development 
of the genius of Berlioz beyond its first astonishing 
manifestation. But in spite of the subsequent with- 
drawal of his favour, he at least was first in recog- 
nising the unique position of that symphony in 
musical history. In it he clearly perceived the work 
of an artist confronted alone by his genius, un- 
hampered by theories, unrestricted by traditions. 
Since the appearance of Schumann’s critique many 
French writers have exhibited a deeper apprehension 
of Berlioz’ work than was current in his lifetime; 
but they have all, more or less, betrayed a tendency 
to criticise what was revolutionary in his work— 
they have been too much inclined to regard him as 
a reformer. Revolutionary he certainly was during 
a period of his development, but never a mere 
reformer. He was too true an artist to be troubled 
with theories, however novel; an artist, moreover, as 
unequalled in resource and in fecundity of idea as he 
was consummate in expression. If his works are now 
receiving something of the attention they demand, 
if his genius is now visible in a serener air than that 
lurid and stormy atmosphere in which it arose, the 
change has not been effected by the importunity of a 
propaganda. To no such meagre force do we owe 
the tacking-about of the critical sails, but to the 
steady breeze of public opinion. 

Strong adherents Berlioz always had, and fervent 
friends, and he found a ready audience in Russia 
and elsewhere out of France, but criticism respecting 
him has been strangely hesitating. Setting aside the 
judgment of those of his friends who, like M. Ernest 
Legouvé, wrote with a natural predilection, the most 
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recent writings of critics display singular incon- 
sistencies and a spirit of vacillation. ‘he extreme 
divergencies of Berlioz’ critics, the frequency of their 
“faint praise,’’ and the violence of their denunciation 
are amusingly illustrated in two articles by Mr. 
F. Niecks in Tue Musica Times for 1880, where 
the field of criticism is reviewed to date, and the 
final summary reflects the temporising and con- 
flicting verdicts of the critics. Since then criticism 
of Berlioz at the hands of certain theorists of the | 
advanced school has passed into a new phase. In his 
comprehensive survey Mr. Niecks alluded to an essay 
on the Symphonie fantastique by M. Georges Noutt- 
lard. That little work, which is chiefly based on 
Schumann’s brochure, has been succeeded this year 
by another from the same pen which is by far the 
most curious critical utterance on the subject since 
Schumann and Ambros. With a passing reference 
to the criticism of M. Adolph Jullien (1882) and M. 
Octave Fouque we may pass on to this as being the 
first attempt conceived in cool critical temper to bring 
reconciliation into a divided camp. M. Jullien’s 
“Hector Berlioz” is a careful account of the 
progress of the composer’s various works through 
the music-centres of Europe, with a résumé of 
journalistic criticism. It is historical, and deals 
severely with the writings of the numerous following 
of Scudo, placing in a strong and piquant light the 
swift retribution of time and the penitential attitude 
of critics and public towards Berlioz during the last 
ten years. M. Fouque is principally concerned with 
the shaping forces that formed the genius of Berlioz, 
particularly the influence of his old master, Lesueur. 
His essay is of great value, and deserves the con- 
sideration of all students of Berlioz. M. Nouff- 
lard’s study ‘‘ Berlioz et le Mouvement de I’Art 
Contemporain”’ (Florence, 1883) is emphatically 
the offspring of our own time. It could only have 
been produced in an age that denies the ideal in art, 
that scorns alike classicism and romanticism, that 
endures M. Zola and professes naturalism, that failed 
to recognise the genius of Millet while it crowns 
with the Prix du Salon M. Rochegrosse’s “ Andro- 
maque.” The influence of ‘‘naturalism” is, it is true, 
apparent only in a modified form in M. Noufflard’s 
critique, but the author’s theories of art do not differ 
greatly from M. Zola’s. The ancient conception of 
genius producing work spontaneously and under the 
influence of a divine afflatus is held to be untenable. 
This view was good enough for Plato, but it is too 
simple, too primitive for this age. All work in art 
must now be evolved in a kind of scientific succession 
in accordance with preconceived theories. Art is 
the servant of science, and genius the slave of both. 
The critics who hold the anti-artistic creed formulate 
a system, and endeavour to make all the productions 
of artists square with their system. They have no 
idea of ** genius working out its own salvation.” It 
can exist for them only in the atmosphere of pure 
reason, and can be allied to no madness whatever; 
it is never self-centred and self-dependent; it is sub- 
ject to all those theoretical laws upon which the critic 
bases his system, from its initial hypothesis to its 
elaborate development. There would be some merit, 
as well as convenience, in this scheme for the com- 
mensuration of the creations of genius if there were 
any common ground of accord among these critics. 
Unfortunately this does not exist. 

In reviewing the art-movement of the last century 
M. Noufflard generalises with some success. Follow- 
ing the pseudo-scientific process of the naturalistes, he 
arbitrarily divides all art into two great sections— 
“VArt de l’Ancien Régime” and “1l’Art Moderne.” 
When, however, he arrives at the consideration of 





Berlioz—with whom genius was a law unto itself— 


he finds himself in precisely the same predicament 
as M. Zola when he was confronted in the writings 
of the elder Dumas with the refutation of his own 
theory. It is not pleasant to have one’s system upset, 
especially when, but for a single obstacle, it may be 


|so plausibly and triumphantly set forth. Accordingly 


M. Noufflard is forced to a little gentle violence, and 
between his two great sectional epochs he places the 
intractable Berlioz, between the heaven of the old 
masters and the new world of Wagner. It is a 
perilous position for genius, and suggestive of Ma- 
homet’s coffin. We need only consider our critic 
on the position of the symphony in music to appre- 
ciate the dangers of generalisation. The symphony, 
according to M. Noufflard, is the last and most 
perfect creation of the music of the Ancien Régime. 
He proceeds to say of it: ‘It expresses nothing 
beyond an indeterminate sentiment; it is submitted 
to no end of practical utility; form is essential. 
One can imagine nothing more frivolous and more 
exquisite.” We do not dispute the justice of this 
implied censure in certain instances, but, unhappily. 
it ignores the organic continuity of progress in 
the symphonies of the great composers. ‘Thus M. 
Noufflard is forced to qualify this criticism (in a 
note): ‘I mean the symphony of Haydn and 
Mozart. That of Beethoven does not belong to the 
Ancien Régime.” But Beethoven’s earlier symphonies, 
in their adherence to established forms and in other 
particulars, are so closely allied to those of Haydn 
as almost to merit classification with them. They 
follow them in natural art sequence even as his later 
and nobler examples naturally proceed from these. 
But the critic doubtless perceived the danger of 
relegating such a genius as Beethoven to a debate- 


able land in company with Berlioz. Hence his 
arbitrary and ingenious distinction. The extra- 


ordinary variety of the work of Berlioz defies the 
convenience of classification. It may not be sub- 
mitted to the measure of the tailor-critic. To him 
who dearly loves a system there is something tanta- 
lising in the versatility of the composer, the triumphant 
vindication of his genius in so many diverse and 
opposite fields, the vast range of his work and the 
facile flight of hisimagination. The mere contempla- 
tion of “L’Enfance du Christ” and ‘ Benvenutc 
Cellini” on the one hand, and “ Les Troyens”’ and 
“ Béatrice et Bénédict” on the other, sufficiently 
accounts for M. Noufflard’s inconsistency. It is so 
clear that the author of these works was not “ for an 
age.” He had no mission to propound, no theories 
to illustrate. The compass of his creative mind 
ranged from the period of the imaginary ‘“ Pierre 
Ducré, maitre de chapelle,” toa point in advance ot 
the music of the future. Hence he is consigned by 
M. Noufflard to a species of limbo. Even there, 
however, he is in the goodly company of the 
masters of the romantic revival—the society of 
Balzac and Delacroix, of Byron, De Musset, and 
Hugo. 


Tue close of the London season enables us to look 
through that portion of our correspondence which, 
relating not to current events of interest, may be 
temporarily placed aside for reconsideration; and 
amongst those communications which seem to de- 
mand our first attention we find so many contribu- 
tions to our “ Curiosities of Musical Criticism ” that 
—with thanks to those who so constantly add to our 
store—we proceed to make a few quotations. The 
following relates to a performance of Mendelssohn’s 
‘‘ Hymn of Praise”: ** The fugue, which opened the 
Symphony, showed the lack ot brass instruments— 
being somewhat perceptible throughout this piece. 
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As the fugue gave way for the allegro movement we 
noticed the violins came out well, and the softer part 
was rendered in a very feeling manner-—the changing 
keys and reintroduction of the air being specially 
well marked. This movement was brought to a close 
in spirited style by the reappearance of the fugue, 
although the time was rather defective towards the 
end.” Of the allegretto movement it is said: ‘The 
characteristic of this part is the change of keys, 
which was well noted and expressly given.” This 
highly original notice upon Mendelsschn’s well- 
known work concludes as follows: ‘‘ The final chorus 
opened with the bass—tenors, altos, and trebles follow- 
ing until all blended, each part keeping its distinct- 
ness, being brought to a close by the reappearance 
of the leading subject.” Ina notice of a perform- 
ance of Mozart’s Opera ‘“‘The Marriage of Figaro” 
another critic, after having gone into raptures over 
a duet, an encore for which, he says, was “ double,” 
tells us that this was followed by “ the pretty flower 
chorus, and the intriguing Cpera takes up its thread 
and carries the audience on and on through its 
mazes.” But perhaps the choicest of all the speci- 
mens before us is a criticism of a rendering of ‘* The 
Messiah,” in which we are informed that the bass 
soloist “kept the time well in hand, and was not 
carried ‘ off his legs’ by the influence of the music ” ; 
and that the Conductor ‘‘never lost his head in the 
loudest choruses.” 





Tue article by Mr. William L. Tomlins upon the 
training of the voices of children, to which we drew 
attention in the July number of Tue Musicav Times, 
might certainly have been written with reference to 
the singing of English instead of American juvenile 
yocalists, if we may judge from some few experiences 
we have recently gained in occasional visits to country 
churches. Mr. Tomlins truly says: ‘“‘ The music- 
teachers are chosen mainly for their knowledge of 
notation and the sight-reading of music. They are 
generally earnest practical teachers, with perhaps a 
turn for music, but with no systematised training in 
the physiology of the vocal organs, and without 
practical acquaintance with the technic of vocal 
culture.” He might add that the organist, who is 
often also the schoolmaster, is usually intent upon 
making the boys shout at the top of their voices— 
carrying, indeed, his school discipline into the church 
and drilling his pupils in the right notes as he would 
drill them in the right words of the scriptural text, 
instead of aiding them in a sympathetic appreciation 
of their trueimport. It is quite impossible that there 
can be any satisfactory reform in this matter unless | 
attention is paid to the training of the voice as well 
as the training of the ear. The reports of the examina- 
tions now so extensively carried on throughout the 
country, as far as we have seen them, are exclusively 
confined to statements of the result of tests in sight- 
singing, and we by no means desire to undervalue 
this important branch of musical education. But 
even the correct notes, delivered with voices which 
repel rather than attract the listeners, can scarcely 
be said to deepen the religious feeling of a congre- 
gation. A village choir may not altogether satisfy 
musicians, but at least it should not have the effect 
of keeping them away from church. 





A HEARING of the sacred works selected for the 
late Three Choirs Festival in Gloucester Cathedral 
has again most forcibly impressed upon us the fact 
that an Oratorio cannot be listened to with the feeling 
intended by its composer unless the audience refrain 
entirely from any audible manifestation of approba- 





tion. It might be hoped that, although necessitated 
by the locality in which they are given at these mcet- 
ings, the masterpieces of the great religious writers, 
when rendered under these conditions, must be to all 
persons so deepened in effect that silence would be 
enforced upon the hearers wherever such works are 
presented; but that this is not the case need scarcely 
be said, for, as a rule, the vocalists in sacred music, 
when in a concert-room, are received with as much 
applause and with as strenuous a demand for repe- 
titions as if they were singing at the Opera. In proof 
of this fact let us extract from a notice, now lying 
before us, of a recent performance of ‘* The Messiah.” 
After saying that the tenor in “ Thy rebuke” and 
** Behold and see” “secured the warm acknowledg- 
ments of the audience,” and that the soprano’s render- 
ing of ** But Thou didst not leave” and ** How beau- 
tiful are the feet” “was deservedly applauded,” we 
are told that at the conclusion of a fine delivery of 
‘“Why do the nations” the singer was recalled by a 
most determined attempt for an encore. Time, how- 
ever, did not admit of encores, and therefore the 
vocalist merely “formally acknowledged the compli- 
ment.” Then “I know that my Redeemer liveth” 
was finished ‘amid an outburst of applause’’; and 
at the end of ‘*The trumpet shall sound,” a ‘ most 
unanimous and enthusiastic encore was called for,” 
and notwithstanding that the singer and the per- 
former of the trumpet obbligato bowed to the 
audience, “the applause continued until the chorus 
‘Worthy is the Lamb’ was actually started.” 
When an Oratorio is given in a Cathedral we are 
told to respect the sacred character of the building. 
Should we not also be told, when it is presented in a 
concert-room, to respect the sacred character of the 
Oratorio ? 


Wuitst running through some old numbers of 
Society a short time ago we lighted upon a paragraph 
relating to Boscobel, the house where Charles II. 
was concealed after the battle of Worcester. It is 
described as standing “in a clearing in the middle of 
a wood”; and the writer of the notice says that he 
was shown “sundry hiding-places (‘ priests’ holes ’) 
in the rooms upstairs, and a trap-door on one of the 
landings, under which was a flight of steps that gave 
access to the wood by an underground passage.” 
This graphic account of a house which has become 
historically so interesting recalled to us a musical 
curiosity which has been so long in our possession 
as to require delicate handling to decipher its mean- 
ing. It is copied from the original, lent for the occa- 
sion by one of the family who had for years resided 
at Boscobel, and is headed ‘‘Song, supposed to be 
sent by a Loyalist Lady to Charles II. while at 
Boscobel.” Words are placed under the notes of 
this piece; we have treble and bass clefs, and a 
time-signature; but, although written with quavers, 
crotchets, rests, and bars, it is sof music, and could 
never deceive any person who knew anything of the 
art. The paper, when accurately folded in the centre, 
discloses this warning: ‘Conceal yourself; your foes 
look for you.” Of course in the days when this was 
written music was an unknown language to the 
majority, so that few entrusted with the delivery of 
the communication would suspect that it was any- 
thing more than a harmless song; but the letters 
are so perfectly formed that even the unconscious 
folding of the paper would at once have betrayed 
the secret; and the loyal authoress had therefore 
more to fear from accident than design in any 
attempt to solve the mystery by a suspicious mes- 
senger. 
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THE GLOUCESTER MUSICAL FESTIVAL. 
(FROM OUR SPECIAL CORRESPONDENT). 

No better instance of the love of music, the exercise of 
charity, and the devotion of the few to the benefit of the 
many can be possibly adduced than the calm recurrence 
of the Three Choirs Festivals, with a list of stewards com- 
prising most of the influential residents of the surrounding 
country, who not only lend their names to the cause, but 
render themselves responsible for any deficit which may 
exist between the proceeds from the sale of tickets and 
the expenses of the Festival. The amicable solution of 
the question raised some years ago as to the continuance 
of these meetings—and to which, happily, it is unnecessary 
further to allude—has by no means produced that apathy 
which it might be feared would result from a feeling of 
safety in the preservation of the Festivals. On the con- 
trary, we have latterly seen an earnest desire not only to 
move with the times by occasionally introducing new com- 
positions, but to direct public attention towards works of 
undoubted excellence, both by past and present writers, in 
religious musical art. At the mecting under notice two 
Sacred Cantatas—the first by Dr. Stainer, “St. Mary 
Magdalen,” and the second by Dr. Arnold, ‘* Sennacherib” 
—were specially composed for performance in the Cathe- 
dral; an “ Elegiac Symphony,’ by Dr. C. V. Stanford 
(which had only once been heard at Cambridge) was also 
selected for one of the mornings ; and a choral work, ‘* The 
Glories of our Blood and State,” by Dr. C. H. Parry, was 
written for one of the secular evening Concerts in the 
Shire Hall. In addition to these works, the great success 
of the last Birmingham Festival, Gounod’s ‘‘ Redemp- 
tion,” and (as specimens of the grand old style of Church 
music) ‘* Bow Thine ear” (Byrd, 1560) and ‘‘ Hosanna to 
the Son of David” (Gibbons, 1604) were chosen—the entire 
programme being of such exceptional interest as to deepen 
the feeling both for charity and art which it should ever 
be the desire of the well-wishers of these Festivals to 
foster. 

Morning service was held in the Cathedral at ten o’clock 
on Tuesday, the 4th ult.—the first day of the Festival— 
which was attended by the Corporation of Gloucester in 
state. The Service Music was Smart in F; the Venite 
was given to a chant by Aldrich, and the Anthem was 
that composed by Sir Herbert Oakeley for the enthrone- 
ment of the late Archbishop of Canterbury, ‘* This is the 
day which the Lord hath made,” a well-written work and 
thoroughly appropriate to the occasion. An eloquent 
sermon was preached by the Very Rev. C. J. Vaughan, 
D.D., Dean of Llandaff, and Master of the Temple, in 
which he not only warmly advocated the claims of the 
Charity for the benefit of which the Festivals were inaugu- 
rated, but expressed his sympathy with the artistic gather- 
ings annually producing such large contributions to the 
cause. Punctually at half-past one the performance of 
Mendelssohn’s ‘ Elijah”? commenced, before an audience 
scarcely inferior in numbers to that of any former opening 
day at these meetings. In the first part the soprano and 
contralto solos were assigned to Miss Mary Davies and 
Miss Hilda Wilson, and in the second part to Miss Anna 
Williams and Madame Patey; Mr. E. Lloyd singing the 
whole of the tenor music and Mr. Santley sustaining the 
part of the Prophet. It is unnecessary to say more than 
that these artists fully maintained their reputation—Miss 
Williams creating a decided effect in ‘‘ Hear ye, Israel,” 
and Miss Davies giving an earnest rendering of the great 
duet with Elijah. The choruses, under the direction of 
Mr. C. L. Williams, were perhaps slightly hurried, but 
much feeling was shown in the management of the tone, 
and the attacks were taken with decision throughout. 

In the evening a miscellaneous Concert took place in 
the Shire Hall, when a new choral work, composed by 
Dr. C. H. Parry, to James Shirley’s poem commencing 
‘*The glories of our Blood and State,” was given. The 
music of this piece is so decisively founded on the modern 
German models as almost to seem like an imitation of 
Brahms’s “ Schicksalslied ”; but we cannot say that there 
is the slightest suspicion of plagiarism. In the concluding 
portion, however, we have some relief from the absolute 
gloom which pervades the composition, and the instru- 
mentation throughout shows the hand of a master. An 


interesting choral setting of Byron’s lines ** I wish to tune 
my quivering lyre,” by Dr. A. E. Dyer (which received 
warm and well-deserved applause), and a melodious and 
charmingly written chorus, ‘‘ Allan a Dale” (the verses 
from Scott’s ‘ Rokeby”), composed by Mr. C. H. Lloyd 
the late Organist of Gloucester Cathedral), were also 
included in the programme. Ail these works were con- 
ducted by their respective composers. Mr. Carrodus’s fine 
playing of the first movement of Beethoven’s Violin Con- 
certo (with Molique’s difficult Cadenza) and the refined 
and thoroughly artistic rendering of Chopin’s Ballade in 
G minor for the pianoforte, by Miss Amy Hare, were 
amongst the legitimate attractions of the evening; the 
orchestral pieces, Mozart’s Symphony in G minor, and 
Cherubini’s Overture to “‘ Anacreon,’ appealing power- 
fully to the few who—to judge by the apathy of a large 
portion of the audience—could appreciate classical com- 
positions written only for the band. It must also be said 
that Miss Mary Davies was eminently successful in her 
singing of Spohr’s “ Rose, softly blooming,” that Mr. W. 
H. Brereton gave a very intelligent rendering of Schu- 
mann’s ** Two Grenadiers,” and that vocal solos were 
contributed by Mdlle. Avigliana (who sang with much 
effect the well-known Scena from ‘“ Der Freischitz”’), 
Madame Patey, and Mr. Boulcott Newth. 

On Wednesday morning the Cathedral performance com- 





| menced with Dr. Stainer’s new Sacred Cantata, “ St. Mary 
| Magdalen ” (conducted by the composer), the words com- 
| piled and written by the Rev. W. J. Sparrow-Simpson, B.A., 
; who has certainly most skilfully performed a task by no 
|means easy. Assuming the fact, admitted by so many 
lo woe . by 
| Church authorities, that the woman who anointed the feet 
| of Jesus in the house of the Pharisee was the same who was 
| present at His death and resurrection, the librettist has 
| been enabled to divide his narrative into three scenes, the 
|illustrations of which, both by selections from Scripture 
| and original verses, show sound judgment and true sym- 
pathy with the text. The Overture, commencing Adagio, 
|in common time, with a marked subject, repeated in 
| 3-4 time in the following Allegro, is a thoughtful and well- 
'considered piece, the introduction of two recitatives for 
the bass voice, which are woven in with the general design 
| of the movement, being an effective innovation. Scene 1— 
|‘* The Magdalen in the House of Simon’’—begins with a 
|recitative for bass, which leads to a pathetic song for 
St. Mary Magdalen, the wailing solo for the oboe, in 
|G minor, which introduces the voice, most faithfully fore- 
| shadowing the heartfelt cry of anguish ‘‘ Ah, woe is me!”’ 
| Passing through C major, we have a charming return to 
|the original key, this time major, in sympathy with the 
hopeful words addressed to the ‘* Saint and Man of many 
sorrows’”’ by the repentant sinner at His feet. A short 
choral recitative, ‘‘ This Man, if He were a prophet,” Jeads 
to an Angel’s song of consolation, in E flat major, the 
melody of which is happily expressive of the text; achange 
to the relative minor on the words, ‘‘ Dread not thou the 
world’s harsh voices,” and the brief concluding Adagio being 
points ofextreme beauty. A calm and exquisitely harmonised 
chorus, in 6-4 time, ‘Come, ye sin-defiled and weary ’’— 
containing an effective enharmonic change of key for the 
middle verse—is followed by a bass recitative; the con- 
cluding chorus of the first scene, ‘‘ For none of us liveth 
to himself,’ being perhaps one of the best constructed and 
most striking choruses in the work. The second scene, 
‘‘The Magdalen by the Cross,’ preceded by a symphony 
with muted strings, commences with a choral recitative 
and is followed by a bass solo, a trio and chorus carrying 
on the narrative with much musical interest and with a 
contrast which secures the attention of the listener in every 
phrase. The tenor solo ‘“O thou that weepest,” a 
charmingly melodious piece, expresses the words through- 
out with a fidelity which proves that the composer has 
profoundly studied his theme and aimed not at displaying 
either himself or the singer at the expense of the nature of 
his subject. The concluding phrase, ‘‘ Howcan it cease? ”’ 
with its appropriately vague accompanying harmony, is 
extremely beautiful. After a brief soprano recitative, a 
Chorus of Roman Soldiers, commencing with a bold theme 
in B minor by the basses and repeated in D minor by the 
tenors, expresses with much dramatic power the defiant 
spirit of the Saviour’s persecutors. This is succeeded by 
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a chain of recitatives, chiefly choral, and a short tenor solo; 
the scene concluding with a placid chorus, “ Rest in peace.” 
The chorus ‘‘ Awake, awake,” commencing the third 
scene, ‘*The Magdalen at the Tomb,” contains some 
excellent writing, the treatment of the words ‘“ Put on 
strength ’—especially where the G flat and D flat change 
enharmonically to F sharp and C sharp, on a harmony 
quite unexpected, yet extremely effective—being well 
worthy of commendation. The relation of the incidents at 
the tomb, in a series of accompanied recitatives for bass 
and soprano, ending upon the dominant of F minor, is 
followed by a chorus in the tonic major, with contralto 
solo, the imitative points in which—and particularly the 
gradual dying off of the reiterated phrase “ He is not 
here” in the concluding bars—give much reality to the 
scene. Some brief soprano, tenor, and bass recitatives lead 
to the final chorus, ‘‘ Magdalena, past is wailing.’ This 
piece is peculiar in construction, a quartet being occa- 
sionally introduced, sometimes alone and sometimes in 
combination with the chorus, the choir breaking off in the 
“ Amen,” upon a dominant harmony, leaving the bass to 
finish with a recitative—the chorus merely repeating the 
‘“*Amen”’ as a perfect cadence at the conclusion of the 
work. 

It is not because the many beauties of “St. Mary 
Magdalen”’ are at this moment fresh in our recollection 
that we are disposed to rate it at a higher value than Dr. 
Stainer’s former work, ‘‘ The Daughter of Jairus.” In the 
last-named composition he but indicates a style which he 
has now boldly proclaimed; and, crediting him with that 
abstract love of art'which he has ever manifested in his 
professional career, we are inclined to believe that he will 
move no further in the direction of what is termed the 
‘* advanced school” than he has already done. Portions 
of his new Cantata evidence a laudable desire to shake off 
those fetters which cramp the free action of an artist who 
dares to think for himself; but in no place has he shown 
that he despises the eternal laws which have guided 
the greatest composers in even their finest works, and 
heartily indeed do we congratulate him upon a result which 
he has so legitimately earned. We have now only to hope 
that the success of his Cantata will stimulate him to 
renewed exertion, and that his next composition—which 
should be a full Oratorio—may be as great an advance 
upon ‘St. Mary Magdalen” as that work is upon *‘ The 
Daughter of Jairus.” Of the execution of the Cantata we 
must speak in the very highest terms of praise. Consider- 
ing the smali number of rehearsals which can have been 
bestowed upon the work, it is indeed marvellous how the | 
choruses could have been given with such marked precision, 
and with such an obvious appreciation of the intention of | 
the composer. The solo vocalists, too—Miss A. Williams, | | 
Miss Hilda Wilson, Mr. E. Lloyd, and Mr. F. King—con- | 
tributed greatly by their excellent singing to the ‘general | 
success ; Miss Williams, in ‘Ah, woe is me!” Miss Wilson | 
in’** Happy art thou, Magdalena”; and Mr. Lloyd, in * O| 
thou that weepest,” charming all hearers, and often elicit- | 
ing, even in this sacred atmosphere, a subdued murmur of 
approbation. 

The second part of the morning’s programme began with 
two excellent examples of old Church music, the selection 
from which formed a feature in the Festival which cannot 
be too highly commended. At the meeting in 1880 a 
resolution was passed to revive some of those noble 
examples of sacred art which have made the fame of so 
many composers of a past generation, and two works—the 
“Dixit Dominus” of Leonardo Leo, in C major, and 
Palestrina’s ‘‘ Stabat Mater ’’—were then given and listened 
to with a keen interest by all who appreciated pure and un- 
exaggerated contrapuntal writing. In continuation of this 
idea, on the present occasion two anthems—* Bow Thine 
ear,’ by Byrd, and ‘*Hosanna to the Son of David,” 
by Orlando Gibbons—were included in the scheme. 
The singing of both these works was extremely fine, and 
created a profound impression upon the audience. Beet- 
hoven’s Mass in C, which followed, was rendered through- 
out with nek success, rd solo pr: 3a A. Williams, 
Madame P. exerting 
themselves to the utmost to give due effect to the music 
with which they were entrusted, and the choir evidencing 
the result of earnest and judicious training. 














The evening performance in the Cathedral commenced 
with ‘Sennacherib,” a Sacred Cantata by Dr. Arnold, 
Organist of Winchester Cathedral, which was given under 
the conductorship of the composer. Confessing to a com- 
plete ignorance of the many works which we find Dr. 
Arnold has given to the world, we were perfectly prepared 
to listen to this composition unprejudiced by any former 
appeal to our judgment, believing only—as we ever must 
believe—that some justification for the production of a 
new Cantata at a Three Choirs Festival must have been 
decidedly shown. What such justification may have been 
in this particular case we cannot say; but certainly any- 
thing more uninteresting and yet pretentious we have 
rarely heard. Respecting Dr. Arnold, however, as an able 
organist, his claim as a sacred composer must not be dis- 
missed in a few curt sentences. ‘Sennacherib” is 
tolerably well laid out for musical setting by the Rev. F. 
H. Arnold, the story being carried on without the inter- 
vention of a “narrator” whenever the passing events can 
be continued either by the principal characters or by the 
chorus. The Cantata begins with a short orchestral 
Prelude in C minor, professedly illustrating ‘‘ The Besieged 
City,” but which can in no respect be said to justify such 
title. The March of the Assyrians, in the tonic major, 
has a conventional principal theme, with a melodious sub- 
ject in the dominant for a ‘ Trio,’’ the commonplace 
character of the movement being by no means redeemed 
by the noisy and crude instrumentation. The chorus 
which follows, descriptive of the power of the Assyrian 
army, contains some good points, both in the vocal and 
orchestral parts, but the soprano solo “ The soul in 
anguish ” (preceded by a bass and tenor recitative), in B 
flat minor, is too painfully realistic in the expression of the 
words to have any musical interest. After a brief recita- 
tive, a duet, ‘‘O house of Jacob,” for soprano and tenor 
occurs, the following theme of which, in 6-4 time, fairly 
sympathises with the trustful feeling of the text. This is 
succeeded by a chorus, ‘*‘O Lord, Thou art great,” a 
recitative, ‘‘ With the multitude,” and solo for bass in C 
minor, ‘‘ Where are the gods?” which contains some 
effective declamatory phrases, a brief, reposeful melody, in 
G major, contrasting well with the defiant character of the 
rest ofthe music. Preceded by a short instrumental Pre- 
lude, ‘‘ The Besieged City,” containing a reminisence of 
the lugubrious opening movement of the work, a trio, ‘‘O 
Lord God of Hosts,’ for soprano, tenor, and bass, with 
chorus, occurs, concluding with a choral appeal, *‘ Save us 
out of his hand,” a smooth piece of four-part harmony 
such as any expericnced organist could extemporise. A 
choral recitative for tenors and basses, descriptive of the 
slaying of the Assyrians in their camp, is followed by a 
chorus, ‘* The poor are robbed,’ the instrumental intro- 
duction to which—evidently intended to be dramatic—is 
of a character seldom heard, we may hope, within a 
jcathedral. The soprano solo ‘‘God_ breaketh the 
battles”? is a song of triumph, tolerably well written 
for the mere display of the voice; and this leads to 
the final chorus, which contains a tonal fugue com- 
mencing on the words ‘“‘ His name alone,” the treatment 
of which shows the composer at his best. Whether Dr. 
Arnold experienced a sense of gratification at the perform- 
ance of his Cantata we cannot say; but certainly the 
audience felt a sense of gratification at its conclusion. It 
is a matter of extreme regret that we should have thus to 
speak of one who has evidently seriously studied his art; 
but an accomplished musician is not necessarily a com- 
poser, and when this truth is exemplified by the public 
presentation of a work, opinions are extorted which need 
never have had utterance. [From a musical point of view 
we have said our very best for the Cantata; but its utter 
want of dramatic power made it more tedious to the 
audience than might be imagined from our description. 
We have now only to mention that the solo vocalists— 
Mdlle. Avigliana, Mr. Newth, and Mr. King—loyally per- 
formed their duty, and that neither to their efforts nor to 
those of the choir was the non-success of the work in the 
slightest degree attributable. Mendelssohn’s ‘“ Hymn of 
Praise,” which formed the second part of the evening’s 
programme, received a highly satisfactory rendering, the 
principal singers—Miss Davies, Mrs. Warren, and Mr. 





Lloyd—exerting themselves with much success in the 
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solos, the choruses being sung with admirable precision, | being observed with a delicacy which would have delighted 
and the instrumental movements being played with that | the composer himself, and the purely instrumental pieces— 
artistic finish which might be expected from so fine an|especially the March to Calvary, the Darkness, and 
orchestra. the Earthquake—thoroughly realising the incidents of 
The attraction of Gounod’s sacred masterpiece ‘‘ The | the sacred drama. The work was listened to with an 
Redemption,” on Thursday morning, amidst the impressive | admiration for its musical merit and a reverence for its 
surroundings of a Cathedral, was enhanced by the fact of | profoundly religious feeling which are the highest tribute to 
Mr. Lloyd and Mr. Santley retaining the parts which they | the genius of the composer; and Gloucester has indeed a 
made so thoroughly their own at Birmingham, and espe-|right to feel proud at having achieved so decisive an 
cially by the last-named artist singing only the music | artistic success before the largest audience of the Festival. 
assigned to the Saviour, leaving that for the Narrator to| The classical character of the Concert at the Shire Hall 
another vocalist. On this important matter we cannot|in the evening was maintained by the performance of 
speak too strongly, for, with every respect for the manner | Mendelssohn’s ‘ Walpurgis-Night””—the solo parts by 
in which Mr. Santley has on several occasions exerted | Madame Patey, Mr. B. Newth, and Mr. Santley (which 
himself to give due effect to both these characters, we| was only fairly well rendered)—and the two Overtures 
cannot but think that the intention of the composer should | ‘‘Jessonda”’ (Spohr) and “ Prometheus” (Beethoven), both 
be the primary consideration, and that Gounod has thrown | exceedingly well played. Amongst the vocal contributions 
a distinct individuality into each of these parts can scarcely | may be mentioned two of Schubert’s songs, sung with much 
be questioned. At an early hour, even, the approaches to | success by Miss M. Davies; ‘‘ Nicar the soulless’? (Ander- 
the Cathedral almost recalled the scene on the *‘‘ Redemp- | ton), effectively given by Mr. F. King; a song, ‘“ To the 
tion’ morning” at Birmingham last year, so earnest was | Immortals” (Miss R. F. Ellicott, daughter of the Bishop 
the desire to hear a composition which in such a short | of Gloucester), well sung by Miss H. Wilson and encored ; 
space of time has obtained so world-wide a celebrity. | Weber’s Scena ‘‘ Ocean, thou mighty monster,” in which 
The programme commenced with Dr. C. V. Stanford’s| Miss A. Williams created a marked effect; “ Here’s a 
‘“‘ Elegiac Symphony,” conducted (in the unavoidable ab- | health unto his Majesty,” capitally rendered by Mr. 
sence of the composer) by Mr. C. H. Lloyd. Of course , Santley, who, on being encored, substituted ‘“ The Vicar of 
we cannot imagine that any of the numerous late comers , Bray”; and Pearsall’s madrigal, “* Why weeps, alas! my 
amongst the audience had the slightest wish to hear Dr. | ladye love?” so well sung by the choir as to make us wish 
Stanford’s new work, but, unfortunately, the interruption of | that other specimens of part-music had been included in 
their arrival and the consequent chattering about seats the programme. The Concert concluded with the 
(which, we candidly confess, was encouraged, rather than | National Anthem. 
repressed, by the stewards) effectually crushed the hopes) Handel's ‘* Messiah” was given, as usual, on the last 
of those who really desired to listen, and minute criticism | morning of the Festival, the solo vocalists being Miss A. 
upon the merits of the Symphony must therefore be de- Williams, Miss M. Davies, Miss H. Wilson, Madame 
ferred. We think it a pity that the lines from Tennyson's Patey, Mr. E. Lloyd, Mr. Santley, and Mr. F. King. The 
‘In Memoriam,” which the work (as we afterwards found) choir showed no symptom of fatigue, and the excellent 
is designed to illustrate, did not appear in the printed pro- rendering of the work was a fitting termination to the 
gramme, for in the little that we heard of the music the | Festival. 
feeling of the poetry seemed sympathetically expressed. The special free service in the nave of the Cathedral 
We like the Lento espressivo, Scherzo, and Adagio better | attracted an enormous congregation in the evening, many 
than either the opening Allegro appassionata or the final | persons being unable to gain admission. Spohr’s Overture 
Allegro, but record this as a mere impression, from the | to ‘‘ The Last Judgment’ formed an appropriate orchestral 
cause we have already assigned—the reminiscence of Beet- | voluntary immediately after the entrance of the clergy; 
hoven, however, in the Scherzo being too obvious to escape | and the musical portion of the service, under the direction 
notice. | of Mr. C, L. Williams, was given throughout with excellent 
The rendering of ‘‘The Redemption” was in every | effect, Mr. A. H. Brewer presiding at the organ. The 
respect worthy of the work, a warm tribute of praise being | Psalms were sung to chants by Battishill, Dr. G. M. 
justly due to Mr. C. L. Williams, the Conductor, who not | Garrett, and Pelham Humphreys; the Magnificat and 
only took the time of all the movements correctly, but Nunc dimittis were from the Service in D by the late 
steadily maintained it throughout, and inspired both band | T. A. Walmisley, and the Hymn during the Offertory was 
and choir with such thorough confidence in his knowledge | by Dr. J. B. Dykes. The principal attraction was an 
and judgment as to justify implicit obedience to his direc- | Anthem, *‘ Blessed is the man that considereth the poor 
tion. It is unnecessary to speak of the manner in which | and needy,” written for the occasion by Mr. C. H. Lloyd, 
Mr. E. Lloyd and Mr. Santley gave effect to the deeply | and conducted by the composer. This work, which has 
religious music with which they seem now almost in- | full orchestral accompaniment, is of so important a cha- 
separably associated, but the singing of Miss A. Williams | racter as to claim a place amongst the best specimens of 
in the soprano solos ‘‘ From Thy love as a Father” and | modern Church music. The composition of a thoroughly 
‘““Ye mountains” calls for special recognition as being |trained and accomplished artist, it also impresses the 
truly sympathetic with the composer’s feeling; Miss H.| hearer with its true devotional feeling, and that sym- 
Wilson, too, giving the beautiful solo “‘ While my watch | pathetic colouring of the text which, coming from the 
I am keeping ” with appropriate religious fervour. Mr. F. | heart rather than the head, is beyond the teaching or 
King, as the bass Nurrator, fully sustained his growing re- | schools. The opening chorus, in D major, beginning with 
putation—Mr. B. Newth and Mr. Brereton lending efficient |a melodious subject for the altos, and repeated by the 
aid as the penitent and impenitent thief respectively, and | sopranos, accompanied by the other voices, has many 
Mdlle. Avigliana ably assisting in the concerted pieces. | points of much interest, the counterpoint throughout being 
After our exhaustive review upon ‘The Redemption”? on|of the highest order; and the tenor solo, in B major, 
its production at Birmingham no lengthened notice of the |‘ The Lord comfort him,” is extremely vocal, and con- 
great choral movements which form so prominent a feature | tains many orchestral figures which do not appear in 
in the work is here needed; but we cannot refrain from | the organ part. But the gem of the Anthem is the last 
remarking upon the sublimity of the choruses, when heard movement, ‘* Blessed be the Lord God of Israel,”’ in which 
in a building consecrated to the purpose which they were | occurs a fugue most ingeniously worked, and evidencing 
especially written to glorify. In the overpoweringly grand | not only profound acquaintance with contrapuntal resources 
chorus “ Unfold, ye portals everlasting ” the boys’ voices | but a power of interesting the hearers not always allied 
in the Celestial Choir, stationed, with the trumpets, above | with technical knowledge. The solo was well sung by 
the orchestra, produced a thrilling effect; the perfect | Mr. B. Newth, and the choral portion was given with an 
balance of each department of the choral body being also | accuracy remarkable considering the few opportunitic 
admirably displayed in the chorals, which were sung with | available for rehearsal. The service concluded with the 
commendable precision and due attention to the minutest | Hallelujah” Chorus from Beethoven’s ** Mount of 
gradations of tone. The orchestra (under the able leader- | Olives.” 
ship of Mr. Carrodus) was in every respect most satis- In conclusion, we must award a meed of praise to Mr. 
factory, the exquisite colouring of each vocal movement | Langdon Colborne and to Mr. Done for their services at the 


Joe 
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organ, and also to Mr. C. H. Lloyd, who shared with Mr. 
Done the pianoforte accompaniments to the vocal music 
at the secular Concerts. But we cannot take leave of the 
Festival without offering our cordial congratulations to Mr. 
C. L. Williams on his first appearance as a Conductor, 
under circumstances which would have severely tested the 
power of one more experienced in the office. He has, 
indeed, shown himself fully equal to the occasion, and must 
doubtless feel a sense of pride at his share in a success which, 
artistically, has been everything that could be desired. 
That it has not been so in a pecuniary sense we regret to 
find, the total receipt from the sale of tickets and books 
amounting only to £3,250, whilst the expenses are esti- 
mated at £3,765, leaving a deficiency of £515 to be made 
up by the stewards. It is gratifying, however, to find that 
the sum to be handed over to the charity (including the 
usual donations of the stewards) is £1,688 os. 3d., an 
amount only exceeded in one previous year (1877) and 
larger than any collected in the sister dioceses. 


WOLVERHAMPTON MUSICAL FESTIVAL. 
(FROM OUR SPECIAL CORRESPONDENT.) 

AFTER Carrying on since 1868 a Festival limited to one 
day, the Wolverhampton amateurs, in view of the cele- 
bration for the present year, found themselves under the 
necessity of breaking fresh ground or of retiring from that 
already occupied. ‘Their position is easily understood. A 
one-day Festival cannot be broadly distinguished from an 
ordinary afternoon and evening Concert, while its exceed- 
ingly limited opportunities made difficult, if not hopeless, 
the acquisition of any sort of status. In point of fact the 
Festival did not progress—it remained a local event of 
which even the neighbourhood thought no great deal. 
Having to consider this state of things, the Committee 
adopted a wise resolution, making up their minds to 
double the number of Concerts, occupy two days instead of 
one, and produce an important new work unheard in that 
part of England. The result justified their course, for, 
though no great surplus may have been obtained for the 
medical charity, the proceedings received an amount of 
attention such as made them of more than local interest, 
and lifted the Festival to a recognised rank among its 
kind. That rank is, of course, a modest one, but it repre- 
sents a great step upwards and gives earnest of eminence 
in time tocome. In no other respect did the Committee 
vary their usual procedure; that is to say, they again 
obtained their orchestra from the neighbourhood—princi- 
pally from Birmingham—a few artists of renown, such as 
Mr. Carrodus and M. Dubrucq, being added; while the 
chorus was entirely supplied by the Wolverhampton Fes- 
tival Choral Society. Even the Conductor came from 
3irmingham, the only change being that Dr. Swinnerton 
Heap replaced Mr. Stockley, who, we believe, had tendered 
his resignation of the post. In this connection there only 
remains to add that the Festival performances took place 
at the Agricultural Hall—a roomy edifice, but otherwise 
not well adapted for concert purposes—and that, in cele- 
bration of the event, Wolverhampton displayed a moderate 
amount of “bunting,” rang its church-bells lustily, and 
had the appearance of a place given up for the time to the 
sober gladness that best comports with English respecta- 
bility. 

The proceedings began on the morning of the 13th ult. 
with Mendelssohn’s ‘“ Elijah,” to hear which a large and 
fashionable audience assembled. Certain questions were 
at once decided by the performance. It was clear, for 
example, that the Committee had obtained a good Con- 
ductor in Dr. Heap, though the tempi adopted by that 
gentleman were not in every case unanimously approved. 
Dr. Heap has important qualifications for the post he 
holds at Wolverhampton—among them a decided beat, 
the faculty of conveying his wishes with clearness, and 
the presence of mind and power of control, without which 
a conductor is worse than useless. He seems to be quite 
at home with his duties as a chef-d’orchestre—to be, in 
fact, just the man likely to lift the Festival up higher than 
it now stands. The performance of ‘Elijah’ decided, 
also, that the Wolverhampton chorus is good enough for 
anything it may be called upon to do, and that the orches- 
tra, if not quite equal to a picked body of instrumentalists 








from London, can render fair justice to its theme. These 
were satisfactory results from the first performance, and 
they settled all doubts; no one supposing that the prin- 
cipal vocalists—among whom were Miss Anna Williams, 
Madame Patey, Mr. Lloyd, and Signor Foli—would show 
themselves at fault. The evening Concert was also well 
attended, among the distinguished visitors being Sir George 
Macfarren, whose Cantata ‘‘ The Lady of the Lake” had 
a place in the programme, and was, indeed, its chief item. 
“The Lady of the Lake,” as our readers must be aware, 
was written for and produced at the Glasgow Festival of 
1877, principally through the influence of the late Thomas 
Logan Stillie, at that time the critic of the Glasgow Herald, 
and the foremost amateur of the great Clydeside town. 
Since its production the work has not enjoyed the 
favour deserved by its merits—a fact which supplies an 
additional reason for satisfaction with the choice of 
the Wolverhampton managers. I am hardly under an 
obligation to discuss the Cantata’s claims here — they 
were exhaustively noticed six years ago; while readers 
whose memory may not go back so far will be quite 
ready to assume that Sir George Macfarren’s music 
shows great technical power, careful adaptation of 
means to end, considerable ‘local colour,” and vigorous 
descriptiveness. It is, perhaps, for its graphic force that 
the work is most esteemed. Such numbers as those 
that illustrate the chase, the despatch of the fiery cross, 
Fitz-James’s dream, the boat song ‘* Hail to the Chief,” 
the coronach, and the death of Roderick are in their way 
masterpieces not to be lightly estimated by any man with 
pretensions to taste and judgment. The performance was 
heard with sustained interest by an audience to most of 
whom the subject was entirely new, while the composer is 
said to have expressed himself much pleased with the in- 
terpretation of his work. All the solos were in good 
hands—Miss Anna Williams representing “l/en, and doing 
her part with dramatic as well as vocal skill; Madame 
Patey winning golden opinions by her rendering of the 
contralto songs, as she did at Glasgow in 1877; Mr. Maas 
showing himself more than equal to the tenor music; and 
Mr. King and Signor Foli being worthily associated with 
their excellent colleagues. The success of the occasion 
fell, perhaps, to Madame Patey (in Malcolm’s air “ My 
hawk is tired’’), but it is almost invidious to mention the 
fact, so well received were the efforts of all. The band and 
chorus worked with energy throughout, stimulated by the 
presence of the composer, who was called for at the con- 
clusion, and greatly applauded. A short miscellaneous 
selection completed the programme, among the pieces 
performed being the * Ballet des Sylphs”’ from Berlioz’ 
“Faust,” Nicolai’s Overture, ‘* Merry Wives of Windsor ” ; 
the Prize Song from Wagner’s‘ Meistersinger ”’ (effectively 
given by Mr. Lloyd), and Benedict’s beautiful song ‘I’m 
alone,” from ‘“ The Lily of Killarney.” This last exactly 
suited Miss Mary Davies. It should be added that a young 
contralto, Miss Emilie Lloyd, gained much favour by 
singing ‘*O mio Fernando” in superior style. 

Favoured by beautiful weather, the second Festival day 
began auspiciously with a large audience and a programme 
made up of works familiar to all amateurs, but of such a 
character that they are ever welcome. At their head 
stood Mozart’s “ Jupiter”? Symphony—a masterpiece less 
often heard than it should be, now that public taste de- 
mands noise and bluster rather than musicianship. The 
choice of it proved Dr. Heap’s confidence in his local 
orchestra, for Mozart’s Symphonies, easy as they may seem 
by comparison with the elaboration of modern pieces, make a 
special demand upon executive skill. Instrumental com- 
positions of the ‘‘ advanced ” school easily bear a few wrong 
notes and false entries—sometimes, indeed, are improved 
thereby ; but those of Mozart show every bit of ragged or 
uneven work on the part of the performers. It says much 
for the Wolverhampton players that few faults were 
noticeable. They dealt lovingly with their theme, and 
brought to it a delicacy which made the music thoroughly 
enjoyable. The audience listened to the Symphony with 
obvious appreciation. They did not regard it as an ‘“ in- 


voluntary” under cover of which acquaintance could 
salute acquaintance, and friend exchange words with 
friend. 
gathering. 


I wish this could be said of every festival 
Following Mozart’s chef-d'@uvre came Beet- 














asi laa 


a a ee ee a eS ee Se ee 





—_— 


THE MUSICAL TIMES.—Ocroser 1, 1883. 


545 





hoven’s ‘‘ Mount of Olives ’’—solos by Miss Anna Williams, 
Mr. Maas, and Signor Foli. This was, on the whole, well 
given, the performance, however, not being free from 
blemish—as, for example, occasional imperfect intonation. 
The music of the Roman soldiers proved most fortunate, 
being sung with accuracy and dramatic force, while a fine 
effect was made in the grand “ Hallelujah,” with which the 
Oratorioends. Mr. Maas, had, of course, the lion’s share 
of the solo music, and generally acquitted himself well, 
especially as regards propriety and intensity of expression. 
Hummel’s ‘* Alma Virgo”? came next in order, to charm 
the audience with music which, if nowhere profound, is 
always graceful and pleasing. The solo in this short work 
was entrusted to Miss Mary Davies, who did it entire 
justice and commanded the approval of every one who 
heard her. Gounod’s “ Messe Solennelle” brought the 
proceedings to an impressive end, its sensuous effects and 
deep religious sentiment being none the less felt because 
they contrasted with all that had gone before. Miss 
Davies, who again sang delightfully, Mr. Maas, and Mr. 
King—fit associates for the Welsh artist—did all that was 
possible for the solos, materially helping to conclude a very 
successful Concert in fitting style. 

The Festival closed in the evening, when again the Hall 
was full, with a performance of Mackenzie’s “ Jason.” 
Amends were due to this work, so badly treated at Bristol 
last year, and as far as was possible they were given— 
that is to say, the Cantata had a rendering sufficiently 
good for the conveyance of a correct idea concerning its 
merits, 


either for voices or instruments. Its style and method, 
moreover, are anything but familiar to ordinary executants, 
while the varied character of the pieces demands great 
adaptability from those who would do them justice. I 


shall not be expected to declare that there were no faults | 


in the performance, but I cheerfully concede that there 
were none for which it was impossible to make ample 
allowance, having regard to the considerations just stated. 
Many numbers of the work made, apparently, a lively im- 
pression upon the audience who heard it for the first time, 
and the conclusion arrived at by those who had heard it 
before was that the music gains upon acquaintance—in 
other words, becomes more acceptable as the composer’s 
method and purpose become better known. Let me 
not be supposed to intimate by this remark that ‘ Jason” 
is doubtful at the first. It is never doubtful. The opening 
chorus declares plainly enough that the writer has some- 
thing to say worth hearing and the ability to make hearing 
pleasant. Still, the more one knows of “ Jason ”’ the better 
one likes it. The solos were taken here by Miss Mary 
Davies, Mr. Lloyd, and Mr. King, all of whom sang with 


intelligence and earnestness worthy of the highest praise, | 


Mr. King especially deserving the applause his audience 
were not slow to give. The choral numbers, though a few 
of them tried the Wolverhampton singers, received fair 
justice, as did, in somewhat less measure, the elaborate 
orchestral interludes and accompaniments. Following the 
Cantata came a group of miscellaneous pieces, such as 
“O ruddier than the cherry,’ sung by Signor Foli; 
‘‘Ocean, thou mighty monster,” the choice, as need hardly 
be said, of Miss Anna Williams; and, most important of all, 
Mendelssohn’s Violin Concerto, played in brilliant style 
and with great effect by Mr. Carrodus. 

Let me, in conclusion, again felicitate Wolverhampton 
upon an extended and successful Festival, wishing it at the 
same time “ long continuance and increasing.” 


MR. A. C. MACKENZIE’S NORWICH ORATORIO. 


Tue details of Mr. Mackenzie’s new Oratorio being 
now settled, and the work considerably advanced, 
amateurs may feel interested to know some particulars 
connected therewith. It is called ‘“* The Rose of 
Sharon,” and presents in a dramatic form the ‘argu- 
ment” of the Song of Solomon. The compiler of the 
book, Mr. Joseph Bennett, has adopted Ewald’s 
reading of the Hebrew poem—a reading with which 
Rénan substantially agrees—but has permitted himself to 


take certain liberties with the arrangement of the scenes, 
showing in action, for example, events that the original 
simply describes. Mr. Bennett’s book is in four parts, respec- 
tively entitled “ Separation,” “ Temptation,” “ Victory,” 
*Reunion,”? and there are four principal characters— 
the Sulammite (soprano), a Iirst Attendant (contralto), 
the Beloved (tenor), and Solomon (bass). The action opens 
in Lebanon, is then transferred to Jerusalem, and finally 
returns to the vineyards and cedar groves where it began. 
Throughout each scene the simple object is to illustrate the 
moral of the Song of Songs—‘ Love is strong as death and 
unconquerable as the grave.” The Sulammite is taken by 
Solomon from her native mountains to Jerusalem, and sees 
the King “in all his glory.’” But she remains faithful, 
her one answer being, ‘‘ My beloved is mine, and Iam 
his.” Strong in this strength, she resists, and is at last 
permitted to return to her village and her vineyard, to 
be united to him whom her soul loveth. We believe 
that Mr. Mackenzie finds all his sympathies aroused by 
the beautiful story, and the no less beautiful Scriptural 
text. 


MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical look-out for the season now commencing 





Dr. Swinnerton Heap may congratulate himself | 
and his assistants upon a fact so honourable to them all, | 
since the music of *‘ Jason” is by no means child’s play, | 


is not, so far, particularly bright. Gloucester seems to be 
resting on her laurels after the late Festival, for I hear of 
no important Concerts in prospect there. Bath and Exeter 
are silent, and Bristol seems more than ever indifferent; 
in fact, itis said that the main feature of the Bristol musical 
| season will this year be conspicuous by its absence, inas- 
‘much as Mr. Riseley, weary at length of the persistent 
/neglect of good music manifested by his native city, has 
resolved to discontinue his fortnightly Popular Concerts. 
My authority for this bad news is so reliable that a mistake 
in the matter seems scarcely possible; and there have been 
no notices in the public prints of the recommencement of 
| the Concerts; but it is not easy to believe that a city which 
professes to be artistic will tamely sit down under the self- 
inflicted loss of the one series of Concerts which gave it a 
name in the musical world, and permit it to be proclaimed 
wherever music is spoken of that Bristol has incurred the 
reproach of crushing energy and enterprise which would 
soon have given her one of the best provincial orchestras 
in England. The Monday Popular Concerts have been 
carried on by Mr. Riseley alone—in the face of difficulties 
which would long ago have bafiled any man with less love 
of art for art’s sake—for the last six years, the improve- 
ment in the band each season being more marked; and it 
| is time now that some capitalist should come forward and 
| organise a company or society of guarantors to enable Mr. 


| Riseley to devote himself to his music without perpetual 
monetary harass and restraint. Unless something of 
this kind is done very shortly, Bristol will henceforth 
deservedly lose all chance of reaching that standing in the 
estimation of musicians which at one time, with her 
Popular Concerts and her excellent Festival Choir, she 
seemed on the verge of attaining. Mrs. Viner-Pomeroy’s 
Classical Chamber Concerts (seventh season) recommence 
in November, and in October the Carl Rosa Opera Com- 
pany come down for a week. The Festival Concert 
Society give Gounod’s ‘* Redemption ” and a miscellaneous 
selection on the 26th and 27th prox. respectively, with 
Mr. Hallé’s band and London soloists, but the musical 
horizon beyond this looks gloomy indeed. The “lower 
ten million,” however, are better off than their superiors ; 
they continue to support the People’s Concert Society 
strongly enough to give reason for increasing improve- 
ment in the band and choir, as yet in their infancy ; and 
the first Concert this season, which took place on the 22nd 
ult., was very successful; ‘* The Creation” was the work 
performed. 

The first Popular Concert of the season at Salisbury 
took place on the 17th ult., with an orchestra of between 
thirty and forty performers, chiefly ladies, but the pro- 
gramme was far from classical. Miss Aylward gave her 
fourth Chamber Concert at the Assembly Rooms on the 
; 25th ult., the performers being Messrs. A. Burnett and 
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E. H. Moberly (violins), W. H. Hill and C. Gamblin 
(violas), W. E. Whitehouse (violoncello), Lazarus (clarinet), 
and Miss Aylward (pianoforte). The programme consisted 
of the following works of Mozart: Quintet in C; Trio in 
E flat, No. 2, Op. 14, for pianoforte, clarinet, and viola; 
Clarinet Quintet in A, Op. 108; and the Pianoforte Quartet 
in G minor. 

From Plymouth I hear that great preparations are being 
made by the Vocal Association, under the conductorship of 
Mr. F. N. Lohr, for the performance of ‘‘ The Redemption” 
in December. This will be the first introduction of the 
French master’s latest achievement further west than 
Bristol ; and as Mr. Lohr is giving his choir nearly three 
months’ steady rehearsal at that alone, the result ought to 
be very satisfactory. The local orchestra will be supple- 
mented by London artists, and no pains will be spared to 
make the rendering as far as possible worthy of the com- 
position—the more so as this Association has not hitherto, 
I understand, attempted any work at all approaching the 
“ Trilogy” in importance. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THERE is already every prospect that the Yorkshire 
musical season of 1883-4 will be one of unusual interest ; for 
not only will it see the celebration of another Leeds Musical 
Festival, but also, if we are not mistaken, the production 
by local Societies of several important works which are 
almost wholly unknown as yet to an ordinary Yorkshire 
audience. 

At present the attention of amateurs may be said to be 
confined to the approaching Festival at Leeds, and until 
this important event is over all work in connection with 
local Societies will be suspended. The sale of tickets has 
been unprecedentedly large, and for some of the most 
attractive Concerts very few places remain to be booked, so 
that from a financial point of view success seems to be 
assured. The musical side of the question hardly admits 
of such a definite statement. It is not in our power to 
prophesy a complete triumph at every performance, but we 
have no hesitation in asserting an expectation that when 
the time comes the Yorkshire chorus will again be found 
capable of the greatest results. We anticipate, for instance, 
a splendid rendering of Beethoven’s Mass in D and Raft’s 
new Oratorio, provided, of course, that the orchestra is able 
to perform its share of the work, of which we have no fear. 

The Leeds Philharmonic Society promises, as usual, two 
Concerts for the next season—one in November and an- 
other in February. At the former Schumann’s “ Paradise 
and the Peri” and Gade’s “ Psyche ” will be performed on 
a complete scale, and at the second Schubert’s Mass in 
E flat with Bach’s Magnificat and Beethoven’s ‘‘ Mount of 
Olives.” These works are already in rehearsal under the 
care of Mr. James Broughton, the talented chorus-master 
of the Leeds Festival. 

The Leeds Choral Society, which is conducted by Dr. 
Creser, the Organist of the Parish Church, will give 
performances of ‘ Eudora,’’ a Cantata by Dr. Creser, first 
produced in Leeds last winter, and some other work taken 
from the Festival programme. 

The Leeds Chamber Concerts will also be resumed this 
season under the able direction of Mr. Rawlinson Ford, 
and performances will be given on November 6, February 12, 
and March 11, for which the following artists have been 
engaged: Mdlles. Marie Krebs, Agnes Zimmermann, and 
Dora Schirmacher (piano); Herren Joachim and Otto 
Peiniger and Mr. Carrodus (solo violin) ; Messrs. Speelman 
and Bernhard Carrodus (second violin) ; Messrs. W. H. 
Hill and Doyle (viola); and Messrs. Charles Ould and 
Howell (cello); with vocalists for each Concert. With such 
an imposing array of names to attract them we hope that 
the people of Leeds will give more support than last year 
to this praiseworthy and disinterested effort to spread a 
taste for classical music. 


The Bradford Subscription Concerts will complete 


another season with the usual number of performances, 
including two Orchestral Concerts, for which the services 
of Mr. Charles Hallé’s Manchester orchestra have been 
secured, and two Oratorios, which will be given by the aid 





of the Bradford Festival Choral Society, as in previous 
seasons. ‘There will also probably be two Ballad Con- 
certs. 

The Bradford Festival Choral Society proposes to give 
Bennett’s “* May Queen ”’ and Mendelssohn’s ‘* Lobgesang ” 
on the 26th inst., Rossini’s “* Mosé in Egitto ” on November 
30, Handel’s ‘* Messiah’? on December 19, and Mendels- 
sohn’s ** Walpurgis-Nacht,” with Mackenzie’s ‘‘ Jason,” on 
January 11. Besides this there are other performances 
to be arranged at a later time. It is worthy of remark 
that this Society has been now established no less than 
twenty-eight years, during which time it has given a very 
large number of excellent Concerts, the result of which 
may be seen in the crowded audiences which assemble in 
St. George’s Hall when there is an opportunity of hearing 
good music well performed. 

The Huddersfield Choral Society announces that Costa’s 
“Eli” will be given on the 26th inst., Handel’s ‘* Messiah ” 
on December 21, and Sullivan’s ‘‘ Martyr of Antioch ” on 
March 7, and there is already a very large list of subscribers. 

The Highfield Lectures in the same town will include an 
Orchestral Concert by M. de Jong’s band on November 13, 
a Classical Chamber Concert on February 5 (when Mr. 
Carrodus, M. van Biene, Mr. Walter Parratt, and Madame 
Marie Roze will be amongst the artists), and a Vocal and 
Instrumental Concert by Mr. Edwyn Frith’s company. 





‘* COLOMBA” IN LIVERPOOL. 


THE effect created by Mr. A. C. Mackenzie’s Opera 
““Colomba” at Liverpool, where it has been recently 
performed by the Carl Rosa Company, may be accepted as 
a real triumph for the composer ; for it is evident that neither 
audiences nor critics have been influenced by its London 
success, but have taken the liberty of judging the work 
solely on its own merits. The interest of the libretto 
and the highly dramatic character of the music seem 
to have produced an impression so decisive on the first 
night that a desire for a repetition of the Opera was strongly 
and universally expressed, and many appeared surprised 
that a work evidencing such mature power should have 
been the writer’s first effort of the kind. In accounting 
for the exceptionally attractive nature of the Opera, the 
Liverpool Mercury says:— 

‘On the one hand is a strong story conveying an aggres- 
sive suggestion of revenge, mingled with a tender love 
interest, and on the other a composer whose grasp of every 
vocal and instrumental resource confers on him the power 
of making new melodic and harmonic combinations. Schu- 
mann, more than any other composer, seems to have in- 
fluenced Mr. Mackenzie, and the spirit of Wagner is ever 
present in his music; but, notwithstanding evidences of 
his devotion to the methods of those masters, his first and 
only Opera asserts the dignity of originality. Its musical 


characterisation is well-nigh perfect, not a little of this. 


happy result being due to Mr. Mackenzie’s admirable 
application of the Wagnerian system, which involves cer- 
tain incessantly recurring leading motives, and the convey- 
ance of dialogue through striking declamation, associated 
with an independent accompaniment. Like Bizet’s 
‘Carmen,’ ‘Colomba’ possesses deep local colour, and 
this is an element which speaks eloquently of Mr. 
Mackenzie’s power. The vocal section of the Opera is 
distinguished by beauty of proportion, and the orchestra- 
tion constantly unfolds a picture of tenderness and passion. 
‘ Colomba’ is indeed a noble work.” 

The critic of the Liverpool Daily Post, after remarking 
that Wagner finds a follower in Mr. Mackenzie, continues 
thus :— 

‘*But this use of Jeit-motiven, as they are termed, is 
resorted to in this case with discretion and good taste, and 
not so largely as to become wearisome or monotonous. Mr. 
Mackenzie has been fortunate in obtaining a libretto with 
plenty of incident and dramatic point, and he has clothed it 
with music of unmistakable power and originality. His ideal 
is evidently a very high one, and he has striven—and with 
great success—to keep his music up to the level of his high 
aspirations. The consequence is, we have a composition 
which will be increasingly admired as further hearings 
shall familiarise its beauties to us. It may perhaps require 
a little effort for those whose ideal does not soar above the 
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To take the air a bonny lass was walking 


MADRIGAL FOR FOUR VOICES. 


Arranged, with alterations in the 
Poetry, by THos. OLIPHANT. Composed by Joun Faruer (1600). 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Strect (E.C.) 
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ballad opera to appreciate a work of art whose aims are 
high, and whose structure is symmetrical and in harmony 
with modern developments, but Mr. Mackenziewill certainly 
find a public if he gives us work of this kind, and we trust 
that Mr. Carl Rosa will not grow weary in well-doing.” 

The space devoted to the discussion of the salient charac- 
teristics of ‘‘Colomba” by the leading Liverpool papers 
sufficiently proves that, apart from the beauty of the 
music, the work is regarded as an attempt to present a 
model for the English opera of the future, and in this light 
it appears to have received a warm welcome. 

As the following has been printed for circulation amongst 
the numerous admirers of Sir Michael Costa, we may 
mention that at a recent meeting of the Committee it was 
announced that, in consequence of an unfortunate invest- 
ment, the presentation of a sum of money would be the 
most acceptable form the proposed testimonial could 
assume: “ Sir Michael Costa came to England in 1829, 
and made his first appearance in this country at the 
Birmingham Musical Festival of that year. By a curious 
coincidence his last appearance in public was as Conductor 
of the Birmingham Musical Festival of 1882. He therefore 
continuously pursued his profession in England for the 





long period of fifty-three years. A few years after his | 


settlement in this country he became Conductor of the 
Italian Opera at the King’s (now Her Majesty’s) Theatre. 
In 1846 he was appointed Conductor of the Philharmonic 
Society, where he entirely reorganised and immensely 
improved the orchestra, and raised the concerts to a higher 
degree of excellence than they had before attained. In 
1847 he organised the then newly constituted Royal Italian 
Opera at Covent Garden Theatre with the greatest musical 
results. In 1848 he undertook the conductorship of the 
lately dissolved Sacred Harmonic Society, and very much 
improved the character of its performances. 


of its fiftieth season in 1882. In 1849 he became Conductor 


of the Birmingham Musical Festival, and at once elevated | 


it from a gradually sinking state to the very high position 
it has ever since enjoyed. In 1857 he organised the 
orchestra for the first Handel Festival at the Crystal 
Palace, and laid the foundation for that series of triumphs 
achieved at the succeeding Festivals. He was engaged to 
conduct the Festival of 1883, but was compelled by for- 
tuitous circumstances to abandon it. It is felt that Sir 
Michael Costa should not be allowed to pass into retire- 
ment without some recognition of his services in the cause 
of music, both as composer and conductor, and more 
especially of his strenuous efforts to improve the position, 
elevate the character, and raise the social status of the 
professors of music engaged under him—etiorts which have 
been attended by the most beneficial results. The under- 
mentioned gentlemen have consequently formed themselves 
into a Committee to promote the above-named object, and 
solicit subscriptions from Sir Michael Costa’s friends and 
admirers for carrying it into effect. The desire of the 
Committee is to procure the contributions of as large a 
number of persons as possible, in order to testify to the 
wide esteem in which Sir Michael Costa’s services are held. 
Sir Julius Benedict, Joseph Bennett, Esq.; Francesco 
Berger, Esq.; Hume Burnley, Esq.; T. Chappell, Esq. ; 
W. G. Cusins, Esq.; J. W. Davison, Esq.; J. W. Dow, 
Esq. ; A. Durlacher, Esq. ; John Ella, Esq.: L. Engel, Esq. ; 
Sir George Grove; M. Hanhart, Esq.; H. B. Heath, Esq. ; 
Rev. Thomas Helmore; D. Hill, Esq., J.P.; H. W. Hill, 
Esq.; W. H. Husk, Esq.; H. Lazarus, Esq.; Henry 
Leslie, Esq.; J. M. Levy, Esq.; Henry Littleton, Esq. ; 
Stanley Lucas, Esq.; Sir G. A. Macfarren; E. H. Man- 
nering, Esq.; A. Manns, Esq.; W. Mitchell, Esq.; J. M. 
P. Montague, Esq., J.P., D.L. ; Costantino Perugini, Esq. ; 
Captain Philips; A. Randegger, Esq.; P. Sainton, Esq. ; 
C. Santley, Esq.; F. Schira, Esq.; T. Sherrard, Esq. ; 
G. M. Smith, Esq.; John Stainer, Esq., Mus. Doc. ; Sir 
Arthur Sullivan; F. W. Willcocks, Esq.; C. E. Willing, 
Esq. ; with power to add to their number. Subscriptions 
will be received by the Treasurer, W. Mitchell, Esq., 
33, Old Bond Street; the Honorary Secretary, W. H. 
Husk, Esq., 161, Piccadilly; or any member of the Com- 
mittee; or by the bankers, Messrs. Drummonds, Charing 
Cross.” 
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THE prospectus of the Sacred Harmonic Society for the 
coming season is one of much interest. Six Concerts are 
announced, to be followed by a Conversazione at Prince’s 
Hall, Piccadilly. At the first Concert, on November 15, 
Sir G. A. Macfarren’s Oratorio ** King David,” composed 
for the Leeds lestival, will be performed for the first time 
in London; Handel's ** Messiah’ at the second Concert; 
Schubert’s Mass in E flat, an instrumental Symphony, 
and Mendelssohn’s ‘* Walpurgis Nacht’? at the third; 
Bach’s Christmas Oratorio at the fourth; Mendelssohn’s 
“Elijah”? at the fifth; Gounod’s ‘ Redemption” at the 
sixth; and the Conversazione will take place on Friday, 
May g. Engagements have already been made with the 
following artists: Misses Anna Williams, Mary Davies, 
Annie Marriott, Carlotta Elliot, Thudichum, Fusselle, 
Marion Burton, M. Hancock, Mrs. Suter, Madame Enri- 





That position | 
he retained until the dissolution of the Society at the close | 


quez, Madame Fassett, and Madame Patey; Messrs. E. 
Lloyd, Joseph Maas, W. H. Cummings, Harper Kearton, 
Newth, Arthur Thompson, I’. King, Bridson, Burgon, Pyatt, 
jand Santley. Mr. Charles Hallé resumes his position as 
| Conductor, and Mr. W. H. Cummings as Assistant Con- 
| ductor; Sir Arthur Sullivan—under whose direction the 
| work will be produced at Leeds—however, conducting the 
new Oratorio. ‘‘ King David.’’ The organist is Mr. Foun- 
tain Meen. We can scarcely doubt that such exceptional 
| attraction will ensure the warmest patronage of all lovers 
of sacred music. The offices of the Society are now at 
12, John Street, Adelphi. 

THE prospectus of the Royal Albert Hall Choral Society 
announces ten Concerts for the season 1833-4, a special 
interest attaching to this series of performances by the 
production of Wagner’s “ Parsifal,” which will be given 
| (by arrangement with the publishers, Messrs. Schott and 
Co.) for the first time in England. Beethoven’s Mass in 
D (postponed from last season) will also be performed, and 
the programme will likewise include Gounod’s * Redemp- 
tion” (the rendering of which created such an effect last 
year), Berlioz’ ‘“ Faust,” Mendelssohn’s “ Elijah,” and 
Handel’s “Judas Maccabzeus’? and ‘“ Messiah.” ‘The 
| directors call attention to the enormous attendances at 
| the Society’s Concerts last year in justification of the in- 
| creased expenditure incurred in augmenting the band ; and 
| as the conductorship remains in the hands of Mr. Barnby, 
who has sufficiently shown his zeal and ability in the 
| cause, there can be no doubt that the works named wil! 
be placed before the public in a manner worthy of their 
i}composers. The vocalists engaged are Madame Albani 
(who will sing in “ Faust,’ ‘*The Redemption,” and 
* Elijah’), Miss Anna Williams, Miss Robertson, Madame 
| Patey, Miss Hilda Wilson, Mr. E. Lioyd, Mr. Maas, 
Mr. Santley, Mr. F. King, Mr. R. Hilton, and Mr. H. 
Pyatt. There will be a band and chorus of 1,000; organist, 
Dr. Stainer. The first Concert takes place on November 7. 


THE fifth season of Mr. Stephen S. Stratton’s Popular 
Chamber Concerts at the Masonic Hall, New Street, 
Birmingham, is announced to commence on the 16th inst. 
One feature in these Concerts has been the introduction in 
each programme of a work by a British composer, and this 
season the selection will comprise the MS. composition of 
Mr. F. E. Bache (postponed from last Spring), a Pianoforte 
Trio by Mr. F. H. Cowen, a Sonata for pianoforte and 
violoncello by Mr. Edward Sharp (a part in which will be 
taken by the composer), a Sonata for Pianoforte and 
Violin by Dr. Heap, the Pianoforte Quartet in B flat by 
Mr. A. C. Mackenzie, and a new String Quartet by Mr. 
Thomas Anderton. For the rendering of the works during 
the season eminent artists have been engaged. The series 
will consist, as usual, of six Concerts. 

Tue members of the St. George’s Glee Union, under the 
direction of Mr. Joseph Monday, held their 176th monthly 
Concert at the Pimlico Rooms on the 7th ult. The pro- 
gramme was miscellaneous. Vocal solos were contributed 
by Miss Annie Matthews, Miss N. Watts, Miss Jeanie 
Rosse, Mr. Reginald Groome, and Mr. Theodore Distin. 
The selection of part-songs was very good, and included 
‘All among the barley” (Stirling), ‘‘ When the sun sinks 
to rest’’ (Bridge), ‘‘ Love you for beauty” (Clarke), ‘‘ See 
the chariot at hand” (Horsley), &c. The pianoforte 
accompaniments were played by Miss C. Ogilvie, Miss 
Louisa Distin, and Mr. F. R. Kinkee. 
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Ir is with sincere regret that we announce the death of 
Miss Orridge, which occurred on the 16th ult. at Guernsey, 
where she had gone to join her family for a short holiday. 
Miss Orridge was a pupil of the Royal Academy of Music, 
and studied singing under Senor Manuel Garcia. During 
her studentship she gained a bronze and a silver medal at 
the ordinary examinations, besides the Llewellyn Thomas 
gold medal for declamatory singing, the Parépa-Rosa 
gold medal, and the Christine Nilsson prize. As an 
oratorio and concert singer she had already attained a 
good position, and indeed was a general favourite—in 
public from her talent as a sympathetic and accomplished 
vocalist, and in private from her amiability and kindliness 
of disposition. The funeral took place on the 21st ult. at 
Kensal Green, in the presence of a large number of profes- 
sional and private friends. Among others present were 
Mr. Santley, Signor Foli, Mr. Maybrick, Rev. Edward 
White, Mrs. Mudie-Bolingbroke, Mr. Stanley Lucas, Mr. 
Vert, and Mr. Barnard. 


Mr. STocKLEy’s Orchestral Concerts at the Town Hall, 
Birmingham, are announced to commence for the season 
1883-4 on November 8. A series of four Concerts will be 
given, the programmes of which will include Beethoven's 
“ Eroica”” Symphony, Schumann’s Symphony in B flat, 
Mendelssohn’s ‘* Scotch’ Symphony, Stanford’s Serenade, 
Mackenzie's ‘* Scotch” Rhapsody, Rhapsody Nerwégienne 
(Svensden), Sullivan’s ‘* Tempest ” Music, a new Overture 
by Herbert Wareing, two Sketches by Anderton, &c. 
The vocalists engaged are Madame Lemmens-Sherrington 
(her farewell appearance in Birmingham), Miss Anna 
Williams, Miss Clara Samuell, Madame Patey, Mr. E. 
Lloyd, Mr. Maas, Mr. Franklin Clive, and Signor Foli; and 
the solo instrumentalists Miss Agnes Miller (pianoforte), 
Mr. Carrodus (violin), Mr. Reynolds (contrabasso), Mr. 
Stimpson (organ), and Messrs. Abbott and Ward (duet 
violin). The orchestra will be complete in every depart- 
ment. 


THE second series of Grand Operas at the Crystal 
Palace, under the direction of Mr. Faulkner Leigh, com- 
menced on September 1 with ‘*Lucia di Lammermoor,” 
followed by ‘Il Trovatore,” ‘ Sonnambula,” ‘ Martha,” 
“Fra Diavolo,” “ The Lily of Killarney,” and Benedict's 
“ Graziella” (produced for the first time on the stage in 
England, conducted by Sir Julius Benedict). The principal 
artists have been Madame Cave Ashton, Miss Palmer, 
Mr. Faulkner Leigh, Mr. William Parkinson, Mr. Charles 
Lyall, and Mr. Aynsley Cook; and the series has been 
conducted by Mr. August Manns. Sterndale Bennett's 
‘* May Queen”’ has been unavoidably postponed from the 
2gth ult. to the 16th inst., when it will be produced for the 
first time in England, conducted by Mr. Manns. 


Unper the title of “ The Cape Musical Monthly” a 
journal exclusively devoted to the interests of the art is 
announced to appear for the first time, in South Africa, on 
January 1,1884, The publishers (E. Mendelssohn and Co.) 
intend to give prizes for the best compositions from natives 
of South Africa, with the hope of awakening creative 
musical talent in the Colony. Monthly letters from the 
large musical centres, as well as the latest intelligence of 
the musical world, will be especial features in the paper; 
and those interested in Choral Societies are invited to send 
notices of Concerts and to assist in making the journal an 
unqualified success. It need scarcely be said that we 
heartily wish every prosperity to so earnest a fellow- 
labourer in the cause we have at heart. 


Ar St. Augustine and St. Faith’s Church, Watling Street, 
E.C., a Festival will be held on Friday evening next, the 
5th inst., commencing at 7.30, the occasion being the eve 
of the festival of St. Faith, the virgin-martyr—in whose 
honour the church is in part dedicated. The service will 
commence with Schubert's psalm ‘The Lord is my 
Shepherd”; Stanford's Magnificat and Nunc dimittis in 
A (written for the Sons of the Clergy Festival in 1880) 
will be sung, and for the Anthem a short selection from 
Mendelssohn’s “St. Paul.” At the conclusion of the 


service Dr. Stainer’s Cantata ‘ The Daughter of Jairus” 
will be sung in its entirety, and with an augmented choir, 
Mr. C. E. Miller, the Organist of the church, presiding at 
the organ. 





A STAINED glass window has recently been placed in 
Westminster Abbey in memory of the late Mr. James 
Tur. , its Organist for the long period of fifty-one years, 
The window—-which is on the north side of the nave, nearly 
facing the Purcell monument, and is, we understand, by 
Messrs. Clayton and Bell—is divided into two chief com. 
partments, David and Asaph, Miriam and Deborah, and 
Jubal and Moses being represented in one of these, and 
in the other St. Ambrose and Aretinus, the Blessed 
Virgin and St. Cecilia, and Zacharias and Simeon. At the 
foot of the window are portraits of the late Mr. and Mrs, 
Turle, which will doubtless impart to it additional interest 
for musicians. Apart from its associations, however, the 
window, as a work of art, is worthy of its situation. It 
would be but negative praise were we merely to speak of 
it as superior to its surroundings, since execrable glass 
abounds perhaps nowhere more freely than in Westminster 
Abbey. 

Mr. J. A. MATTHEWS announces that at the Concerts of 
his Choral and Orchestral Society at Cheltenham, during 
the coming season, the following works will be given: 
Gounod’s * Redemption”; the Handel Festival Selection, 
as performed at the recent Handel Festival at the Crystal 
Palace; Dr. Stainer’s new Cantata, ‘‘ St Mary Magdalen,” 
composed for the late Gloucester Festival; Haydn's 
‘* Creation,” and other classical works. The first Concert 
will take place on November 6. The classes in his School 
of Music (enrolled in union with Trinity College, London) 
are also advertised to commence; and in the regulations 
for the Singing Competition in the spring of 1884 it is said 
that the adjudicators will be all members of the profession, 

Mr. E. J. Spark announces that, for the season 1883-4, 
he will give, as usual, three Subscription Concerts at the 
Public Hall, Worcester. The following artists are en- 
gaged: Miss Robertson, Madame Antoinette Sterling, 
Miss Annie Marriott, Madame Enriquez, Miss Clara 
Samuell, Mr. Herbert Reeves, Mr. Maybrick, Mr. Redfern 
Hollins, Mr. Bridson, Mr. Henry Guy, and Signor Foli; 
solo pianoforte, Mr. Oliver King, Mr. Frederick Cliffe, and 
Signor Bisaccia ; solo violin, Herr Emil Mahr; solo violon- 
cello, M. Hollman; chorus, the Worcester Amateur Vocal 
Union; Conductors, Messrs. Oliver King, Cliffe, Bisaccia, 
and Spark. The first Concert will take place on the 30th 
inst. 


ARRANGEMENTS are being made for the performance of 
the first and second parts ot Haydn’s “Creation” at Holy 
Trinity, Tulse Hill, at the annual Harvest Festival on the 
13th inst. The Oratorio will be rendered with full orches- 
tral accompaniment, and Mr. Humphrey J. Stark’s festival 
setting of the Magnificat and Nunc dimittis will also be 
performed. The choir will be largely augmented for the 
occasion, the extra voices including a number of Mr. 
Stedman’s choirboys. The service will be under the 
direction of the Organist of the church, Mr. Humphrey J. 
Stark, Mus. Bac., Oxon. 


WE are glad to find that Mr. A. C. Mackenzie's Cantata 
“Jason” is steadily making its way among Choral 
Societies. In another part of our columns we record its 
success at the recent Wolverhampton Festival, and we 
learn that during the forthcoming seascn London amateurs 
will have an opportunity of making the acquaintance of 
the work, performances being promised by the London 
Musical Society and the Borough of Hackney Choral 
Society. Besides these, it will be heard during the winter 
at Edinburgh, Blackburn, Bishop Auckland, and Bradford. 


Tue members of the South London Musical Club gave 
their twenty-fourth Smoking Concert on Tuesday evening, 
the r1th ult., at Gresham Hall, Brixton, under the able 
conductorship of Mr. Charles Stevens. The part-music 
was interpreted with a very commendable degree of artistic 
precision. Pianoforte pieces were played with marked 
ability by Mr. Alfred Izard, and Messrs. E. G. Richardson 
and Joseph Hay gained well-merited applause for their 
vocal solos. Mr. G. B. Lissant accompanied. 


Mr. Garton, Organist of Dudley Parish Church, has 
been appointed Organist of St. David’s Cathedral at a 
salary of £100 perannum. Mr. Garton was a pupil of Mr. 
Done, of Worcester Cathedral, and tor some time acted as 





his assistant. 
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Tue Tufnell Park Choral Society, under the able direc- 
tion of Mr. W. H. Thomas, commences its season 1883-4 
on Tuesday evening, the oth inst., with a rehearsal of Dr. 
Stainer’s new Cantata, ‘‘St. Mary Magdalen,” which will 
be probably followed by two short works, Eaton TFaning’s 
« Liberty ’’and Handel's * Let Thy hand be strengthened”; 
a selection being afterwards made from a long list of classi- 
cal compositions named in the prospectus. ‘Two Invitation 
Concerts will be given, and also, it is hoped, a public 
Concert. The Society is now entering upon its twelfth 
season, and numbers nearly one hundred effective members. 





Tue examinations for the Henry Smart Scholarship and | 
the Sir Julius Benedict and Sims Reeves Exhibitions at | 
Trinity College, London, took place on Tuesday, the 18th 
ult., when the Benedict Exhibition was awarded to Olive | 
B. St. Clair, of Wandsworth, and the Reeves Exhibition to | 
Maud Lee (Student of the College). The examiners were | 
Mr. Humphrey J. Stark, Mus. b.; Dr. Gordon Saunders, 
Mr. John Stedman, Mr. Bradbury Turner, Mus. B.; and | 
Mr. E. H. Turpin. The Henry Smart Scholarship was 
postponed, as no candidate of sufficient merit came 
forward. 

THE Committee of the Auckland Musical Society an- 
nounce that they have decided to put in practice, with a 
view to its performance about December next, Mr. A. C. 
Mackenzie’s Cantata ‘ Jason.” As it is stated in the 
prospectus of the coming season that this work is selected 
with a view to giving, ‘‘in however humble a manner, a 
substantial impulse to contemporary art,” we sincerely 
hope that the efforts of this energetic Society will be re- 
warded as they deserve. 

A SERIES of three Subscription Concerts is announced to 
be given by the Brighton Sacred Harmonic Society at the | 
Royal Pavilion, commencing on the gth inst. During the | 
season the following works will be performed: Mendels- 
sohn’s ‘St. Paul,’’ Spohr’s “ Calvary,” J. F. Barnett’s 
“ Building of the Ship,’ Gade’s ‘‘ Crusaders,” A. J. 
Caldicott’s ** Widow of Nain,” and Handel’s ‘* Semele.” 
The Conductor is Mr. Robert Taylor, and the organist 
Mr. R. F. Burton. 

Tue Report of the Edgbaston Amateur Musical Union 
announces that the past season has been highly prosperous. 
The late Hon. Conductor having retired from that position, 
Mr. A. J. Sutton has been elected in his place, one success- 
ful Concert under his direction having amply proved his 
fitness for the office. The Committee state that if a 
sufficient number of honorary members join the Society 
two Concerts instead of one will be given during the 
season. 





Messrs. ALDERSON AND BRENTNALL announce their 
second series of Orchestral Concerts at the Town Hall, 
Newcastle-upon-Tyne, with Mr. Charles Hallé’s band of 
fifty performers, and the following solo artists: Mr. Charles 
Hallé (pianoforte), Madame Norman-Néruda (violin), and | 
Mr. and Miss Santley (vocalists). Three Concerts will be | 
given, commencing on November 12, and a _ special | 
Chamber Concert on December 7. 

Tue ‘farewell appearance” of Madame Lemmens- 
Sherrington, announced in Birmingham, is understood to 
be a preliminary step towards her retirement from public 
life. We need scarcely say how much this accomplished 
artist will be missed in the many concert-rooms where she 
has for so many years been an established favourite. Two 
of her daughters—Misses Mary and Ella Lemmens—have 
already made a name in London as concert vocalists. 


Wiru reference to our remark upon ‘‘ whistling,” inthe last 
number of THE Musica TIMEs, we have received a com- 
munication from Mr. G. S. Graham, who styles himself an 
“ organophonic artist,” and calls our attention to a number 
of highly laudatory press notices upon his public per- 
formances with the pianoforte and ‘‘natural whistle” 
combined. ‘This decides our question as to whether a 
“whistling recital’ has ever been given. 


Tue Beckenham School of Music—Principal, Mr. Ridley 
Prentice—with an excellent list of professors, has recently 
commenced, and appears to offer both to elementary and 
advanced students a sound education upon reasonable 


Tue South London Choral Association announce six 
Concerts to be given at the Institute, Camberwell New 
Road, during the ensuing season. The works to be per- 
formed include ‘St. Paul,” ‘*Hymn of Praise,” “ ‘The 
Messiah,” Stainer’s ‘“ Daughter of Jairus,” Coward's 
‘* Magna Charta,”’ Birch’s ** Eveleen,’ Beethoven’s First 
Symphony, and selections. The first Concert takes place 
on the 26th inst. The Advanced Choir will give a Concert 
of unaccompanied part-music at St. James’s Hall during 
the spring. The Concerts continue under the direction of 
Mr. L. C. Venables. ‘The various classes for the study of 
vocal and instrumental music connected with the Institute 
are held as usual, 

AmonG the places at which Gounod’s Sacred Trilogy 
‘* The Redemption” will be performed during the ensuing 
season may be mentioned Paris (two performances), 


Vienna, London (two performances), Birmingham (two per- 


| formances), Bristol, Burton-on-Trent, Cardiff, Cheltenham, 


Cork, Derby, Glasgow, Gravesend, Ipswich, Manchester, 
Middlesbro’, Newcastle, Northampton, Nottingham, 
Plymouth, Stockport, Swansea, Wolverhampton, Trinidad, 
Melbourne, and Sydney, and many cities in the United 
States of America. 

On Monday evening, the 17th ult., a very successful 
Concert was given at the Bow and Bromley Institute, the 
vocalists being Madame Clara West, Miss Lottie West, 
Mr. Bevan Jones, Mr. Frederick Bevan, and the St. Paul’s 
Glee Union; solo pianist, Miss Ettie Wieland; accom- 
panist, Mr. Arthur Dorey. Encores were awarded to 
Madame and Miss West, Mr. Bevan, and Miss Wieland. 

THE Harvest Festival at St. James’s Church, Battersea, 
was held on Sunday, the 16th ult. Special Psalms were 
sung to Dr. Crotch, Lawes, Boyce, and Arnold in A. and 
the Anthem was Vaughan’s ‘ O Lord our Governor’’; the 
solo vocalists being Misses King and Brown. After the 
service a short Organ Recital was given, including ‘ With 
verdure clad,” ‘‘ The heavens are telling,” J. B. Calkin’s 
‘“* Festal March,” and Handel's * Hallelujah.” 

On Thursday evening, the 6th ult., an excellent per- 
formance of Root’s Cantata ‘ Belshazzar’s Feast”? was 
given at the Whitefield Tabernacle by the Tonic Sol-fa 
Choral Society in connection with the church. The solo 
vocalists were Madame Clara West, Miss Lottie West, 
Mr. J. Cornwall, and Mr. C. Prickett; pianoforte, Mrs. J. 
Hoyles, R.A.M.; harmonium, Mr. J. Camplin; Conductor, 
Mr. H. Hurlin. 

Tue Bow and Bromley Institute Choir, under the 
direction of Mr. W. G. McNaught, announce a perform- 
ance of Dr. Stainer’s new Cantata *“* St. Mary Magdalen,” 
with full orchestra, for the 30th inst. The choir will give 
Mendelssohn's ‘‘ Lobgesang” and a portion of Haydn’s 
‘* Seasons ’’ at the Concert in December. 

Messrs. HELE, the organ builders, of Plymouth, have 
been commissioned by the Admiralty to build an organ 
for the new Church of the Royal Naval Hospital. The 
instrument is to be of full compass, and will contain some 
of the newest stops. ‘This is, we believe, the first time 
that Government work of this description has been en- 
trusted to a provincial firm, 

Tue Borough of Hackney Choral Association has issued 
its prospectus for the coming season. The chief works to 
be performed are Prout’s ‘‘ Hereward,”’ Rossini’s ‘* Stabat 
Mater,”’ Mackenzie’s *‘ Jason,” and Mendelssohn’s ‘St. 
Paul.” Mr. Ebenezer Prout will continue to hold the 
post of Conductor. 

WE understand that Mr. Sinclair Dunn is engaged to 
give his entertainments “Songs of Britain,’ ** Scotch 
Poets,” and ‘*‘ Songs of Ireland” for twenty-eight nights 
in Scotland, extending from the 27th ult. to the 29th inst. 

Mr. Witi1am AGATE has obtained at the Leipzig Con- 
servatorium a diploma proceeding from a foundation of 
the year 1863, the highest award given by the above 
Institution. 

Tue Opera “ Faust,” recently given by the Carl Rosa 
Opera Company at Manchester, was, it is said, successfully 
heard at Warrington by means of the telephone. 

Mr. Cuarves E. Tinney has been appointed Professor 








terms. 


of Singing at the Guildhall School of Music. 
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CuoraL Societies will be interested in knowing that 
Rossini’s Oratorio ‘* Moses in Egypt’? can now be per- 
formed without the payment of any fee, Messrs. Novello, 
Ewer and Co. having acquired the rights of Sir Michael 
Costa in the arrangement of the work made by him for 
production by the Sacred Harmonic Society. 


Mr. A. C. MAckenzir’s Orchestral Ballad “La Belle 
Dame sans Merci,” which was so successfully performed by 
the Philharmonic Society last season, will, we understand, 
be included in the first Concert of Mr. Theodore Thomas’s 
orchestra in the coming season in New York. 

MADAME CuriIsTINE Niisson left London at noon on 
the 21st ult. for Liverpool, ex route to New York. 


REVIEWS. 


A Study of Ch. Gounod’s Sacred Trilogy ‘* The Redemp- 
tion.” By Joseph Goddard. [Novello, Ewer and Co.] 

A sHorT time after the production of M. Gounod’s work 
at Birmingham Mr. Goddard published a small pamphlet 
entitled ‘‘ Reflections upon Ch. Gounod’s Sacred Trilogy 
‘The Redemption,’”’ to which we drew attention in THE 
MusicaL Times for December, 1882. The author—who 
has sufficiently proved his fitness for the task by some 
thoughtful works upon the art which obtained highly 
favourable notice a few years ago—has now made a more 
elaborate study of M. Gounod’s composition, and issues 
the result of his meditations in a considerably amplified 
form, and with musical illustrations which materially aid 
the reader in following the minute analysis here offered. 
Now that ‘‘ The Redemption”? has made its way to the 
sympathies of the musical public of many countries besides 
our own, it seems almost superfluous to point out upon 
paper those beauties which we have all so deeply felt; but 
as we can usually appreciate more fully the salient points 
of an artistic creation when accompanied by an intellectual 
and sympathetic guide, we feel assured that an attentive 
perusal of Mr. Goddard’s book will not only immeasurably 
add to the pleasure of listening to the work upon which it 
treats, but will even reveal effects which may have before 
escaped notice. Respecting the Introduction to the work, 
descriptive of Chaos, after deprecating the idea of making 
comparisons with Haydn in his ‘ Creation,” Mr. Goddard 
truly says :— 

“We believe the fine harmonic changes—the grand 
waves of sound—which M. Gounod marshals before us in 
this short prelude form a tone-picture such as has not 
hitherto been painted by composer. Though fraught with 
dissonance, it is well within the sphere of ordered sound— 
is as free from noise as the softest melody. Though devoid 
of theme or special rhythmic design, it may still, in its pro- 
gressive unfolding of effect, be said to possess a certain 
subtle form. Though without charm of melody or of con- 
cord, it is rich in new primal beauty; and though made up 
of effect peculiarly abstract, it contains deep meaning. 
Taken from a new standpoint of musical development it 
displays new effects—effects drawn from the confines of 
the known world of sound.” 

The sparing employment of “song” throughout the 
work Mr. Goddard looks upon as a ‘‘ development of that 
tendency to directness of expression, to that close relation 
of effect and the emotions and ideas it attends, which has 
always been strengthening throughout the development of 
modern music, and which has become particularly con- 
spicuous in great composers of the present day.” As M. 
Gounod makes recitative so important a feature, we can- 
not refrain from quoting our author’s opinion of its effect 
both upon the listener and the executant :— 

‘‘In M. Gounod’s simple tones and original harmonic 
successions are these qualities—intensity of expression, 
fulness of effect, with brevity, force, grandeur, and chastity. 
By the resource of change of harmony to a prevailing or 
slightly moving note the voice part breathes expression 
and grandeur without undue motion; thus it preserves 
peculiar calmness and elevation, however moving or ex- 
citing may be the import of its message. The fact that 











the qualities of calmness and elevation attach to this 
music, through its very form, has a result which, though 


pression by harmonic change—is still important, taking into 
consideration the sacred nature of the art-circumstances: 
it invokes, it compels the higher spirit of the singer.” 

With this we perfectly agree, and shall be glad if oy 
author’s acute observations upon the subject prove the 
means of drawing attention more closely to the natural 
eloquence of these settings of the text. Mr. Goddard 
criticises very closely the music which depicts the incidents 
of the Crucifixion, and especially dwells upon the touching 
musical phrases ‘‘ He, though His eyes are dim with more 
than mortal anguish’ and * Pardon their sin,” which are 
accompanied by the melody typical of the Redeemer. “ The 
Reproaches,” “The Holy Women at the Sepulchre,” 
‘“‘ Jesus appearing to the Apostles,” and, indeed, all the 
scenes are most carefully and impartially considered, 
and we much regret that our space prevents the quotation 
of many of the author’s excellent remarks; but the fol- 
lowing criticism upon the design of the great chorus 
‘Unfold, ye portals everlasting’? must have a place :— 

‘Two generally different modes appear to be available 
for the treatment of this passage. One is to treat it 
argely trom a moral point of view—to regard its imagery 
as the expression of religious enthusiasm—and, whilst 
allowing this imagery to impart to the music certain 
characteristic features, to render the composition mainly 
the outpouring of varied and deep religious emotions. The 
other is to treat it in a purely poetic spirit—to clothe 
with music the poetic forms—and thus render the composi- 
tion expressive of a positive though large situation. In 
the one case the attitude of the composer is devotional; 
in the other it is akin to that of Milton, as expressed in 
the lines :— 

Into the heaven of heavens I have presumed, 
An earthly guest, and drawn empyréal air, 
* ae 


| Notwithstanding M. Gounod’s strong proclivity toward the 
more devotional side of the sacred style, he is in the 
present instance governed by his equally strong dramatic 
instinct. The chorus ‘ Unfold, ye portals everlasting’ is 
a definite though supernatural picture. The composer's 
attitude, in its peculiar mingling of poetic daring and 
| religious earnestness, resembles that of Milton to which 
| we have referred. Musically this chorus is distinguished 
by simplicity and breadth of form, boldness of harmonic 
progression, massiveness of effect. Its intention, as we 
have already conveyed, is scenic and dramatic. It would 
unfold the ‘pure Empyréan’ echoing seraphic service of 
praise; picture the immortal phalanxes lost in the ‘ un- 
approached light.’ As the last note of the chorus is 
singing the melody typical of Christ breaks forth in a 
character of triumph.” 

In our observations upon Mr. Goddard’s early sketch of 
this Study, published in December last, we expressed 
our regret that he had not alluded to the text of ‘‘ The 
Redemption,” which certainly the composer considered 
almost as important as the music itself. This is remedied 
in the present essay; for, although the author truly says 
that it would be out of place to treat at length of the 
literary basis of the work, he continues thus :— 

‘“We may, however, refer to one feature among several 
it contains which render it highly favourable for associa- 
tion with musical effect; this is a certain directness in the 
bearing of the imagery—-a certain point in the sacred 
musing, not always visible in sacred poetry selected for 
musical illustration.” 

After giving the words of the Reproaches and the Beati- 
tudes, he says :— 

‘* These are not simply phrases having religious associa- 
tion, of high emotional temper and pure poetic vein; they 
are also an essential portion of the moral thread of the 
great sacred drama; their application is clear. The 
English version of these passages is not less forcible than 
the original French. M. Gounod has taken not only his 
subject from the Bible, but also the imagery of his expres- 
sion, and Mr. Troutbeck, with judgment that cannot be 
too highly commended, has reproduced this imagery 
largely in the actual language of the English Bible.” 

In view of the many performances of M, Gounod’s work 
announced during the coming season Mr. Goddard’s 
Study is well timed, and will no doubt secure a large 











subsidiary in M. Gounod’s main structural purpose—ex- 





number of readers. 
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The Great Musicians. Edited by Francis Hueffer. 
Mozart. By Dr. F. Gehring. 
[Sampson Low, Marston, Searle and Rivington.] 

Tue meagre records of the career of our greatest 
composers which only some few years ago satisfied the 
English people, may be adduced as a proof of the small | 
amount of interest created by their works in this country ; | 
for there can be no question that in proportion to the 
knowledge of, and love for, the productions of the artists 
of the world, grows our desire to become acquainted with 
the personality of the artists themselves; to linger over the 
chequered events of their lives, and to read how they 
gradually advanced to that high position the security of 
which is but strengthened bytime. The rapid appreciation 
of their compositions, however, led speedily to the intro- 
duction of English translations of biographies of the 
composers; and so thoroughly have these works obtained 
a place among the general public that they are now to be 
found in the lists of our best libraries, and are eagerly 
perused, even by young lady readers, in preference to the 
novels of the day. The series published by Messrs. 
Sampson Low—of which the volume now under notice 
forms the latest part—already includes the lives of some of 
our best composers; and in spite of Jahn’s exhaustive work 
on Mozart, there is every reason to believe that Dr. 
Gehring’s excellently compiled biography will obtain a 
large circulation. The author has by no means confined 
himself to a mere statement of facts, but has in many places 
ventured upon opinions which are always dictated by good 
taste, and never obtrusive. As a specimen of his style we 
quote a few remarks upon ‘“ Don Giovanni,” the libretto | 
of which, with all its defects, Dr. Gehring justly praises | 
for the skilful manner in which Da Ponte has fitted it for | 
musical treatment. ‘‘ Goethe’s penetration,” he says, “ was | 
not at fault when he observed that Mozart would have been 
the man to compose his ‘ Faust.’ ‘Don Giovanni’ is the | 
expression of a universal genius which could reproduce in | 
music every emotion of the human heart—great and | 
small—with equal truth to nature. For this reason the | 
work never wearies, however familiar it may be. We feel 
drawn into the very heart, as it were, of each situation as 
it presents itself; with marvellous consistency the master 
carries us along with him, always keeping our imagination 
on the alert. We follow him willingly, for we always feel 
the ground safe under our feet. Perfection of form is the 
basis of his highest flight of enthusiasm; but the fetters 
with which Mozart has bound himself are not perceptible. 
The master’s achievements in ‘ Figaro,’ in the management 
of the form of the finale which was so peculiarly his own 
creation, are child’s-play compared to the two finales of 
‘Don Giovanni.’ He had but to recognise the magnitude 
of the task before him to obtain a complete mastery over 
it.’ At the end of the volume mention is made of the 
monument to Mozart, erected by the city of Vienna in the 
Churchyard of St. Mark, and also of the bronze statue of 
the composer in the Square of St. Michael, at Salzburg; 
but unquestionably the greatest tribute to his genius is the 
magnificent edition of his works published by the well- 
known firm of Breitkopf and Hartel, and only recently 
brought to a conclusion. 


The Material used in Musical Composition. 
Goetschius. 

|London: Novello, Ewer and Co.; Stuttgart: E. A. 

Zumsteeg. | 

A curious feature in connection with the publicatios 
before us is that in a preface by Dr. Faisst he tells us that 
Mr. Goetschius was a pupil of his, and that the system 
here given forth was used by him (Dr. Faisst) for a 
period of ten years at the Stuttgart Conservatory of Music. 
The work, however, being published with his assent, 
may be presumed to embody the ripest thoughts of both 
these theorists; and with the public, therefore, it is a matter 
of no importance how much credit in the compilation 
of the book is to be assigned to each professor. We may 
agree with the assertion, in the preface by the author, 
that the efforts of the students in England and America 
have been “ but ineffectively supported by such superficial 
harmony books as have sprung up in our own soil, or such 
incomprehensible, prolix, and needlessly profound treatises 





By Percy 


‘incomprehensible’? and ‘needlessly profound’’ works 
have been surely accompanied by others we could name 
which are even now accepted as text-books in the science. 
Without unreservedly admitting that many features in the 
system now before us are absolutely new, there can be no 
question that the explanation of the chords is clear and 
logical. In justification of this praise, we may point to the 
description of the “ principal” and “ subordinate”? triads 
in the key, in which no more words are used than the 
proper elucidation of the subject demands. Many modern 
theorists, however, will be astonished at the following sen- 
tence. Having given us the dominant ninth in the key of C, 
the author says that ‘‘ the addition of one more third would 
increase the sum of dissonances to such a degree that 
there would barely be a preponderance of consonances. 
This is wrong, and proves that the number of component 
intervals of a chord must be limited to five.” The chords 
of the eleventh and thirteenth, therefore, are absolutely 
discarded; and when we say that he accuses Mendelssohn 
of having written the chord which we are accustomed to 
term the ‘German sixth,” A flat, E flat, and F sharp, 
instead of A flat, D sharp, and F sharp, as it ought to be, 
it will be seen that the method taught in the Conservatory 
of Music at Stuttgart materially differs from those which 
have gradually gained ground in this country. 


Morley’s New Singing-Tutor. By Hugh McNabb. 

The Sprig of May. Song. Written by Helen M. Burn- 
side. The music (founded on a Hebrew melody) com- 
posed by Jacques Blumenthal. 

Once and for evermore. Song. Words by Mark Lemon. 
Music by Berthold Tours. 

The Harbour Lights at Sea. Song. 
Douglas. Music by Signor Pinsuti. 

[W. Morley and Co.] 

‘‘ Tr is obvious,” says the author of the new Singing- 
Tutor, ‘‘ that teaching singing means something more 
than merely helping a pupil to ‘get up’ a few songs, and 
that a proper course of study must aim at much more.” 
This truth seems now generally admitted; and we are 
glad to find, therefore, that books effectually smoothing 
the path of students are rapidly multiplying. Amongst 
the best of these may be classed the work of Mr. McNabb, 
every page of which thoroughly proves that he is a master 
of his subject. The exercises are extremely good, the 
directions for voice culture well written and clearly ex- 
pressed, and the exercises carefully prepared for the pur- 
pose intended. The song of Mr. Blumenthal’s, which 
stands first on our list, is certainly not one of his best 
efforts; although, as he tells us that it is ‘* founded upon 
a Hebrew melody,” we are not quite certain for how much 
we must hold him responsible. It is a musician-like com- 
position, however, and, if well sung, would be sure to 
produce an “ effect” with a drawing-room audience. The 
extreme simplicity of ‘* Once and for evermore” shows 
that Mr. Tours can thoroughly adapt his powers to the 
words he has selected for musical setting. The story is 
well told both by the poet and musician, and will certainly 
find favour wherever it is heard. ‘* The Harbour Lights ” 
is a capital song in Signor Pinsuti’s happiest vein, the 
temporary change into the tonic minor beingmost sympa- 
thetic with the words. It is published in three keys, but we 
should imagine that the medium key, G major, will be the 
favourite with those amateurs for whom the composition 
is evidently intended. 
| 


Words by J. P. 


Thirty-four Original Tunes. Set to Favourite Hymns 
by Milton, Heber, Montgomery, Keble, &c. Composed by 
Mrs. Mounsey Bartholomew. [James Nisbet and Co.] 


Turis book will be found to be of considerable interest 
to those in search of good and attractive tunes to words 
already well known—in fact, it is some time since we 
have seen a collection by a single composer of such 
uniform merit. The modulations are frequently to keys 
beyond the range generally adopted in this style of music, 
but they are always managed with musicianly skill, and 
are therefore apparently natural andeasy. The ideas are 
well expressed, and the harmonies are vocal and interesting. 
We can heartily recommend this little work to all Church 





as have been translated from the German,’ but these 


musicians. 











areas cau 





556 


THE MUSICAL TiIMES.—Ocrozer 1, 1883, 





Out of Town. A Set of Humorous Part-songs for 
Mixed Voices. By Walter Maynard. 
; [Duncan Davison and Co.] 


THE composer of this series of Part-songs is sufficiently 
modest, for he tells us in his preface that they ‘‘ can be sung 
by the full choir throughout, or by a quartet, or double 
quartet of voices, supported by the choir at such points as 
the conductor may decide’; and that the work ‘can be 
shortened by omitting any of the following part-songs, or 
prolonged by introducing, at appropriate intervals during 
the day, ‘Hark! the lark,’ ‘All among the barley,’ 
‘ Under the greenwood tree,’ or other solo and choral 
music.” We think that Mr. Maynard somewhat under- 
rates the merit of his composition when he candidly asserts 
that it may be lengthened or shortened at will by the 
introduction of perfectly extraneous matter; for, although 
merely intended as a piece of musical’ pleasantry, it is 
exceedingly good of its kind, whatever little story there is 
to tell being told agreeably enough both in the words and 
music. No. 1 is taken from the first movement of 
Beethoven’s ‘* Pastoral Symphony,” No. 2 is from the 
Notturno, and No. 3 from the Dance of Clowns, in 
Mendelssohn’s ‘“‘ Midsummer Night’s Dream” music, the 
rest of the songs being, we presume, original. All these 
are extremely well arranged, and many of them attractive 
enough to be welcomed apart from the work to which they 
belong. It is announced on the title-page that all the 
songs can be sung with or without accompaniment ; but as 
the pianoforte has occasionally an independent part, the aid 
of this instrument would certainly improve the general effect. 


Hornpipe. 
Moresque. 


For the Pianoforte. 
For the Pianoforte. 
Composed by Edward Hecht. 
[Forsyth Brothers. | 

ALTHOUGH inundated in the present day with music 
modelled upon the dance forms of a past day, it is only 
very rarely that a Hornpipe is added to the store. Mr. 
Hecht, however, who has already proved his power in 
works of more importance, has furnished us with so ex- 
cellent and highly characteristic a specimen of this dance 
that, were it not for the two fifths between the melody 
and accompaniment in bar 5, we might pronounce it abso- 
lutely perfect. The movement is full of life throughout, and, 
being quite within the reach of moderate players, will no 
doubt achieve the popularity it deserves. The Moresque, | 
in A minor and major, has a highly attractive principal | 
theme, the treatment of which is thoroughly in keeping 
with the design of the piece. Many of the modulations 
are extremely striking, but none appear written with any 


Fubilate inl, Fy E. E. Carrington. 

The Office for the Holy Communion in A flat. By 
Thomas Adams. 

Magnificat and Nune dimittis in A. By E. J. Crow, 
Mus. Doc., Cantab. 

Magnificat and Nune dimittis in F. By James Green. 
wood. 

[Novello, Ewer and Co.] 

THERE must be a strong and increasing demand for new 
settings of the musical portions of the Liturgy, judging 
from the liberal supply. It would be unreasonable to expect 
any strongly marked individuality in simple arrangements 
intended for ordinary choirs. All that we have a right to 
look for is grammatical correctness, general musicianly 
feeling, and church-like dignity of style without dryness or 
pedantry. Mr. Carrington’s Jubilate may be accounted 
somewhat old-fashioned at the present time. It is written 
in the simplest diatonic style, with an air of frankness akin 
to the Services of King or Jackson. The Communion 
Service of Mr. Adams is more modern in feeling, without 
being unduly free either in melody or harmony, and may 
be generally commended. It is surprising, however, to find 
a composer who exhibits intelligence in matters of stress 
and phrasing placing the accent on the first syllable of the 
word ‘‘upon” in the Kyrie. The setting includes the 
Benedictus and Agnus Dei, the whole being in four-part 
harmony except the Credo, which is in unison. Dr. Crow’s 
Evening Service is a composition of some importance and 
is evidently intended for large and well-trained choirs, 
Contrapuntal elaboration is freely employed in the voice 
parts, and the accompaniment is for the most part 
independent. The exclusive use of triple time occasionally 
leads to some rather flippant effects ; but, on the whole, the 
Organist of Ripon Cathedral may be congratulated upon 
the production of a fine original Service, worthy to compare 
with the best of its contemporaries. The last composition 
on our list is extremely unpretentious. It is written for 
voices in unison, and the accompaniment is simplicity itself. 

Evening Bells. Reverie, for the Pianoforte. By Oliver 
Cramer. [Weekes and Co.] 

A MELopIous theme, accompanied with arpeggios for 
the right hand, with a simple bass marking the divisions of 
the bar for the left, may be easy enough to write and easy 


| enough to play; but, knowing the large amount of public 


favour accorded to pieces formed on this model, we can 
scarcely wonder that the talents of good writers and good 
performers are somewhat too much exercised upon these 
works. Without here considering, therefore, whether the 
art is benefited or deteriorated by an addition to this store 





desire to display the profundity of the composer’s know- 
ledge. Both for practice and performance we cordially | 
commend this piece to the attention of pianists who, in 
addition to the possession of average executive powers, 
can appreciate artistic and unpretentious writing. 


Offertory Sentences: Set to Tunes from The Hymnary.” 
By J. Powell Metcalfe. [Novello, Ewer and Co.] 

Tue title of this little publication might lead the reader 
to imagine that the Offertory Sentences have here been 
subjected to a process similar to that which the Psalms 
underwent at the hands of Tate and Brady. Nothing, 
however, could be further from the fact, the text being 
given precisely as it stands in the Prayer Book. The 
object of the work is to provide a musical setting of the 
Sentences simple enough for congregational singing, the 
anthem-like settings of some composers being too elaborate 
for this purpose. It is surprising to note how readily 
the words agree with the tunes selected from “ The 
Hymnary.” In some instances absolutely no alteration 
has been required, while in others we find only a few 
trifling repetitions of a word or two. Among the best 
examples are ‘‘ Whatsoever ye would,” set to Barnby’s 
beautiful tune No. g1; ‘‘ While we have time,” to Mac- 
farren’s, No. 70; ‘* Whoso hath this world’s good,” to 
Berthold Tours’s, No. 241; and * Blessed be the man” to 
Barnby’s, No. 353. Regarding these it may be said that if 
the music had been written expressly for the text it could 
not have fitted it more exactly in accent and general appro- 
priateness. Mr. Metcalfe has supplied a distinct want in 


of what are usually termed ‘‘ teaching pieces,’ we may say 
that Mr. Cramer has in his ‘“ Evening Bells” given us a 
very effective specimen, which is well worthy the attention 
of all who do not direct the energies of their pupils exclu- 
sively towards the “classics.” The subject is extremely 
tuneful; and the passages lie well under a hand trained to 
arpeggio playing. 


Songs from Wonderland. Words by Lewis Carroll. 
Music by Phillippa Pearson (Mrs. A. Cyril). 
{ Weekes and Co. ]} 

THE popularity of the work from which these songs are 
taken will no doubt ensure a wide acceptance for them in 
union with the very appropriate music which appears in 
the neat little edition before us. Mrs. Cyril has been 
evidently a most sympathetic reader of the quaint words 
of Mr. Carroll; and, in musically adapting them for the 
use of children, has been sufficiently mindful of their limited 
capabilities both as vocalists and instrumentalists. As an 
addition to the Kindergarten store of music, the book will 
be invaluable. : 


The Lord hear thee. Anthem. 
Barkworth. [Novello, Ewer and Co.] 


Tuts is a small four-page chorus Anthem, and contains 
much that is beautiful, both as regards harmony aud 
melody. It also contains evidence in the way of doubtful 
notation, &c., which we think shows a want of experience in 
part writing. We do not wish, however, to be thought to 


Composed by J. E. 


discourage the composer—in fact we think there is much 





service music. 


in the anthem to like, and we therefore recommend it. 
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A Handbook of Musical Biography. Compiled and 
Edited by David Baptie. [W. Morley and Co.]| 

WE know how difficult it isin the limited space of 256 
pages to compile a Musical Biography which shall do any- 
thing like adequate justice to the artists whose names are 
included ; and we can also sympathise with an editor in 
his delicate task of selecting these names. Weare content, 
therefore, to accept in the small volume before us the bald 
accounts of the career of some of the most celebrated 
musicians; and, in view of Mr. Baptie’s statement in his 

reface that he is desirous of ‘“ bestowing infinitely more 
attention upon the claims of our zative musicians than has 
yet been given them,” we cannot blame him for omitting 
the names of some of those forgotten artists which have so 
long appeared in more voluminous works. But we fail to 
see Why, for example, such names as Miss Anna Williams, 
Miss Marian McKenzie, and Mr. F. King should be absent, 
whilst others who certainly do not hold so high a position 
inthe profession are awarded a place. Brief, too, as the 
notices must necessarily be, something more might surely 
be said of Herr Staudigl, the bass singer, than that “he 
sang with great acceptance in many of the best operas,” 
considering that he was the original Elijah at Birmingham 
when Mendelssohn produced his Oratorio there. We may 
also mention that much of the information contained in 
the book would be somewhat misleading to strangers, an 
instance of which occurs in the few lines devoted to Mrs. 
Weldon, who is said to have done ‘“‘ much to introduce M. 
Gounod to the notice of the English public.” Apart from 
these objections, however, and merely, therefore, looking 
upon the book as one of reference for dates and descriptions 
of about 3,000 artists, there is a great deal to commend ; 
and we trust that Mr. Baptie may reap that reward which 
he deserves for his arduous labours, which, as he tells us, 
extended over fully five-and-thirty years. 

The Child's Pianoforte Book: Being a First Year's 
Course at the Pianofurte. For the Home, the Kindergarten, 
and the School. With upwards of fifty Original Tunes 
and Songs. By H. Keatley Moore, Mus. B., B.A., &c. 

[W. Swan Sonnenschein and Co.] 

“Tus little book,” says its author, in an address to the 
teacher, ‘*was written to supply a special need; and as 
itis certain that many teachers and parents must have felt 
themselves in like case with ourselves, it has been thought 
well to publish it.” ‘This ‘‘need,” it must be said, was 
especially felt by those who taught upon the Kindergarten 
system; for the writer of the work informs us that when 
the Croydon Kindergarten and Preparatory School Com- 
pany placed the department of pianoforte-teaching in his 
hands he found nothing already published which did not 
in some way or Other run counter to the method of educa- 
tion adopted in the school. A review upon the book, 
therefore, must be a review upon the Kindergarten system, 
for certainly it appears admirably adapted to the purpose 
intended, and the only question is whether the foundation 
laid upon this principle is really a solid one. Into this 
matter it is unnecessary here to enter, and we need only say, 
therefore, that those who teach upon this method will fully 
appreciate the merits of Mr. Moore’s work, which, it must 
be mentioned, is excellently got up, and contains some 
highly artistic illustrations. 


Deux Valses Impromptu. Pour Piano. 
Gibsone. [Stanley Lucas, Weber and Co.] 

We have never been able to discover the difference 
between a ‘* Valse’? and a ‘‘ Valse Impromptu.” Pre- 
suming, however, that this title is used to ward off any 
severe criticism, we scarcely think the qualification neces- 
sary in the two compositions before us. Mr. Gibsone 
invariably writes gracefully ; but both these Waltzes are far 
above the average of mere dance music. No. 1, in A flat, 
has a melodious theme, which is well treated throughout, 
the changes of key preventing any undue feeling of 
monotony, and the passages lying easily under the hand. 
No. 2, in D flat, is perhaps even more popular in character, 
the subject being played with accompanying quavers in 
the right hand against a crotchet bass for the left. At the 
double bar we have a melody in the style of Weber's 
“Invitation to the Waltz,” which, although now almost 


Par Ignace 


The Desert. Symphonic Ode, in Three Parts. The 

words translated from the French of Auguste Colin by the 

Rev. J. Troutbeck. The music composed by Félicien David. 
[ Novello, Ewer and Co. | 


Now that the music of Berlioz has been rescued from 
that neglect which evidently arose rather from the apathy 
of those who cater for the public than from the want of 
appreciation of the public itself, it may reasonably be 
expected that the works of another French composer of 
somewhat kindred spirit, Félicien David, should be brought 
up for judgment. Although a prolific writer, there can be 
little doubt that his fame will chiefly rest upon ‘Le 
Désert,” a composition which requires but to be known to 
receive that recognition due to its merit. The three parts 
into which the work is divided are each introduced by 
some descriptive lines, the music throughout depicting 
with remarkable fidelity the various scenes through which 
the caravan is passing—the Prayer to Allah, the Chant of 
the Muezzin (founded, it is believed, upon an Arabic 
melody), and the Dance painting in the most vivid colours 
the impressions of the composer during his long residence 
in the East. A folio edition of this work was published 
some years ago; but it has been reserved for. Messrs. 
Novello to place it within the reach of Choral Societies 
by issuing it in the well-known cheap octavo form; the 
excellent translation of the text, by the Rev. J. Troutbeck, 
rendering it additionally valuable for general circulation in 
this country. The many beauties of this charming tone- 
picture can only be perfectly realised with the aid of a full 
orchestra, but the pianoforte accompaniment is so arranged 
as to give a very fair idea of the score. 
Gyp. Song. Written by T. Ashe. Composed by Ciro 
Pinsuti. [{R. Cocks and Co.] 

Even in his most unpretending vocal pieces Signor 
Pinsuti always evidences that artistic culture which makes 
him stand apart from the conventional song-writers of the 
day. The little trifle before us is really charming in its 
simple beauty, the tuneful theme being surrounded by 
delicate figures in the accompaniment which materially 
enhance its effect. We are especially pleased with the 
use of the minor supertonic of the key (G minor); and 
the ascending and descending scale passages, with the 
minor sixth and major seventh, are extremely welcome to 
those who fully recognise the real characteristics of the 
minor scale. Both words and melody of this song must 
ensure for it a hearty welcome wherever it is heard. 

By Neville George 


Motivo Piacevole. For the Organ. 
Barnett. | 


[ Novello, Ewer and Co. | 


Tue composer of this piece seems to be a victim to the 
prevailing mania for chromatic harmonies. In form it is 
simple enough, and its manner is that of a slow minuet. 
The subjects are agreeable, but the effect is injured by 
progressions which jar upon the ear of the cultured 
musician. Discordsof the ninth left unresolved and inver- 
sions of sevenths in one key resolved in another may be 
tolerated in an elaborate composition, but sound harshly 
in a brief, formal movement of six pages. In future efforts 
Mr. Barnett should endeavour to preserve more dignity 
and simplicity of utterance. 


Anthem. By Harry Dancey. 
[ Novello, Ewer and Co.] 

In choral music of every description repetitions of words 
are frequently not only inevitable but desirable. With Mr. 
Dancey, however, liberty in this respect degenerates into 
license. The first sentence is repeated no less than eight 
times, and the effect is painful because bordering on the 
ludicrous. In other respects there is nothing remarkable 
in this brief full Anthem. It is smoothly written and 
within the reach of the most ordinary choirs. 


If ye love Me. 


Andante con Variazioni e Fuga, for the Orgen. By 
Thomas J. Dudeney. {Chappell and Co.| 
Tus is altogether an interesting and useful work. The 


variations (seven in number) are in many respects admi- 
rable, and will not be found troublesome to the executant. 
The fugue is a little more difficult, but it will repay the 





common property, is always effective. 


trouble of learning it. 
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Rondo giojoso, fiir Piano zu vier Handen. 

Symphonisches Adagio, fiir Piano zu vier lidnden. 

Fiinf Gesdnge, fiir eine Singstimme mit Begleitung des 
Pianoforte. 

Laterna Magica. 
forte. 


Sechs Original Tonbilder fiir Piano- 


Componirt von Fr. Wilh. Jahns. 
[Berlin: T. Trautwein. | 

THESE works are all worthy of attention, to which we 
distinctly recommend them. The Rondo is an Allegro 
vivace in E flat, of well sustained interest, simple, bright, 
and animated. It makes an excellent addition to the 
repertory of pianoforte duet players, who will find the 
passages by no means difficult. The symphonic Adagio 
is, we need hardly say, a work of higher pretensions, and, 
because successful, entitled to higher praise. Its structure 
is symmetrical, the themes are well contrasted, and the 
imaginativeness of the whole marks the composer as 
one who justly prefers a claim to respectful considera- 
tion. This appears with equal force in the songs, which, 
though not equal in merit, are of a high class, and show 
the hand of an able and practised musician. The group 
of little pieces called ‘‘ Laterna Magica”’ are charming in 
their varied fancy and effective contrasts. Evidently the 
music of Herr Jahns should be better known in England 
than it is. 


Original Compositions for the Organ. No. Two 
Introductory Voluntaries, by George J. Bennett. 
[ Novello, Ewer and Co.] 

THESE pieces, by the clever young Royal Academy 
student of whom such high hopes are entertained, will 
make a very favourable impression as to his skill in writing 
for the organ. Mr. Bennett seems able to turn his hand 
to anything in the line of composition, but he is not the 
least happy in the class of work now before us. Both 
voluntaries are written with transparent clearness; they 
are in good * form,” having a beginning, a middle, and an 
end, and their themes are, within the limits imposed, 
properly worked out. The effect in each case, moreover, 
is extremely pleasing, and when we add that the music 
presents no difficulty, it is clear that these pieces have 
more than a chance of popularity. 
readers will do well to keep a look-out for Mr. George J. 
Bennett's compositions. 


I. 


Pour Piano. 
Sketch for the Pianoforte. 
Composed by D. R. Munro. 
{Duncan Davison and Co. ]} 

As there is something of the Scottish character about the 
theme of the first of these pieces, we are puzzled to find 
why it has a French name and is said on the title-page to 
be “ par’? D. R. Munro. The trifle, however, has sufficient 
liveliness to justify its title, and may be found attractive by 
young players. Ifit were not fora descending chromatic 
scale and an arpeggio.of the chord of the dominant seventh, 
there would be little to suggest ‘‘Sea Breezes” in the 
Sketch so called; for: both the melody and accompaniment 
are decidedly heavysand oppressive. The piece is inoffen- 
sive, but we cannot see why such music is written—or, 
rather, why it should be published. 


Air de Danse. 
Sea Breezes. 








FOREIGN NOTES. 

AFTER several attempts the right of performance of 
Wagner’s * Nibelungen Tetralogie ’’ has been secured for 
the Royal Theatre, Berlin. During the life of the com- 
poser the fact of his persistently refusing to allow any one 
of the four parts to be performed singly was the chief 
difficulty in the way o ithe production of the work, it not 
being thought advisable to attempt the representation of 
the entire Tetralogy on consecutive nights. Another 
difficulty arose ‘from Wagner’s insisting on the employ- 
ment of HerrsAnton Seidl as conductor. These obstacles 
have at length been surmounted, but not without some 
trouble, as since the composer’s death a lawsuit between 
his heirs and Herr Angelo Neumann has been threatened, 
in consequence of the action of the latter in selling the 
performing right of the ‘* Ring,” which he alleged was his 
own property, to the managers of the Berlin Opera. 





Our organ-playing | 


public, is announced for the autumn season, with Fray 
Sachse-Hofmeister as Drunnhilde, Herr Niemann as 
Siegmund, and Herr Betz as Wotan. The work has 
hitherto been given at Berlin at the Victoria Theatre by 
the Bayreuth company, and always with success; but 
now that it has become part of the répertoire of the Royal 
Opera, a test will be supplied as to its lasting popularity. 

Herr von Hiilsen, the Intendant-General of the Royal 
Plays at Berlin (Director of the Royal Opera House and 
the Royal Theatre for Dramas), celebrated on the rst ult, 
the fiftieth anniversary of his entry into the Royal service, 
He joined the army in the year 1833, and has held the 
above-named office for thirty-two years. In honour of the 
occasion a performance of Lessing’s drama ‘ Minna von 
Barnhelm ” was given, this being the play with which 
he commenced his career as director of these two important 
theatres. Although this celebration has given occasion to 
many—particularly to those belonging to the advanced 
school in musical matters—to raise a dissentient voice at 
what they consider the too conservative standpoint 
adopted by Herr von Hiilsen during the time he has 
held his very important office, yet numerous congratu. 
lations and deputations from the most important German 
stages and musical societies have been received by the 
much respected director. A ‘‘ Herr von Hilsen Provident 
Fund,” intended for the benefit of veteran members of 
the stage, was founded on this occasion; and as it was 
announced that 52,000 marks were subscribed at once, it 
will be seen that the fund starts with fair prospects of 
success. Whatever the artistic merits of Herr von Hiilsen 
may be, it is certain that he has considerably helped the 
material interests of the numerous body of public servants 
of which he is the influential and omnipotent head. 

Musical festivals are becoming more and more en vogue 
in Germany. We hear that it has been decided to holda 
festival at regular intervals at Hamburg, the first of the 
series being announced to take place at Whitsuntide, 1884. 
| Four Hamburg societies and one society each from 
Brunswick, Bremen, Hanover, Kiel, Libeck, and Schwerin 
will form the choir, and a numerous orchestra, with a solo 
violinist and four solo singers, will be engaged. Two 
; concerts will be given at the first festival, and the pro- 
gramme will include a great oratorio by Handel, a work by 
Brahms, and a symphony by Beethoven. Herr von 
Bernuth will be the conductor. 

E. W. Fritzsch, of Leipzig, the publisher of Wagner's 
‘*Gesammelte Schriften,” is about to publish the tenth 
and last volume of the master’s literary works, completing 
the series. It will contain his contributions to the ‘ Bay- 
reuther Blatter,” letters to Weber, Wolzogen, Stein, 
| Fritzsch, and Schon, and the libretto of ‘ Parsifal.” 
| A Wagner-Cycle is contemplated at the Imperial Opera 
House at Vienna during the coming season. All the com- 
poser’s operas, from “ Rienzi” to “ Parsifal,” will be given 
in succession, with an interval of three or four days between 
each performance. The tenor, Herr Winkelmann, has 
undertaken the arduous task of singing the parts of Rienzi, 
Tannhduser, Walter von Stolzing, Tristan, Sieginund, 
and Sieg fried. 

The following works are announced for performance at 
the first series of Herr Joachim’s subscription concerts at 
Berlin, which take place during the last three months of 
the year: Beethoven’s “ Eroica ” and F major Symphonies, 
Schumann’s D minor Symphony, Haydn’s B major Sym- 
phony, Bizet’s Suite ‘‘ L’Arlésienne,” Handel's “ Bel- 
shazzar,” ‘* Gesang der Parzen,” by Brahms, and ‘* Idylle,” 
by Kiel. 

Herr Pollini, who entered the tenth season of his 
directorship of the Hamburg Town Theatre on the Ist 
ult., seems to be the most successful director of any 
German theatre, he having secured a subscription of no 
less than halfa million of marks. Mackenzie’s ‘‘ Colomba” 
will be, as our readers are aware, one of the many novelties 
proposed to be brought forward during the ensuing season. 
It is reported that Herr Pollini has discovered a new 
tenor of the first rank, Herr Gustav Memmler. ‘The 





débutant has appeared as Tristan, and is said to be even 
superior to Herr Winkelmann, his predecessor at Hamburg 
in this trying part. 

We regret to learn that Frau Vogl, the celebrated singer 





“Die Walkire,” an established favourite with the Berlin 


and representative of the part of Brunnhilde in Wagner's 
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“Ring der Nibelungen,” has had the misfortune to bethrown 
from her horse at a rehearsal of the ‘‘ Gétterdimmerung ” 
at Munich. Besides the severe shock, she sustained an 
injury to her left hand by a kick from the horse’s hoof. We 
are, however, glad to hear that the latest news from Munich 
reports her to be making good progress towards recovery. 

At the two town theatres of Leipzig 635 performances 
were given from August 1, 1882, to July 31, 1883, of which 
192 were representations of operas. Amongst the novelties 
produced we find Rubinstein’s ‘‘ Makkabaer”’ ten times, 
the same composer’s “* Damon” six times, and Reinthaler’s 
«Kathchen von Heilbronn” seven times. 

The Cologne Town Theatre began a series of operatic 
representations on August 31 with Meyerbeer’s ‘‘ Hugue- 
nots.” Liszt’s ‘St. Elizabeth” will be given during the 
winter. 

The excellent pianist Theodor Kirchner, who lately 
left Leipzig for Dresden, has been appointed teacher of 
the pianoforte at the Royal Conservatoire of the latter city. 

The monument erected by pupils and friends on the 
orave of the composer and pianist Theodor Kullak, at 
Berlin, was unveiled on the 12th ult. 

Johannes Brahms has left Vienna for Wiesbaden, which 
will be his future place of abode. He has just finished a 
new symphony, which will be performed at Berlin by 
Wiillner’s orchestra. 

A work on Richard Wagner in Dutch, called ‘“ Richard | 
Wagner: zijn Leven en zijne Werken geschetst,” by | 
Gg. Viotta, has been published in Amsterdam. | 

Signorina Teresina Tua, the young violinist who was | 
heard in London during last season, will play at the second | 
Gewandhaus Concert at Leipzig. 

Gluck’s “*Armida,” with Frau Antonie Schreiber in | 
the title-part, has been performed at Bremen, under the | 
management of Herr Angelo Neumann. | 

The programme of the Paris Grand-Opéra for the coming 
season has been issued, and promises as novelties the 
ballet ‘* Farandola,’”’ music by Dubois; Gounod’s almost 
rewritten opera ‘“‘Sappho’’; and a two-act 
“Tabarin,” by Emile Pressard. 

The revived Italian Opera at Paris announces as novelties 
for the forthcoming first season ‘Simon Boccanegra,” 
by Verdi; ‘‘ Hérodiade,”’ by Massenet; ‘* Gioconda,” by 
Ponchielli; and “ Guarany,” by Gomez. 





The Opéra-Comique will produce the following novelties: | 


‘Le Joli Gille,” by Poise and Monselet; ‘‘ Manon,” by 
Massenet; and a new opera by Paladiilhe, of which the 
tile has not yet been announced. 

A great competition of male choral societies took place 
at Aachen (Aix-la-Chapelle) during August. The first 
prize in prima-vista singing was gained by the Cercle Vieux- 
temps from Verviers, and the second prize in the same 
competition by the K6lner Sangerkreis. The principal 
competition of the festival took place on the evening of 
August 27, in the theatre, when the highest prizes were 
gained by two Belgian societies, La Legia from Litge and 
L’Orphéon from Brussels. 

The result of the “ Prix de Rome” at the Brussels Con- 
servatoire this year has been that no candidate has shown 
sufficient merit to justify the first prize being given. The 
second prize was awarded to M. Heckers, of Ghent, and 
M. Soubre, of Liége. 

Benjamin Godard is engaged on a new opera, “ Pedro 
de Zalamea,” which, it is expected, will be performed at 
Antwerp in January, 1884. 

Sir Michael Costa has presented to the Naples Royal 
College of Music the manuscript scores of four operas and 
four ballads. Each score bears the inscription ‘‘ To the 
famous Archives of the Naples Royal College of Music, in 
memory of M. Costa. London, August 15, 1883.” Besides 
these scores, the gift includes a baton of ebony, with coral 
mountings, which Sir Michael used for ten years. 

Mr. Theodore Thomas has finished a most successful 
concert tour through the United States, and the new series 
of the Philharmonic concerts will begin at New York, 
under his conductorship, at the end of this month. Amongst 
the new works we find that Mackenzie's orchestral ballad 
“La Belle Dame sans Merci,” which, our readers will 
femember, was performed with great success at one of the 
London Philharmonic Society’s concerts last season, will 
be given at the first concert. 


A musical and theatrical paper has been started at 
Buenos Ayres. It is entitled Frou-Frou, and is printed in 
four languages—English, French, Italian, and Spanish. 

A new opera, entitled ‘“* Marion Delorme,” has been 
written by the composer Ponchielli. 

The novelties in preparation at the Italian Opera at St. 
Petersburg are Salvayre’s “ Riccardo III.,” Rubinstein’s 
“ Nero,’ and two comic operas. 

It is seldom that the continental musical papers con- 
descend to mention the doings and whereabouts of English 
composers and musicians, but when they do so the names 
are given in such a careless manner that it is often difficult 
to recognise to whom allusion is intended. Messrs. 
Mackenzie and Thomas, our rising stars in the operatic 
sky (as one German paper has it), have been often men- 
tioned lately on account of their great success with the 
operas written for the Carl Rosa troupe, but their names 
have mostly been twisted about in the most merciless 
manner. The latest version we find in No. 39 of the 
‘* Neue Zeitschrift fir Musik” (the well known Schumann- 
Brendel paper), which reports that Carl Rosa has com- 
missioned three English composers to write new works 
for his coming campaign—viz.,** Herren Mackenzy-Goring, 
Thomas, and Villieu Stanford.”” In the same paper we 
find that the ballad concerts under ‘‘ Bonsey” begin on 
November 21, and that the Crystal Palace Concerts are 
under the direction of ‘* Mans.” 

Léon Halévy, brother of the famous composer of “La 
Juive ” and several other operas, and father of the well- 
known author Ludovic Haleévy, lately died at St. Germain- 
en-Laye, aged 81. 

Victor Massart, a celebrated teacher of the double-bass, 
died at Liege on the 6th ult. 

Carl Kuntze, a very popular composer of comic songs 
and part-songs in Germany, died on the 7th ult. at 
Delitzsch, in Saxony. 








and CORRESPONDENCE. 

opera, | atime 

AN OLD TUNE-BOOK. 

| TO THE EDITOR OF “THE MUSICAL TIMES.” 

| Srr,—I have an old tune-book (old 8vo, pp. 100) the 
| title-page of which is lost, and I should be very thankful 
| if one of your readers could furnish me with a copy of the 
| same. The following marks, taken from the book, will I 
trust be sufficient to identify it. The preface runs thus: 
“It was the design of the editor in this publication to 
furnish schools with a set of Psalm Tunes, Hymns, and 
Anthems,” &c. Then follow ‘‘Graces or Ornaments of 
Music, Tuning the Voice,” &c.; on page 2, “ General 
Remarks”; on page 3, “Composition”; on page 4, 
“Index ” of tunes, &c., and these are succeeded by pages 
of musical instructions. It contains forty-six tunes, and 
thirteen anthems. The first tune in the “Index” is 
‘* Amsterdam” (p. 7), by Williams. Then tunes by the 
following authors: West, Arnold, Dr. Madan, Cillet, &c. 
The anthem index is put after that of the tunes and the 
first anthem in this index is “ Arise, shine, O Zion ” (page 
85), by Williams. Then follow anthems by Stephenson, 
Ashworth, Knap, West, and number nine in this index is 
“ O Lord God of Israel”? (page 36), by Williams again; 
and the last of all is “* The beauty of Israel” (page 29), by 
Arnold. From these indications I hope that some of my 
musical friends may be able kindly to favour me with a 
copy of the title-page.—Yours, Kc., 
Eos Liecuyp. 
Llanberis, September 21, 1583. 





BAPTIE’S “ BIOGRAPHY OF MUSICIANS.” 
TO THE EDITOR OF *‘ THE MUSICAL TIMES.” 

S1r,—Will you allow me a small space in your valuable 
paper to point out one error (among others) in the book 
‘“‘ Biography of Musicians,” by David Baptie? Sir Robert 
Stewart is described as Organist of St. Patrick’s (National) 
Cathedral, Dublin, whereas Mr. Charles Marchant occupies 
that position, and previous to his appointment the post 
was held by the late Mr. William Murphy, Mus. Bac. I 
enclose my card, and am, Sir, vours, &c., 

Ra ¥. 
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PROFESSIONAL AND AMATEUR MUSICIANS. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” 


Sir,—I incline to the belief that the disease existing in 
the profession which “ Justitia” fears is not so bad as he 
apprehends; or, if bad, its incipient growth is an inevitable 
appanage of the musical art. 

Certificates are ofno use. Thisis no serious question of the 
extreme importance and extent which “ Justitia ’ considers 
attaches to it. I write from a suburb of London, where 
there is to be found the scarcely smaller evil flourishing of 
cheap pianos obtainable at one shilling and sixpence or 
two shillings per week. These instruments it would be 
mere flattery to designate as musical. However, no sooner 
is the honest mechanic or other workman whose little 
daughter sings convinced of her talent than the delighted 
parent hires a cheap piano and a cheap teacher. All this 
innocence is surely not to be taken up by ‘ Justitia” as if 
anything depended upon it. Real music is not in the 
question. The eighteenpenny piano and the fourpenny 
lesson (see advertisement) are harmless delusions on both 
sides, and I do not concede that competent professors lose 
the price of a single quarter’s tuition; for observe that the 
young gentleman pupil mentioned in ‘“ Justitia’s” letter 
soon discovered his weak points and resorted to “‘ Justitia” 
to remove them. Again, the father of the young lady also 
alluded to doubtless was uneasy, and so asked the profes- 
sional musician for an opinion. I have no doubt‘ Justitia”’ 
has already added this pupil to his list. 

I have said that certificates are of no use. I ama 
genuine amateur, and possess a certificate from one of the 
best known musicians in Europe. Not depending upon 
music for a livelihood, I shrink from employing the few 
leisure hours at my disposal in practising or teaching any 
music but such as I have been taught to believe is worthy 
of the name. But in the almost universal judgment of my 
unenlightened neighbours the young lady in the next 
street who throws up the parlour window when she plays, 
and advertises herself as ‘A 1,’’ is a most brilliant per- 
former, and they will be perfectly satisfied if she only 
teaches their children to play as well as herself. 

Of what use, thea, are certificates of competence, unless 
people are compelled to respect them? But how is this 
compulsion to be carried out ?—Yours truly, 

MeEzzo-TERMINE, 

London, E., September 4, 1883. 


AN APPEAL TO COMPOSERS FOR THE CHURCH. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 

S1r,—May I venture to draw the attention of Church 
musicians to a want that has been rather prominently 
brought before me lately? It is the custom at the “t Three 
Choirs Festivals” to have at least one Symphony and an 
Overture of sacred character performed in the cathedral; 
at the recent Gloucester Festival no exception was made to 
this rule, Mr. Stanford’s ‘‘ Elegiac Symphony” and Spohr’s 
Overture to “ The Last Judgment” being given with grand 
effect by the orchestra. I wish now to point out to com- 
posers of orchestral music that there is an excellent open- 
ing for short Church Symphonies and Overtures of a 
sacred and solemn character, suitable for performance in 
a cathedral. Experience has taught me, in a practical 
manner, that at present a conductor has but a very limited 
choice when he considers what orchestral works to include 
in a cathedral performance. Two of Beethoven's Sym- 
phonies and perhaps half a dozen other works that will 
occur to the memory make but a small list to choose from. 

Knowing that there are Englishmen who can, if they 
will, produce what I have called (for want of a better 
name) Church Symphonies and Overtures, I trust they 
may be persuaded to turn their thoughts to this subject; 
and therefore will only add that in my humble opinion two 
movements would be quite long enough—say, an Adagio 
and Allegro maestoso—but I must now leave it to wiser 
heads than mine to develop this idea. I can only speak 
to what I consider a musical want that has long been felt 
by others as well as myself.—Yours faithfully, 

C. L. WIttiaAms, 


THE EISTEDDFOD CANTATA COMPETITION, 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—Will you permit me to say, in reference to the 
above subject, that I for one am by no means surprised 
at the withholding of the prize on the grounds of none of 
the works submitted having been considered worthy of it~ 
that is, if it be true that a composer draws his inspiration 
from his libretto; for I can hardly conceive anything less 
calculated to assist in the successful ‘invocation of the 
muse” than the “ English”’ translation (or adaptation, or 
version, whichever it is) of the “ prize”’ libretto furnished 
by the Committee. In March last I sent for a copy of 
this “ prize’ libretto, and in the meantime made prepara. 
tions for a few weeks of hard work at my Cantata. The 
libretto came in due course; and my first thought was, 
“* How will it be possible to condense such a work into the 
compass (I think forty minutes as its time of performance) 
allowed by the Committee, unless it be at the loss of 
freedom and consequent effectiveness in the composition 
itself?”” When I came, too, to read the words as they 
stood, I could not help feeling surprise at the notion that 
a composer could be expected to wed anything like 
good music to such an effusion. However, I set to work; 
but long ere the opening chorus and No. 1 Recit. were 
finished the whole thing had fallen so flat upon my 
imaginative powers as utterly to prevent any further pro. 
gress. Is it reasonable, let me ask, to expect any com. 
poser who is capable of writing a Cantata at all to produce 
from such a libretto a work which shall be worth fifty 
shillings, to say nothing of fifty pounds? As a man who 
has written, amongst many other works, a three-act Opera 
upon his own libretto, I think I may venture to express 
this opinion. One could have little or no fault to find with 
the plot of the libretto or with the symmetry of its con. 
struction as a whole; but the language of nearly every line 
(or at least of every verse or sentence) was trashy in the 
extreme. Is this due to “ translation ’’ or ‘“‘ adaptation”? 
Let us hope that if the Eisteddfod Committee offer a 
similar prize for competition next year they will take care 
to either provide a sensible English libretto or keep to 
their native Welsh. 

I am, Sir, obediently and gratefully yours, 
S. E. 


Limerick, September 15. 


MR. HORATIO CHIPP. 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 


Srr,—A rumour having been extensively circulated, both 
in and out of the musical world, to the effect that I have 
retired, or am about to retire, from the profession, and as 
such statements are calculated to most seriously injure me 
with respect to my professional engagements and other- 
wise, I should be extremely grateful if, with your unvarying 
courtesy, you would permit me, through the aid of your 
valuable columns, to pubiicly deny that there is the 
slightest truth or foundation whatever for any such 
rumour. It will be my anxiety, I trust, for some time to 
come to do my humble share towards the enjoyment and 
amusement of the public, and likewise to instruct those 
who intend to follow instrumentalism either as a profession 
or as a pastime.—Yours very obediently, 

Horatio Cuipr. 
37, Andover Road, Hornsey Road, Holloway, 
August 30, 1883. 


MALE-VOICE CHOIRS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


S1r,—Several letters having appeared in THE MusIcaL 
Times advocating the formation in London of a large male- 
voice choir, I should feel greatly obliged if you would 
kindly allow me, through your valuable journal, to invite 
the co-operation of any gentlemen interested in such a 
project.—Yours very truly, 

Gro. F, GEAUSSENT. 





Palace Yard, Gloucester. 





September 24. 
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TO CORRESPONDENTS. 

*.* Notices of concerts, and other information supplied by our friends 

+ o f y ? " 
in the country, must be forwarded as early as posstble after the 
occurrence ; otherwise they cannot be inserted. 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do weil to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 1s 
not renewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale, 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents, 

ABERFELDY, N.B.—On Friday, the 21st ult., Mr. Jesse Timson, 
Organist and Choirmaster to Sir Robert Menzies, Bart., gave an 
Organ Recital in St. David's Episcopal Church, Weem. The pro- 
gramme included Concerto in B flat (Handel, No. 6), Fugue in D 
minor (Bach), Postlude in C (Smart), and pieces by Costa, Calkin, 
Mozart, Mendelssohn, Smart, and Gritton. 

Beirast.—Mr, Alfred Hollins, student of the Royal Normal College 
for the Blind, London, gave a Recital on the fine organ in the Carlisle 
Memorial Church on the 18th ult. The programme included composi- 
tions by Bach, Handel, Mendelssohn, Guilmant, Lemmens, &c. His 
accurate manipulation and skilful pedalling won the earnest attention 
of a crowded audience. 

Briackpoo..—Mons. Riviére’s third annual Benefit Concert was 
given on the 15th ult., at the Winter Gardens. The programme 
included instrumental selections of favourite pieces, excellently played 
by the orchestra of the Gardens, augmented by the bands of the 3rd 
Dragoon Guards, the King’s Own Lancaster Regiment, and the 
Kirkham Artillery Volunteers, conducted by Mons. Riviere. The 
principal vocalists were Miss Bessie Holt and Miss Frances Hipwell, 
both of whom were highly successful. 


BLaKENEY, GLOUCESTERSHIRE.—On Thursday, the 2oth ult., Mr. 
Francis Morgan, Organist of All Saints’ Church, gave a Concert in 
the National Schoolroom, which was well attended. Miss Hath- 
away (Lydney), Misses Mary Morgan, Annie Morgan, and Gwynneth 
Morgan, and Messrs. Wm. Morgan, W. H. Morgan, F. Morgan, and 
E. Morgan, R. Dredge, and H. Morse assisted. All the items were 
well rendered, and several were encored. 


BraprorpD.—The annual Choir Services at St. Thomas's Church 
were celebrated on the 16th ult. In the evening the choir was 
strengthened by about fifty members of the Bradford Festival Choral 
Society,and Mendelssohn’s Hymn of Praise was sung after the sermon. 
The solo vocalists were Miss Clara Marshall, Mrs. Clarke, and Mr. 
W. Coates. Mr. J. H. Rooks presided at the organ, and Mr. W. H. 
Emsley, Choirmaster of St. Thomas’s, conducted. At the morning 
service, which was fully choral, Goss’s Anthem “ The wilderness” was 
given by the church choir. 

Bricuton.—Special Organ Recitals have been given every evening 
since Monday, August 27, by Mr. James Hallé, Organist of Clapham 
Congregational Church. The programmes have included Bach's 
Fugue in G minor, Mendelssohn’s Sonatas, Handel’s Second Concerto, 
Haydn’s Military Symphony, Smart’s Air and Variations in A, and 
selections from the works of Beethoven, Gounod, Wagner, Batiste, &c. 
The various pieces, especially the Fugue of Bach and Impromptu 
Sketches on Old English Airs, exhibited the exceptional taste and 
executive power of the organist, the audience showing their apprecia- 
tion by frequent applause. 

Bristot —Haydn’s Creation was performed at Redland Road 
Wesleyan Schoolroom, adjoining the chapel, on the 2oth ult., under 
the conductorship of Mr. H. C. Kerry. The choir of the chapel, re- 
inforced by several members of the Bristol Musical Festival Society, 
gave the choruses with good effect. The solo vocalists were Miss 
Marie Gane, Mr, E. T. Morgan, and Mr. W. Thomas, who received 
great applause. Dr. Colman presided at the pianoforte, and Mr. A. 
N. Price at the American organ, There was a crowded and apprecia- 
tive audience. 

Bury St. Epmunps.—A Promenade Concert was given in the Corn 
Exchange on the 13th ult. The band of the 3rd Suffolk Battalion per- 
formed a selection of music under the leadership of Herr Carl Krill. 
The solo vocalists were Miss Byron, Miss Mallows, R.A.M., Mr. 
Salmon, Mr. Roberts, Mr. Frederick Pattle, and Mr. Brockbank 
(Norwich Cathedral). Mr. G. Hooper, R.A.M., was Conductor and 
accompanist. Several part-songs were also well rendered. 

Carpirr.—There were eleven applications for the appointment of 
Music Lecturer of the new University College of South Wales, and 
at a recent meeting of the College Council—Lord Aberdare pre- 
siding—Mr. Clement Templeton, B.A., was elected, at a salary of £100 
perannum, The successful applicant was educated at Trinity College, 
Cambridge, and afterwards pursued his studies at Leipzig Conserva- 
toire. Then he accepted an appointment at Harrow Music School, 
under Mr, Farmer, whence he comes to Cardiff. He intends to intro- 
duce the system in vogue at Harrow Music School, and proposes to 
give a course of Lectures on pianoforte-playing, and to conduct the 
students through a systematic method of classical composition. 

CINDERFORD.—Miss Mary Morgan gave an Evening Concert at the 
Town Hall on the 13th ult., to a large and appreciative audience. 








THE MUSICAL TIMES.—Ocroner 1, 1883. 


561 


| Miss Hilda Wilson, Miss Jennie Matthias, Mr. C. Videon Harding, 


|and Mr. H. Morse were the vocalists, and Miss A. T. Jones solo 


| 
Our correspondents 


" 


harpist. Miss Hilda Wilson gave Kossini’s aria ‘‘ Di tanti palpiti 
and * The song of the heart’’ (Tennant) with much success, and the 
other vocalists were highly appreciated in their several selections, 
special mention being due to the excellent rendering of the trios 


|“ Rest thee on this mossy pillow” (Smart) and “O twilight air” 


} 








(Berger). Mr. John Hunt, of Gloucester, who acted as Conductor, 
contributed his ‘‘ Harvest Song"’ and a song in the second part, both 
of which were well received. Encores were frequent during the 
evening. 

CoprerHouse, Cornwati.—Mr. A. C. Tonking, R.A.M. (pupil of 
Dr. Charles Steggall), gave an Organ Recital on the 14th ult., in aid 
of the Chapel debt. The programme included compositions by Handel, 
Mendelssohn, W. T. Best, Charles Steggall, E. H. ‘Turpin, Wély, 
Thomas, Henry Smart, and Alexandre Guilmant. 


Coventry.—The Festival of the Ripened Grain was held at Christ 
Church on Sunday, the 23rd ult. There was a celebration of Holy 
Communion at nine o'clock, Morning Prayer at eleven, and Evening 
Service at 6.30. The shortened form of Evening Prayer was useo, 
and the anthem was Spohr’s Cantata God, Thou art great, the solo 
parts being sung by Miss Giggins, Mrs. Sharpe, Mr. W. Johnson, and 
Mr. B. Pratt. The most successful numbers were the soprano solo 
with chorus “ Thou, earth,” and the duet “ Children, pray’; but the 
whole work was very creditably done. Mr. F. W. Humberstone pre- 
sided at the organ, and played an Adagio and Allegro in D by Dr. 
Bunnett as a concluding voluntary, There was a large congregation. 

Devizes.—Mr. H. Millington, of Trowbridge, gave a Ballad 
Concert at the Town Hall on the 3rd ult., which was highly successful. 
The vocalists were Misses Samuell, Larkcom, and Damian, and 
Messrs. Percy and Maybrick ; Conductor, Mr. S. Naylor. 





Durnan, Natar.—A performance of Farmer’s Christ and His 
Soldievs was given on August 16, in the West Street Wesleyan Church, 
by the choir, assisted by several friends—numbering in all thirty voices— 
and a small band. The performance on the whole was a successful 
one, and well received by the audience, the choruses particularly being 
taken with commendable precision. Mr. Edward Moon conducted, 
Mr. A. Swift presiding at the organ. At the conclusion of the 
Oratorio, Mr. Moon was presented by the members of the choir with 
a silver mounted Jaton, as a mark of esteem for his unwearied exertions 
to promote their efficiency. The Choir propose to commence re- 
hearsing Gaul’s Oratorio 7 ie Holy City shortly. 

EasTBOURNE.—The Benefit Concert of Mr. Julian Adams, which 
took place in the Floral Hall, Devonshire Park, on the Sth ult., was, 
as might be expected, crowded to excess. The programme com- 
menced with Gounod's ‘* Wedding March,” composed on the occasion 
of the Duke of Albany's marriage, conducted by Mr. Daly; the appear 
ance of Mr. Adams at the Conductor’s desk at the conclusion of the 
March being the signal for loud and prolonged applause. The orches- 
tral pieces—especially Mendelssohn's ‘Italian’? Symphony and the 
Overtures to Leonora (Beethoven) and Tannhduser (\Wagner)—were 
finely played; a feature in the vocal selection being the singing of 
Madame Patey, which created the usual enthusiasm. The Welsh 
tenor Mr. Eos Dyffryn also contributed a solo; and Mr. Daly per- 
formed a Romanza by Beethoven on the violin, in place of Miss Clara 
Dinelli, absent from indisposition. The Concert was in every respect 
highly successful. 

Epsom.—Mr. G. E. Good, Organist and Choirmaster of Christ 
Church, has given a series of short Recitals after evensong on the first 
Sunday in each month during the summer. The attendance has been 
satisfactory, and much pleasure has been derived from his skilful 
rendering of selections from the works of many of the best known com- 
posers, from Handel to Batiste and Guilmant. 


Exeter.—Mr. Harold Ryder gave an Organ Recital on the roth ult. 
on the new organ erected by Eustace Ingram in the United Methodist 
Free Church, Queen Street, to a crowded and appreciative audience. 

30th tone of organ and Mr. Ryder’s brilliant execution were much 
admired. 

FoLkestone.—On Thursday evening, the 2oth ult.,2 Sacred Con- 
cert was given at the Wesleyan Chapel, Mr. H. S. Roberts, the 
Organist, presiding at the organ. The solo vocalists were Miss E. 
Phillips, who was highly effective in ‘‘ My heart ever faithful,’ and 
Miss Weaver. The instrumental portions of the programme were 
excellently rendered, Mr. J. R. C. Roberts conducted the orchestra 
and also contributed a violin solo, The Concert was very successful. 


HuppersFiIeLp.—Organ and Pianoforte Recitals have been given at 
the Fine Art and Industrial Exhibition with much success; and on 
the afternoon of August 31 a special interest was created by the per- 
formance of anumber of Handel's choruses as duets on the organ 
by Mr. Richard Mellor and his sister Mrs. Charles Winn, which were 
highly appreciated by a large audience. 

HvRSTPIERPOINT.—The Harvest Festival was celebrated in the 
Parish Church, on Wednesday, the 12th ult., by a choral service, at 
twelve o'clock. Psalms 147 and 148 were sung to Anglican Chants, 
and the Anthem was W. Johnson's “I will magnify Thee,O God my 
King.” Asaconcluding voluntary the Organist (Mr. H. C. Young, B.A.) 
played Calkin’s Harvest Thanksgiving March. The Choral Society 
held a general meeting on the 19th ult. to elect officers and com- 
mittee for the’year, and make arrangements for the forthcoming 
season. 

Lreps.—The organ of St. George’s Church, which has for two 
months been undergoing extensive repairs by Messrs. Wordsworth 
and Maskell, of Leeds, wes reopened on Sunday, the 2nd ult., when 
Dr. Spark presided at the instrument during the service. On the 
following evening an Organ Recital was given by Mr. Walter Parratt, 
Mus. Bac., Organist of St. George’s Chapel Royal, Windsor, the pro- 
gramme being selected from the works of Bach, Guilmant, Saint-Saéns, 
Wely, Batiste, Wesley, Smart, Hopkins, &c. Mr. Parratt’s excellent 
performance was listened to with much attention by a large congrega- 
tion.——The Town Hall organ was reopened on the evening of the 

















cuentas. 
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roth ult., when a free Concert was given, The instrument has been in 
the hands of its builders (Messrs. Gray and Davison) for two months, 
during which time it has been thoroughly renovated and improved. 


The salient features of this now magnificent organ were admirably | 


| Great Stanmore, Middlesex—Mr. T. W. Rennison, Organist and 
| Choirmaster to Brunswick Wesleyan Chapel, Whitby.—Mr. Edward 
| Iles, Organist and Choirmaster to St. James’s, Bury St. Edmunds, 


Cuorr APPOINTMENTS.—Mr. A. Fowles, Solo Bass and Choirmaster 


exhibited by Dr. Spark in a well-chosen selection of music; and vocal | to Wimborne Minster—Mr. J. Westwood Tosh, Choirmaster to 


solos were contributed by Miss Fanny Bristow, Mr. W. Fisher Heath 
(a young tenor who created a highly favourable impression), and 
Mr. Dodds. 


| Trinity Church, Newcastle-on-Tyne, and Music-master of Monkton, 
| Hedworth, and Jarrow School Boards.—Mr. Robert Emslie (First 
| Bass),to the Spanish Embassy Church, Manchester Square, W.—Mr, 


LiverProoLt.—The Banner Choir, a well-trained body of vocalists, | Henry Blaikie, to St. Paul's, Upper Norwood.—Mr. Rowland Guy, 


supported entirely by Mr. R. W. Banner, who have for some time 


been located at St. Cuthbert’s, closed their connection with that | 


churchon the 30th ult., owing to the opposition of a few “ congregational 
singing ” advocates. The Services on the occasion were Barnby in E 
and Attwood in D, and the Anthems Spohr’s “ How lovely” (in its 


entirety) and Beethoven’s “Hallelujah.” Mr. S, Claude Ridley, | 


Director of the Choir, presided at the organ. 
NEWCASTLE-ON-TYNE.—A fine three-manual organ, lately erected by 


Mr. Henry Willis in St. Dominic’s Church, was opened on Sunday, the | 


16th ult. Gounod’s Messe du Sacré Cwur was sung, the accompani- 


ments being played by Mr. J.C. Bowen in the absence (through illness) | 
of Mr. N. H. Brown, the Organist of St. Dominic's. Mr. W. A. Leggatt | 


contributed several voluntaries. 


NoTTINGHAM.—On Sunday, August 26, the Anniversary of the dedi- 
cation of St. Barnabas’ Cathedral took place, when Mr. Henry Farmer’s 


Mass in B flat was performed, conducted by the composer. ‘The | 


orchestra consisted of twenty-five executants, and Mr. W. Gregory, 


the Organist of the cathedral, presided at the organ. The Mass | 


was well rendered, the solos being excellently sung by Miss 
Chambers, Miss Shearstone, Mr. L. Gregory, and Mr. J. Taylor. The 
Rev. Father Burns sang ‘‘ Cujus animam”’ during the Offertory. At 
the evening service Vespers were sung with band accompaniment, 
also Novello’s “ Salve Regina,” Zingarelli’s ‘“‘ Laudate,” and Beet- 
hoven's “ Hallelujah” from The Mount of Olives. There were crowded 
congregations both in the morning and evening.——On the 24th ult. 
Mr. W. T. Best, of Liverpool, opened anew Grand Organ at the 
Albert Hall, and played the following selection of music: Organ 
Sonata, No. 2, C minor (Mendelssohn); Andante, A major (H. Smart); 
Turkish March, “ Ruins of Athens ’’( Beethoven); Siciliana and Fugue, 
G minor (Bach); Andante, with Variations and Finale (W. T. Best); 
Fugue, G major (S. Wesley); Bell-Rondo (G. Morandi); Overture, 
founded on the Austrian Hymn (C. Haslinger). The organ is a very 
fine instrument, containing thirty-one speaking stops, with couplers 
and composition pedals. Messrs. Brindley and Foster, Sheffield, are 
the builders. The programme of the Sacred Harmonic Society for 
the coming season announces that the first Concert will take place 
on the 31st inst., when Gounod’'s Redemption will be given. Mr. Charles 
Hallé (as Conductor) and his band have been engaged; also the follow- 
ing vocalists: Mrs. Hutchinson, Miss Hilda Wilson, Messrs. Edward 
Lloyd, F. King, and Blower. The other works to be performed are 
The Creation, Hymn of Praise, and Elijah; the vocalists being 
Mesdames Mary Davies, Annie Marriott, and Marian McKenzie; 
Messrs. Maas, Harper Kearton, Bridson, and Ludwig. 


O_pHAm.—A successful Concert was held at the “ Tit-Bits ’ Coffee 
Tavern, on the 17th ult., the vocalists being Miss Rookes, Miss Jones, 
Messrs. Vesgrea, Smith, Wood, and Tordoff. The accompanists were 
Mr. J. Greaves and Master A. H. Greaves. Violin solos by Mr. 
W. H. Hall and Master D. M. Greaves were well received——Weekly 
Organ Recitals have been given in the Exhibition by Messrs. Mullinaux, 
Bumstead, Turner, Slater, ard others; the Choir of St. Peter’s con- 
tributing vocal music at intervals. 





RicuMonp, Yorksurre.—An Organ Recital was given by Mr. J. H. 
Rooks on the new instrument at St. Mary’s Church, on the 4th ult. 
The programme was well selected and excellently rendered. 


SaLispury.—The first Popular Concert of the season was given in 
the Assembly Rooms, on the 17th ult., under the direction of Mr. 
Augustus Aylward. The orchestra, numbering thirty-five performers, 
played in excellent style the Prelude to Faust, Haydn’s Symphony 
No. 7, Overture to Poet et Paysan (Suppé), “ The British Patrol,” &c. 
The vocalists were Miss Coates, Miss Lily Mullings, and Mr. J. Allan 
Acott, of the Cathedral Choir, all of whom were highly successful. 
The room was crowded. 


Sanpwicu.—An excellent Concert was given in the Assembly 
Rooms on Thursday evening, the 13th ult., under the direction of Mr. 
Frank May (R.A.M.), before a select and appreciative audience. Mr. 
May was assisted by Miss Margaret Hoare (R.A.M.), Miss Eleanor 
Rees (R.A.M.), and Mr. W. H. Cummings. The whole of the artists 
tully maintained their high reputation in the rendering of a well- 
selected programme. Mr. C. T. Corke (R.A.M.) was an efficient 
pianist and accompanist. 


SwanscomBe.—The Harvest Thanksgiving was held at All Saints’ 
Church, on Sunday, the 16th ult. At the morning service hymns 
from ‘‘ Hymns Ancient and Modern” were sung, responses by Tallis, 
special Psalms from ‘Cathedral Psalter,” Te Deum (Smart), and 
Anthem “ O Lord, how manifold” (Barnby). The evening Service was 
Hatton in E. Appropriate sermons were preached by Rev. R. Hill, 
B.A. There was a full congregation. The voluntaries, selected from 
the works of Gounod, Lefébure-Wély, &c., were admirably played by 
Mr. F. H. Jarvis, Organist. 

TROWBRIDGE.—Mr. Millington’s first Concert of the season was 
given at Hill’s Hall,on Tuesday, the 4th ult., the artists engaged being 
Miss Samuell, Miss Larkcom, Miss Damian, Mr. Percy, and Mr. 
Maybrick, vocalists, and Mr. S. Naylor, Conductor. The Concert was 
a great success. 


OrGAN AppoIntTMENTS.—Mr. C. H. Kempling, R.A.M., to St. John 
the Divine, Kennington—Mr. Wm. Downes, Organist and Choir- 
master to St. Mary’s Church, Lynton.—Mr. J. E. Flavell, Organist and 
Choirmaster to the Abbey Church, Worksop, Notts.—Mr. Wm. Lee 
Jones to St. Mary Magdalene’s, Enfield Chase, London.—Mr, Arthur 
J. Mollan to the Church of St. Bartholomew, Gray’s Inn Road, W.C. 
—Mr. Arthur Cottam, Organist and Choirmaster to the Parish Church 


’ 





Principal Tenor to St. Barnabas, Kensington. 





DEATHS. 


On the 11th ult., at 10, Coburg Place, Bayswater Road, Grorce 
| Forsers, in his 72nd year. 

| On the 16th ult., at Guernsey, ELLEN Ameria, eldest daughter of 
| Epwarp and AMELIA OrripGE, of 2, Houghton Place, Ampthill 
| Square, N.W., aged 27. 

| Onthe 17th ult., at 54, Inverness Terrace, Bayswater, after a short 


| illness, WILLIAM Finvayson, late of Cheltenham, aged 61. 





improvements and many additional Chants, of THE 
| PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousetery, Bart., M.A, 
Mus. Doc., Oxon., &c., and Epwin Georce Monk, Mus. Doc., Oxon., 
| Organist and Choirmaster of York Minster. 
| Edition I., in Post $vo, with the chants in short score. Cloth, 2s, 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


| wera Now ready. "7 
NEY 7 AND REVISED EDITION, with various 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chantsin short score. 6d. 
Il. Foolscap 4to, chants in short score. Is. 
III, In 32mo, Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ Revisep Epition.” 


TEW, REVISED, AND ENLARGED EDITION 
of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Greorce Monk, Mus. Doc., Oxon, 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s, 6d.; cloth, 2s. 6d. 
London: Novetio, Ewer and Co. 
MISS GWYNNE (Soprano) 
(Pupil of Messrs. Garcia and Visetti, Guildhall Schoo! of Music). 
18, St. Stephen’s Avenue, Goldhawk Road, W. 
MISS KATE PROBERT (Soprano) 
(Certificate of Solo Singing R.A.M.) 
Is open to accept engagements for Oratorio, Ballad, and other Concerts, 
Address, 29, North Road, Montpelier, Bristol; or 4, Malvern 
Terrace, Carlton Road, London, N.W. 


MISS SELINA HALL (Contralto). 
For Oratorios, Miscellaneous Concerts, &c., address, 30, Charles Street, 
St. John’s Wood, N.W., or 15, Wilford Street, Nottingham. 


MISS AMY F. MARTIN (Contralto). 
(Gold Medalist L.A.M., 1583.) 
Address, 25, London Koad, Forest Hill, S.E. 

















MR. CHARLES BLAGBRO (Tenor) 
(Principal Tenor Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, 75, Lister Hills Road, Bradford, 





MR. FRANK DELLE (Tenor) 
Is booking engagements for Oratorios and Ballad Concerts for the 
ensuing season. Apply, 61, Knutsford Road, Warrington. 


FRAULEIN ANTONIA ZELLNER 


Is open toa re-engagement. First-rate pianist. Highest references. 
Krummestrasse 14, I., Charlottenberg bei Berlin. 


R. E. DUNKERTON (Tenor), Lincoln Cathedral, 
4 will sing: Stirling (‘‘ Messiah”), October 7; Caistor (Miscel- 
laneous), October 9; Glasgow, October 16 ; Wisbech (Miscellaneous), 
October 23; Chapeltown (‘*Messiah”), December 17; Matlock 
(‘‘ Messiah”’), December 20; Lincoln (Classical Concerts), October 24, 
November 21, December 12. Other engagements pending. 


eo KENNEDY, M.A., teaches 

















k. ARNOLD 
PIANO, SINGING, HARMONY. Accompanist. Late Sub- 
Professor, Royal Academy of Music. Address, Meldorf Cottage, 
Kemplay Road, Hampstead, N.W. 

Pgs EISTEDDFOD.—CANTATA COM- 


PETITION (“ The Crusaders”). Will composers who entered 











| this competition be good enough to communicate with P, C., 22, Milner 
| Square, London, N. 








T 


Dr, 
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ist and TUFNELL PARK CHORAL SOCIETY. DURING THE LAST MONTH. 
“dward ONE HUNDRED VOICES. C T > r, 
nds, ee Published by NOVELLO, EWER & CO. 
ey "onduc , SNRY T ! an 
mnnttee Conductor, Mr. W. HENRY THOMAS. ‘PITTA, PHILIPP.— “Johann Sebastian B ach: - 
vn lg Dr. STAINER’S new Cantata, ST. MARY MAGDALEN, will be; %7__ his Work and Influence on the Music of Germany, 1545-1750. 
(First rehearsed at the First Meeting of the Twelfth Season, in Translated fror * the German by Ciara Bri and J. A. Futirr- 
Me ST. GEORGE'S CHURCH ROOM, CARLETON ROAD, Martianp. Vol. 1. See advertisement, p. 532. 
d Guy, TUFNELL PARK, N., . B*s ACH, J. S.—‘* Thou Guide of Israel.” A Sacred 
On TUESDAY EV ENING, OCTOBER 9g, 1883. Cantata. The English version by the Rev. J. Trourweck, D.D. 
pease 8vo, Is.; orchestral parts, 4s. 
? Rehearsal vays on Tuesday Evenings. Doors open at cor : 
~ hearsals always or esd jvenings. n at 7.30; com- cn és : ‘ . , ’ 
ie pve y f P | (OPDaRD, JOSEPH.— ‘A Study of Ch. Gounod’s 
Prospectus, including terms of subscription and full particulars as to | Sacred Trilogy ‘ The Redemption. Demy Svo, Is 
EORGE mer nbership, will be forwarded, post-free, on applica ition to the Con- | TOVELLO, EWER ane co's Fi ANOF ORTE 
ductor, Mr. W. Henry Thomas, 7, Lidlington Place, Harrin gton | j% ALBUMS. Edited by Bertuotp Tours. No. 10, Gavottes 
a4 Square, N.W. : | 1s. For list of contents see page 570. 
pth ’ ‘ cA TEER ; ——y 7AN OT PPRewrR f . ee 
JOPULAR CHORAL SOCIETY.—VOICES | J)EAN. T. CRESWELL.—(In G.) Te Deum and 
short WANTED for this Jubilate. Svo, 1s. 





| 

Society. NO SUBSCRIPTION, but | 
Members must possess ¢ voices and be able to read music at sight, A ARRETT GC . eld > \ 
= be willing to assist at the Choral Concerts of the Society, given about | ( ARRE rl , eye M. A., ieee In B flat.) 
once a month, and must also attend two out of every three rehearsals, | _* MES ENE AS: A ¢ dimittis. For Chorus (Tenor and Bass , 

with Organ Accom 








ment svo, 6d 





























C which take place fortnightly during the winter months in the City, on P me 
10Us Saturday afternoons, from 4 to 6 o'clock. | M ARRINE R. H. A. —(In fF. The Office of Holy 
bi The Conductor, Mr. W. Henry Thomas, will attend between the | 1 Communion. vo, 4 
ENS hours of 3 and 6o’clock on SATURDAY AFTERNOON, October 6, at the e ; F 
M.A, Foresters’ Hall, Clerkenwell Road, E.C. (close to Aldersgate Stre nol ROUT, E. Magnificat and Nunc dimittis. 
)xon., Station and the trams at the corner of Old Street and Goswell Road) | Op. 19. 8vo, 6d. 
to hear voices for the coming season. | GELBY, B. LUARD. —(In D.) Magnificat and 
See BP Attang, Members us eassrcd sr ary tes personaly when) sane dimiti for Mate Volees Src 
o u I e e . 
: | MART, HENRY.—(In B flat.) Magnificat and 
With SSISTANT PUPIL.—W ‘AN TED at once, a | & Nunc dimittis. Riccacetiains for the Testival of the Sons of the 
YOUTH of some musical ability, and able to take the Organ | Clergy, 1870. bSvo, 6 
at District Church. Lessons on the Organ, Piano, Harmony, &c., | RIDGE, le PREDERICK Mus. Doc.—‘* The 
given in return for services. Board and residence to be arranged for | B ee ‘ ees ee 
ON at pupil’s expense. Address, Mr. A. W. Marchant, Mus. B., Oxon., | pag hath chosen Zion.” Anthem for Soprano Solo and 
F.C.O., Organist and Choirmaster, Parish Church, Sevenoaks, Kent. | U L L poh PELHAM Oh hark 1-0 d 
aS : = | a >LHAM.—‘ Oh hark! the soun 
RGANIST and CHOIRMASTER WANTED. |! ij welling.” Processional Hymn. Post 5vo, 3d. 
, Prittlewell Church. Fine organ. Surpliced choir. Salary, £40. | rTT. S. Mus ~ C it R 
ms Teaching open to qualified musician. Address, Rev. T. O. Reay, Prittle- ‘ORBE! Be, Bie FONE, 3 in Cantos. sehold, we 
cific well Vicarage, Southend, Essex, | Pi si — “ the firstfruits. nthem for Harvest-time, for 
RGANIST and CHOIRMASTER desires imme-| (*UISSET, FRANK.— ‘“ Thy will be done.’ 
ON diate RE-ENGAGEMENT. Fourteen years’ Cathedral expe- | Hymn. 3d. 
tion rience. Excellent references. Address, E,P. Lavington, Cirencester. QIRD, REV. GEO., B.A.—Fifteen Hymns, set to 
aly Music. vo, Is. 
The \ ANTED, a Good QUADRILLE VIOLINIST, aaa ag E ’ 
arly who can tune well, and has had some experience in the TAS RENCE, E. M.—‘‘A Well of Love.” Quartet 
con, Factory. Address, with photo, to Cramer, Wood and Co., 4 and 5, | a Ladies’ Voices. Words by GeorGe MacDonartp, LL.D 
Westmoreland Street, Dubli . ls 
per estmoreiand otreet, ublin, vo, 3d 
= : eae . grace | ENDELSSOHN. — Thirteen Two-part Songs. 
IANOFORTE, AMERICAN ORGAN, and HAR-| Mf ENDELSSOBN. — P 
— MONIUM TUNER and RE PAIRER (first-class) open to - ye p44: i ‘ 
ENGAGEMENT. Sixteen years’ factory experience. American | | gg Sing com, D.—* Tel-el-Kebir.” National 
Organ Reeds tuned and voiced for practical purposes. E. Spence, | Chorus, Sv 
The Lodge, 129, Stockport Road, Manchester. | TEWSAM, W. “C. —‘ The Cuckoo’s Song.” Part- 
“4 \ ANTED, TUNER and REPAIRER. First-| +‘ 808 for four Voices. 8vo, 34. 
class references required. A permanent situation for a good OVELLO’S OPERA CHORUSES. 
workman, Apply, stating salary required, Thompson and Shackeil, | No. 99. Polacca—* A Chaplet of Roses” (“I ") 
‘ts, Music Warehouse, Me rthyr 1 2d 
GOOD PIANOFORTE and ORGAN TUNER| N OVELLO'S OCTAVO med thy Beaty” On 
= WANTED, able to undertake repairs if necessary. Apply, | No. 713. Ere 2 oues ay hey thee ad 
stating salary, references, and age, Woodward’s Music Warehouse, | - Be bbl : sr enn ae ' a 
ar Ghevenhain » 714. Godhead, throned in — eternal - “King 
4 . Thamos”) Mozart. = d 
= MPORTANT to MUSIC PUBLISHERKS.—A Nev ELLO’S TONIC SOL-FA SERIE S. 
GENTLEMAN, experienced in Musical matters, wishes to} 1 N ) dM {.s 1d 
meet with EMPLOYMENT in the above. Full particulars, stating — A.2 das pomeanibl eh A Su ie tid, 
what salary to receive, and what part of the business to be, &c., to be ” J93. With a laugh as we go round (* May Ou een.") 
= sent to A, Cc. - Mes ssrs. Novello, Ewer and Co. W.S. BENNETT 2d 
De 2RIN eo 
O the MUSIC TRADE—A Gentleman, well ” Pinte Best New Method few Lesening in 
educated and of good address, seeks an APPOINTMENT as aptly ; ae po , , ‘ . 
a, MANAGER or ASSISTANT MANAGER in a Pianoforte Estab- RAMENT, J. MAL DE. —‘* The Wedding Ring.” 
lishment. Good salesman. Excellent references. Address, W.A. L., Song. de words by C. Ernest Henscey, M.A. 2s. 
3 Messrs. Lissa Ewer & Co., 1, Berners Street, W. ; agit FPROGGAT - : AR T HU R T. —** Hark through these 
; (CLERKSHIP and ASSISTANT SALESMAN, or Flowers.” Song. The poetry by Lory Ly rox. 18. 6 
any post ina Pianoforte or Music Warehouse required. Age, 22. AINE, R. P.—‘* The Fisherman’s Wife.” a 
Can play and read well. Has had some west-end experience. Good tt comiain tu xsox Br ne : = 
. teheeian, 2. kh. 12, Winans Green, Ki The words by CLaxson BELLAMY. 1s. 6d. 
; oe! ayy ar ee eT OWELL, JAMES BADEN.—* Over the Sea.” 
- UNING CONNECTION ‘for SALE, through ill Cansonet. Je words by H. Knicurt. 1s. 6d. 
, health (well established), in the Midland ORE An early DRN > gd ar) +; . 
. application requested, as annuals are overdue. A. W. Z., Novello, > DENHAM, E. A.—* Annicé.” Song. The words 
‘ Ewer and Co., 1, Berners Street, London, W. » by WALTER RayMOND. 2s. 
; TeIC oP sy - : : c INDERS ,OR — ey 2 + : \ 
: M USIC COPIED and TRANSPOSED in a superior =| 5 ie NDERS, GORDON-—Vahe (8 fat mines) 
manner at from 4d. per page, and guaranteed correct. “ Breve,” \ for the is = pabirs 1s. Od. ss ; i 
, 12, Duke Street, London Bridge, S.E. RIGINAL COMPOSITIONS for the ORGAN.— 
10. 23 P 3 SeLsy 1s. 6d. 
O ORGAN BUILDERS.—TENDERS are in- Re Go Gen’ ke Siuiy ne as 
vited by the Norham Church Improvement Committee for the a eS. 
b » 25. Six Miniatures. Oscar WAGNER . 2s 6d. 
REMOVAL of the ORGAN from its present position into an Organ . - ia 
Chamber near the Chancel. Parties tendering are also requested to PARK, DR. W.—‘* The Organist’ S Quarterly 
specity the work in detail of the cost to put the same into a perfect Journal.” Part LX. 5s, Fantasia in Three Movements, Wm. 
state of repair. Sealed tenders to be sent to Canon Waite, D.D., the | Spark; Impromptu, W. Henry Maxfield; Fantasia on Mozart’s cele- 
Vicarage, Norham-on-Tweed, on or before October 13, 1883. The | brated Duet from “Il Flauto Magico,” George Hepworth; Fantasie, 
yowest or any tender not necessarily accepted. Julius Katterfeldt ; Postlude, Fred. J. Read. 
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THE } 
TO BE PERFORMED AT TH THE LEEDS FESTIVAL. 


JOACHIM RAFT’S 
ORATORIO 


THE WORLD’S END 


Vocal Score, 8vo, 5s. 
NoveEL_o, Ewer and Co. 
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London: 





ANDSOME CC ORGAN for SALE.—A BAR- | 


GAIN.—Must be DISPOSED OF.—Two manuals and radiating 
pedals, 23 octaves. It is in pitch-pine case, with richly decorated front 
and side pipes, and is very compact. Great organ, 7 stops; swell (full), 
6 stops (2 of them reed stops); bourdon pedal pipes; three couplers. 
Suitable for a Church or a Hall. Apply early to Messrs. Elliott and 
Son, Music Warehouse, Tunbridge Wells. 


(Tr. ORGAN for HIRE (very low rate), or 
Saleasarranged. Three manuals, 31 stops, and pedals. Suit 
Church or Chapel or large Hall. Apply for terms, &c., T. S. Jones, 
Organ Builder, 25, Pentonville Road, Islington, London, N. 


OR SALE, Two-manual and Pedal HAR- 

MONIUM, containing 7 complete sets of reeds, 18 stops, 2 octaves 

of pedals with separate reeds. Lowest cash price, £20. A bargain, 
Address, H. Abram, 80, Queen Street, Ramsgate. 


O CHORAL SOCIETIES.—I WISH TO TUNE 
MY QUIVERING LYRE, for Orchestra and Chorus, by ARTHUR 
E. Dyer, Mus. Doc., as performed at the Gloucester Festival. 
“A pretty part-song.”—Times. ‘““A very pleasing chorus,”—Daily 











News. “A spirited and vigorous setting of Byron’s words; well 
written for chorus and excellently scored.”—Athenaum, * Another 
pleasing number.”—Queen. ‘A natural and effective chorus.”— 


Musieal Standard. The score and parts may be hired of the Publishers, 
Woop and Co., 3, Great Marlborough Street, W. 
and EXAMIN- 


Mesic: AL INSTRUCTION 
ATION.—‘Per scripta in absentia.’”—Dr. BRADFORD'S 


System (Registered) for teaching Theory of Music, Harmony, Counter- 
point, &c., by Correspondence. Inclusive fees, £1 11s. 6d. per course. 
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Address, South London Musical Training College, 247, Lewisham 
High Road, eo 
EW CHRISTMAS ANTHEM.— AND HE 


SHALL REIGN. Price 3d. Composed expressly for Parish 
Choirs, by Cates Simper, Organist of St. Mary A yy ¢-- Worcester. 
Also “ Behold, I bring,” 3rd edition (easy), 3d.; ‘* There were shep- 
herds,” 2nd edition tone easy), 3d. 

London: WEekEs and Co., 14, Hanover Street, Regent Street. 


ENEDICITE for ADVENT. By Dr. Gzo. 
Prior. 3d. Very pleasing and popular. 
London: NovEeLLo, Ewr R and Co. 


H°LY COMMUNION SERVICE, complete ; : ad 
lib. Plain Song for the People. By Dr. Gro. Prior. 1s. 
In places where the congregations have been taught to sing it, this 
service has proved highly interesting and satisfactory. 
London: NoveEtiLo, Ewer and Co. 


OCTURNE for the PIANOFORTE. By 
i J. T. Frecp. Price 4s. 
London: Nove.io, Ewer and Co. 


SONG. 
O THE IMMORII TALS. Words by D. F. Brom- 
FIELD. Music by Rosatine F. Erxicott. For contralto or 
baritone range, Cto E flat. Sung atthe Gloucester Festival by Miss 
Hilda Wilson. Ewnocu and Sons, 19, Holles Street, London. 


OVE FOR EVERMORE. New Song for Tenor 
or Soprano. Composed by P. A. STRICKLAND. 2s. net. 
Weekes and Co., 14, Hanover Street, Regent Street, W. 

Or the ‘Composer, Farsley, Leeds. 




















Just published. 
ARK! THROUGH THESE FLOWERS. Song. 


The Poetry by Lord Lyrron; the Music composed by ARTHUR 
T. Froccatr. Price 3s. London: "Nov ELLO, Ewerand Co. Or of 
the Composer, John Street, Sligo. 


THE MESSIAH 
FAC-SIMILE of the AUTOGRAPH SCORE 


Executed in Photo-lithography by Vincent Brooks, Day,and Son, 
from the original in the Library at Buckingham Palace, 
BY PERMISSION OF 
HER MAJESTY THE QUEEN. 
Bound in Cloth Boards, bevelled, gilt lettered, red edges, £1 ts.; also 
on fine toned paper, gilt edges, {1 115s. 6d 
London: Novetto, Ewer and Co. 








. Spring returns ... « 

. See where with rapid bouiia diese 

2. Those dainty daffodillies ‘ 

3. Dainty, fine, sweet Nymph ... 

. Shoot, false Jove, I care not ... 

. O say what Nymph 

. Ye singers all, both great ar od sm all, 
. Now fie on love 

3. Winds of Autumn 


. Hence, loathed melancholy ... 

. Evening Song ... 

. Welcome dawn of Seneca’ s “—— 
. The charge of the Light Brigade 


. The bells of St. Michael’s Tower 
. The Cruiskeen Lawn . 

. The wine cup is circling in Alshin’s s Hall Sir R. P. Stewart 
. Ye Mariners of England 

. The Vesper Hymn... 

. What tho’ sorrow oft befalls t us 


. To sea! the calm is o’er (s.S.A.T. 8.) 
. Rest hath come... 

. Hymn to the Moon 

. The Brook 


. There's one that 11 love devil (Swiss Volksleid) F 
53. The trees are all budding (Tyrolese Volks — aa 
. There sings a bird 
. Oworld! thou art wondr ous fair (S. ‘at &: T.T.B. 
5. Winter Song eis aan see 

. The arrow and the song 

3. Kings and Queens 

. Would you ask my heart? 

. The Rhine Raft Song ... 

. The Silent Tide 

. In April time 

. The song to Pan 


. My love beyond the sea 

. Lord Ullin’s Daughter a 
. Slow, slow, fresh fount (s.s.a.7.u.) .. 
3. Song of the Wind 
g. Gentle winds, around her tees er 
. The curfew One 

. Waken, lords and tallies gay 

. Tell me where is fancy bred... 
. Hymn to Cynthia 

. Two Lovers “ 

. Tis’ Twilight's holy hour 

. Oh, I wish I were a swallow... 

. Slumber on, baby dear 

3. Allan-a-Dale 

. The sweet Spring 
. Rustic Coquette... 


NOVELLO’S 


PART-SONG BOOK 


RECENT NUMBERS. 


Luca Marenzio 
Luca Marenzio 

. Thomas Morley 
. Thomas Morley 
Thomas Morley 

. Palestrina 

Hub. Waelrent 
G. A. Macfarren 
Charles Oberthir 


. Softly fall the shades ... . E. Silas 
. Love me little, love me long Leigh Wilson 
. Shall I tell you whom I love ? S.S. Wesley 
. It was a lover and his lass Josiah Booth 
. Love's Question and Reply ... J. B. Grant 


Henry Lahee 
oe E. M. Hill 
E. M. Hill 
Edward Hecht 


3. There is beauty on the mountain .. Sir J. Goss 
. O my sweet Mary .. Sir J. Goss 
. Lo! where the rosy-bosom’ d howe .. Sir J. Goss 
. Her eyes the glow-worm lend thee... .. Sir J. Goss 


Sir R. P. Stewart 
Sir R. P. Stewart 


H. H. Pierson 
. Beethoven 
Naumann 


3. The Swallows Pohlenz 
. Hope and Faith... . ne - a Weber 
. Hark, hark, the Lark ... one ae ‘in oa Kiicken 
. A walk at dawn... ses ase ie Pr N. W. Gade 
. Winter days A. J. Caldicott 
. Homeward Henry Leslie 


F. A. Marshall 
F. A. Marshall 
Josiah Booth 


C. G. Reissiger 
3. The Secret C. G. Reissiger 
. Is it to odours sweet R. Miller 
. On the water R. de Cuvry 
. The Water-lily .. N. W. Gade 


. Kicken 
F. Kicken 
- Franz Abt 
.) F. Hiller 
H. Dorn 
W. Hay 
Ciro Pinsuti 

Ciro Pinsuti 

Ciro Pinsuti 

Ciro Pinsuti 

Ciro Pinsuti 

Ciro Pinsuti 

F. Corder 

F. H. Simms 

... Oliveria Prescott 
.. T. A. Walmisley 
Gertrude Hine 

J. T. Musgrave 
Oliver King 

Emile Louis 

Ciro Pinsuti 
Berthold Tours 
Edward Hecht 
Clippingdale 

Oscar Wagner 
Oliver King 

C. H. Lloyd 

F. E. Gladstone 

I’. H. Champneys 








Autumn is come again 





(To be continued.) 
ComPLeTeE LISTS GRATIS AND POST-FREE 


London: Novetto, Ewer and Co. 
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Now ready. 


ST. MARY MAGDALEN 
A SACRED CANTATA. 


The words compiled and written by the Rev. W.J. Srarrow- 
Simpson, B.A. 


JOHN ‘STAINER. 


FOR PERFOR 
STIVAL, 


ED BY 


Tuis CANTATA WAS WRITTEN, BY REQUEST, MANCE AT 
1833. 


THE GLOUCESTER TRIENNIAL MusICAL FE 





‘TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 





GOD IS OUR REFUGE (Ps. «lv1.) 


Soli and Chorus. Price 1s. 


COMPOSED BY 


EDWIN C. SUCH, Mus. Bac., CANTAB. 


London: Nove to, Ewer and Co. 





Octavo, Paper cover, 2s.; paper boards, 2s. 6d.; scarlet cloth, 4s. 
Tonic Sol-fa Edition, rs. 


London: NovetLo, Ewer and Co. 





Now ready. 


THE LORD IS KING 


(DOMINUS REGNAVIT) 
Psatm XCVII. 


SICAL FEsTIvAL, 1883, BY 


CoMPOSED FOR THE LEEDS TRIENNIAL Mu 
JOSEPH BARNBY. 
One Shilling and Sixpence. 
Nove to, Ewer and Co. 


London: 





Just published, 


a Po ~ 
THE PRODIGAL SON 
A CANTATA 
COMPOSED BY 
R. P. PAINE. 

Price, in paper cover, 2s. €d.; scarlet cloth, 4s. 


This Work will be found very suitable for small Choirs and 
Sunday Schools. 


London: NoveELto, Ewss and Co. 


SISERA 


New CANTATA FOR TREBLE 
COMPOSED BY 


ISIDORE pe SOLLA. 

, Octavo, Paper cover, 1s. 6d. 

This dramatic and melodious Cantata is well adapted to Ladies’ Vocal 
Societies, Schools, &c. 
STAGE. 
“The music is admirably suggestive, 
pathetic portion of the poem.” 
SUNDAY TIMES. 

“Interesting and melodious, set to music with decided ability.” 
ILLUSTRATED SPORTING AND DRAMATIC NEWS. 
“A charming poem by Marmaduke E. Browne enables the composer 

to tell a very pathetic story, and to display all the resources of his art.” 

London: Weekss and Co., Mh Hanover Street, Regent Street, W. 


ROSSINI’S ORATORIO 
MOSES IN EGYPT 


THE ENGLISH WORDS BY 


ARTHUR MATTHISON. 





VOICES 


and lends itself readily to the 





Fux Score, MS., on Loan. Ss. 

Vocal Score, Svo, Pap er cover ... a ae 
Vocal Parts ... ja as an dé «. Oh 3 
First Violin are pe ‘en jan pee pa ae on 2 
Second Violin - aus ed ae ee rhe ‘a8 ae. 0 
Viola ... a is aad ie eh aa ua 6 
Sas oak 


Violoncello and Bass... pen ans ae re 
Wind Parts in the Press. 
London: Nove.to, Ewer and Co. 


tion in saying that it creditab 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 


THE HOLY CITY 


A SACRED CANTATA 


BY 


ALFRED R. GAUL 


“ The work is an honour to English Art, and has elevated its com- 


poser into a place of distinction amor ngst native musicians. "—Queen, 


I have no hesita- 


is this ‘ Holy City.’ 
and does 


“ A good sound musical wo 
English art, 





{ bly represents 


Daily Telegraph. 


Gaul and to his ‘ Holy City 
popularity and acceptance throu 
land.”—Birmingham Daily G 


“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 


ham Musical Festivals have brought to light, ""— Standard. 


“*The Holy City’ is evidently the work of a thoughtful as well as a 


clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”—Musical Times. 


the reception given last night to Mr. 
’ Cantata will prove an earnest of its 
ighout the length and breadth of the 


‘“ We hope and believe that 





+e. 
“A most interesting, tuneful, and scholarly work.""—Manchester 


Courier. 


a musician."—Liverpool Daily Courter. 


“ This fine work will considerably enhance Mr. Gaul’s reputation as 


Vocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 3s.; Voice 
parts, for the use of Choral Societies, each is. A selection of Soprano 
ind Contralto Movements for School Use, 1s. 3d. Band Parts on 
Loan, Tonic Sol-fa Edition, 1s. 

London: Nove tio, Ewer and Co. 


“Third thousand. 


RUTH 


SACRED CANTATA BY 
ALFRED R. GAUL, Mus. Bac., Cantab. 


Paper cover, 2s.; paper boards, 2s. 6d. 
The Choral Movements for the use of Musical Societies, with Orga2a 
or Pianoforte Accompaniment, One Shilling. 
London: Novetto, Ewer and Co. 
TONIC SOL-FA EDITION, ONE SHILLING. 
London: J. Curwen and Sons, 8, Warwick Lane. 
Birmingham: James Pass, 17, Union Passage. 





Price 2s., paper cover; 3s., boards. 
3 


THE GOLDEN LEGEND 


DRAMATIC CANTATA 






BY 
HENRY EDWARD HODSON. 

LicurieLD Mrrcury.—‘*A musical work of very cons 
portance... . The work, which was enthusiastically rece 
entirely successful.” 

BirMINGHAM Dairy Post.—‘‘ The composer has won laurels far 
beyond the grasp of the ordinary amateur. The work is one destined 
to live.” 

Tue Era.— Mr. Hodson has displayed more than ordinary ability 


in his treatment of the subject.’ 


London: Nove.Lto, EWER and Co.,1, Berners Street, W., and 





THE LORD REIGNETH 
Psatm XCIII. 
FESTIVAL ANTHEM 


COMPOSED BY 


COLIN J. STALKER. 


80 & 31, Queen Sizect, E Cc. 
xe H OOL CANTATA. By Geo. SHINN, 
Mus. Bac—THE FOUR SEASONS (Secuiar), containing 


Solos, Duets, and Choruses for Soprano and Alto. Composed for 
Ladies’ Schools and the higher classes in Elementary Schools. 
Octavo, 1s. 6d. Specimen copies sent post-free for 1s. Address, 
Geo. Shinn, 6, Clyde Terrace, Stockwell Road, London, S.W. Sol-fa 


edition, 6d. 

ju DAH’S CAPTIVITY AND RESTORATION. Sacred Can- 
tata (for Mixed Voices) with Historical Readings. A most interesting 
work ee Solos, Duets, Trios, Quartets, and Choruses. Price 


od.; Sol-fa, 8d 
London: CurweEn and Sons, 8, Warwick Lane, E.C.; 





8vo, price One Shilling. 
London: NoveLto, Ewsr and Co, 





YUM 


Harr and Co., 22, Paternoster Row, E.C. 
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Opinions of the Press on 


DR. ARNOLD'S 


COMPOSITIONS 


SECOND EDITION. 


AHAB 


AN ORATORIO 
THREE SHILLINGS. 


First PERFORMED BY THE NATIONAL CHORAL SOCIETY, 
EXETER Hatt, Lonpon, Aprit 6, 1864. 


DAILY NEWS. 

“‘ The work, regarded as the first essay of a young musician, possesses 
very extraordinary merit, and gives proofs of a genius capable of one 
day doing much greater things.” 

DAILY TELEGRAPH. 

“ The old joke of the vocalist who sang so badly that he was called 
upon to sing again was realised last night. Now that the composer 
has heard his work in public he will probably wish to remodel it alto- 
gether. We must object to‘ Ahab,’ at least in his present unregenerate 
State, being introduced to the frequenters of Exeter Hall. Que diable 
venait-il faire dans cette galere ?” 

THE GUARDIAN. 

“ Of the three new Oratorios produced within the year, we have little 
hesitation in according our preference to‘ Ahab.’ To write a fugue is 
one thing, to write an effective fugue is another. In more than one 
instance Dr. Arnold has succeeded in this; and were we to form our 
opinion of his powers from a hearing of the choruses we should be 
inclined to credit him with some of the attributes of genius. As the 
work of a young man it testifies most honourably to his industry and 
musical attainments.” 








SENNACHERIB 
CANTATA 
ONE SHILLING AND SIXPENCE. 
CoMPOSED, BY REQUEST, FOR THE GLOUCESTER 
FESTIVAL, 1883. 


MvusIcaL 


MORNING POST. 

““* Sennacherib’ is a less pretentious work than ‘ Ahab,’ but it bears 
equal testimony to the skill and scholarship of the composer. An 
orchestral prelude is descriptive of the besieged city. A bold March 
of the Assyrians, with a well-written chorus follows: a fine chorus, 
*O Lord, Thou art great’; Hezekiah beseeches the Lord for succour, 
‘O Lord God of hosts’; and the Israelites in a chorus—a most ex- 
pressive piece of writing, full of dramatic purpose—join in the prayer. 
A chorus of joy,‘The proud are robbed,’ leads to a brilliant song of 
triumph, ‘God breaketh the battles,’ and the Cantata ends with a 
splendid chorus, ‘The sword of the enemy,’ in which a clever and 
effective vocal fugue, ‘ His name alone is excellent,’ brings the Cantata 
to an end.... The characteristics of Dr. Arnold’s work may be 
summed up when it is said that he prefers the older schools of music, 
both in form and orchestration. He is sufficiently original to show 
that he is no unworthy representative of the good old English School 
of musicians.” 

DAILY TELEGRAPH. 

“Some of my critical colleagues have dealt with this work in the 
cavalier fashion of a country squire, who drives a yokel out of the path 
of his horse by a contemptuous touch of the whip. I cannot follow 
their example. The workis a gigantic note of interrogation. It asks, 
in capital letters, ‘Why?’ and there is no answer. ‘ ‘The soul in 
anguish’ is a remarkable piece of work; it suggests a musical Laocoon 
—every nerve and muscle straining against an irresistible fate. The 
‘Why?’ however, is fur Dr. Arnold to consider most. Is it worth his 
while to write music pretentious without reason, and unattractive 
without knowing it ? which has hardly a redeeming feature. Let the 
composer consider the point and spare us more of the laboured 
nothings that abound throughout * Sennacheri 

MUSICAL STANDARD. 

“Dr. Arnold has undoubted power as a writer, and the present work 
has specimens of natural writing and some well laid-out contrapuntal 
work, which justifies a hope that he will give to the world still more 
attractive works. The March of the Assyrians is in some respects 
one of the best movements in the work and one which may attain to 
some popularity. A chorus, ‘ Behold the Assyrians,’ has purpose in it 
and some dramatic power; the duet ‘O house of Jacob’ has tuneful 
figures; ‘O Lord, Thou art great’ is an effective chorus; the trio ‘O 
Lord God of hosts’ has eifective choral sentences interspersed. 
There is a vigorous though somewhat overwritten bass solo, The 
final chorus has a fugal movement of interest and contains some 
clear contrapuntal writing.” 

DAILY NEWS. 

“The work is one of that numerous class in which laboured effort 
and pretentious aspiration are evidenced. The March of the Assyrians 
is certainly noisy enough to serve for a street procession of the Sal- 
vation Army. To criticise such music in detail would be to attach 
undue importance to a vapid and immature production that should not 





THE GUARDIAN, 

“Whether the Cantata will add to Dr, Arnold’s fame can only be 
determined by future performances. The choruses are by far the 
better portion of the work, and of these the most effective are 
‘O Lord, Thou art great,’ ‘ Save us out of his hand,’ and especially the 
final chorus, at the words ‘ His name is excellent,’ the subject of a fine 
fugue admirably worked, in which the composer shows his contra. 


puntal skill.” 
THE TIMES. 

“JT have toconfess ignorance of Dr. Arnold's ‘Ahab.’ ‘ Sennacherib’ 
is full of martial pomp and circumstance. If Dr. Stainer’s work ig 
above the level of ‘organist’s music,’ Dr. Arnold’s is considerably 
below it, his harmonies bafile all attempts at definition. ... By 
mentioning that there is an effective unison passage in the chorus 
‘Save us out of his hand,’ and that the final chorus rises to a 
scholarly and well developed fugue, I have stated all thatcan conscien- 
tiously be said in favour of Dr. Arnold's work. Such music defies 
criticism.” 





THE ECHO. 

“Equally earnest with his metropolitan colleague to exhibit the 
result of his musical thoughts, Dr. Arnold sets about his work upon 
an entirely different basis with a proportionate degree of success, 
‘Sennacherib’ is a less pretentious work than ‘Ahab,’ but it bears 
equal testimony to the skill and scholarship of the composer. Both 
works were well received, and their production ia the metropolis will be 
eagerly hailed by the musical public.” 

ILLUSTRATED LONDON NEWS. 

“The music of ‘ Sennacherib’ is a compound of crude triviality and 
bombast that should never ha found a public hearing under any 
conditions. Alike in its orchestral, choral, and solo details, the Can- 
tata is a specimen of ambitious incapacity.” 

FROM SHERIDAN’S “CRITIC.” 

“ DancLe.—You will not easily persuade me that there is no credit 

or importance in veing at the head of a band of critics, who take u 












least merit laugh at your pretensions. ‘The public is their critic, 
without whose fair approbation they know no play can rest upon the 
stage, and with whose applause they welcome such attacks as yours, 
and laugh at the malice of them, where they can’t at the wit.” 
Lonpon: WEEKES AND CO., 14, Hanover Street, W. 


MAGNA CHARTA 
av 1 Z 
New Historica, CANTATA 
BY 
\ AY > ‘ y y 
HENRY COWARD 
Performed four times, and reccived with increasing and 
unequivocal marks of approval. 
The Solos composed for and sung by Miss Clara Samuell, 
Mr. Redfern Hollins, and Mr. J. Bridson, 
with unbounded success. 
Complete, 19 Numbers, 124 Pages, 35., 38. 6d., and 4s. 6a. 





The Sheffield and Rotherham Independent says: “The Cantata will 
doubtless take a high place amongst compositions of its class; if 
indeed it will not take a position at the head of themall. ... There 
is at least one of Sheffield’s sons who has musical talent sufficient to 
produce a work of great excellence. ... There is individuality about 
the music. ... The choruses are all tuneful as well as scientific, as 
are also the solos, The applause was hearty and spontaneous, many 
of the songs and choruses being enthusiastically encored. .. . At this 
performance (fourth) many were unable to find accommodation.” 

The Shefficld Daily Telegraph says: “It (the Cantata) is an exceed- 
ingly creditable work, and speaks loudly for Mr. Coward's musical 
knowledge and skill as a contrapuntist.. . . It should be acknowledged 
that the mass of the work is original and well done. ... The con- 
ductor might, had he been disposed, have accepted the plaudits of the 
audience as an encore of each number. ... The performance was 
such as could not fail to make the cantata popular... . The Albert 
Hall was crowded to the doors.” 

The Rotherham Advertiser says: “ The work is a new one and 
possesses unusual merit. ... Choruses seem to be the composer’s 
strong point, for they are all, without exception, excellent. .. . The 
audience, which was both large and select, was throughout very 
enthusiastic. . . . Mr. Coward is to be thanked for affording the public 
of Rotherham such a musical treat.” 

London: J. Curwen and Sons, 8, Warwick Lane, E.C. 
N.B.—Conductors will be supplied with a specimen copy, post-free, 
for 2s. 3d., by applying to H. Cowarp, Brook Hill, Sheffield. Orches- 
tral parts on hire. 





Now ready. Price 3s. each net. 


JOHN GILPIN 
BEAUTY AND THE BEAST 


Humorous Cantatas for Solo Voices, Chorus, and Orchestra, by 


EDMUND ROGERS. 


“ Skilful construction, refined humour, and a spontaneous flow of 
graceful melody characterise Mr. Rogers’s cantatas.”’"—Queen. 

“Mr. Rogers, by the successful composition of his clever cantatas, 
has done much towards the advancement of humorous music 1n our 
day.”—Musical Standard. ; 

“ We cordially commend this Cantata (“‘ Beauty and the Beast’’) to 
the attention of choral societies.”"—M usical Times. 





have found publicity under any conditions.” 





Address, Composer, 4, Melrose Gardens, West Kensington Park, W. 
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POPULAR COMPOSITIONS by GABRIEL 
AVIS. 





SONGS. NET. 
WHO’S FOR THE QUEEN? (New Patriotic Song:) The s.d. 
Words written oy F. E. Weatherly aaj o pre a 


(Sung by Mr. TuurRLey BEALE.) 

KING CARNIVAL. The Words written by F. E. by cna 20 

BY THE RIVER. The Words written by Herbert Gardner... 2 0 

ELSIE (The Flower Girl's Song) a ae 

(Sung by Miss ADA TOLKIEN. iv 
THE ZINGARA.. an ua ee 
(S ung by Miss jose SHERRINGTON.) 

THE COMING YEAR. The Words written by Dean Alford 2 0 

THE OLD MEADOW GATE, The Words written by R. 
Richardson, Esq 20 

uel = OF THE: LEA. TheWords written by R. Richardson, 


THE “TITTLE LASS’ ‘0’ BRAY. | The Words written by 


— Oxenford ... <a ‘aa aie see $6 a Be 
g ty Miss José Sherrington and Miss Jeanie Rosse. 


PIANOFORTE, &c. 








ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook ... 20 
MY LADYE BARBARA’S GAVOTTE ... ae a 20 

PART-SONGS, S.A.T.B. 

THE THREE STARS (2nd Edition) ae as ro 0 2 
THE KNIGHT’S RETURN, 6th Edition eae Bee 0 2 
GOD SAVE THE PRINCE. 18th Edition as pe 0 2 
THE DISTANT SEA. 5th Edition eee ase eae 0 2 
TO THE WOODS. oth Edition ... eee aaa eee @ 2 
HARK! ’TIS MUSIC. 6th Edition ase wee 0 2 
THE HOUR OF REST. 5th Edition me mia o 2 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition o 2 
DAME TROT. (Humorous.) 3rd Edition . o 2 

WHO'S FOR THE QUEEN? - Edition, (Patriotic Part. 
Song. For T.T.B.8.) 2 

London: NovetLo, Henn: and Co. %; eam Street, W., 

and So & 81, Queen Street, E. Cc. 
T) 
THE CHILDREN’S HOUR. 
NEW PART-SONG. PRIceE 3p. 
BY 
ALFRED R. GAUL. 

This Part-Song, written for, and dedicated to, the Kyrle Society, 


is laid out in Mr. Gaul’s very best manner, and while recalling, for its 
beautiful effects, his elegant Part-Song, “ The Silent Land,” the resem- 
blance begins and ends there, Mr. Gaul knows to the very letter the 
capabilities of the voices he writes for, and one is perfectly safe, even 
after a single experience only, in predicting a widespread popularity 
to‘ The Children’s Hour.” Birmingham Daily Mail. 

London: Novetto, Ewer and Co. 


NEW PART-SONGS 


COMPOSED BY 
HERBERT W. WareEING, Mus. Bac., Cantab. 

When daffodils begin to ed 3d. | Gather ye rosebuds ... 
O mistress mine a ‘ Sunday ... esa eve ae 3a 
Under the greenwood tree ... 4d. 
Excellent criticisms have appeared in the best musical and other 

papers on these part-songs. Special terms to Societies. 
London: NovetLo, Ewer and Co. 


WILLIAM J. YOUNG'S 
Popular Part- Songs for S.A.T.B. 








s. d. 
I love the merry spring-time a 23rd edition o 2 
Gaily through the greenwood _... ose we 418t ” 0 2 
The coming of Spring “ 3rd ” 0 3 
Fairy Revels ... a is ane ‘ mth 4, 0 3 
Forest Echoes Ca ee ee ee ” 0 3 
England’s Glory ree a 6th " erg 


London: Nove LLOy Ew ER "@ Co.; Manchester: Hime & ADDISON. 


SIX SONGS 
FOR SOPRANO OR TENOR 
COMPOSED BY 
HERMANN GOETZ 
Op. 12. 
The English bf ecg by the Rev. J. Troutseck, D.D. 
o Books, 2s. each net. 
Book II. 
Gertrude’s Song. 
The Gentle Touch. The Forsaken Maiden. 
The Passage Bird. Soothing. 
London: Novetto, Ewer and Co, 


Book I. 
The Secret. 





POPULAR PART-SONGS by W. W. Pearson. 


The Iron Horse... a von on aaa ow ae 
The Ironfounders (12th thousand)... 3d. 
The Stormy Petrel (soprano or tenor and bass solos) ‘(6th thousan¢ i) 3d. 
The Coral Grove ee aie iad 











Pibroch of Donuil Dhu (Sir Walter Scott) “oe : , A) 
Sweet Spring (madrigal) .. aes aan ee as ane ine Co 
The Ocean ( Barry Corn wall) = 3d. 
Over the mountain-side (four- part sere caade 2) 3d. 
Soul of Living Music (soprano solo and chorus) : aa eS 
The Jager stitial iaanuninanit pe ae ove waa eve 306 
The River . eee eee 5; nee: 
Departed Joys (Thomas Moore)... ‘ne ae Sua ene ao ‘2 
Sun nmer and Winter od 2d. 
The Anglers (6th thousand) S ya rom aie le 
e amid the mountains (18th thc usan¢ f)... es aie 

of Home (‘Thomas Moore) 5 2d. 
y in the deep (roth thousand) 2 ea ee 4d. 

! (Sir Walter Scott) (es oe pas as Sex hte 

Woods in Winter ( Longfellow). isa a ee aed ve 
Autumn (Montgomery) ... ‘i was a 


London: estan rE WER an 1d Co. 


ust Published. Price 3d. 


THREE. ‘DOU GHTIE MEN 


HUMOROUS PART-SONG FOR S.A.T.B. 
Enthusiastically encored at the Belfast Choral Association's and other 
Societies’ Concerts. 








London: Novetio, Ewer and Co. 
NEW PART-SONGS. 
ONG OF THE SUNBEAM. A short Cantata 
wn for Female Voices, by WALTER MACFARREN. Is. net. 
UR HAPPY HOME. Trio or Chorus for 
Female Voices, by Madame Sarnton-Doby. Is. net. 
yy: E GLOVE ON THE SNOW. Chorus for 
female voices irae a solo for Contralto, by Madame Satnton- 
Dorey. Price ts 


Serenade or 
with Piano Accom- 


TO ME. 


N ¥ LADY “COMES 
p by Ciro PinsvutT, 


Four-part Song (S.A.T.B.), 

paniment ad lib. 6d. net. 

— Choral Edition. 3d. net. 
Lamuorn Cock, 9 , Con rduit Str eet, I Londo 














OUR-PART SONGS by S. S. STRA \TTON.— 
“ Monarch Winter,” words by W. S. PASSMORE ,3d.; “ Summer 

is but fleeting,” words by E. Oxe> ‘FORD, 3d.; “* Merrily every bosom 

boundeth,” words by THoMAS Moore, 3 

London: Nove LLO, 











Hum orous Glee. 





ICKORY, DICKORY, DOCK. 
By ALFRED ALLEN. “ The composer ev s considerable 
humour.”—Saturday Kh rice id. NOVELLO, EWER and Co. 





THE OLD VIOLIN 
ISIDORE. pE SOLLA. 


NEWS OF THE WORLD. 






“A characteristic setting of dramatic words for contralto, much 
enhanced by violin accor a ad lib. 
YLVIA, 

‘““Shakespeare’s poetry war frequently been set to music, well, 
ntly, but M. de Solla’s version is meritorious, being 
gly treated.” 

Price Four Shillings cach. 
STANLEY Lucas, W rk and Co., Street, and 





$4, New Bond 
Vv. 


325, Oxford Street 
MPOSITIONS BY PAINE 
WHEN THE SOFT LIGHT OF SUNSET 
FOR BARITONE OR CONTRALTO 
In F or G. 
One Shilling and Sixpence Net. 


THE FISHERMAN’S WIFE 
Words by Craxson BELLAMY 
FOR TENOR OR SOPRANO. 
One Shilling and i and Sixpence Net. 


THREE & 3E SONGS 
Words by Craxson BELLAMY 
FOR BARITONE ORT . 
One Shilling and Sixpence Net. 
London: Novgtio, Ewer and Co. 














FOR sare AND SINGING CLASSES. 
w Ready. 17th Edition. 1s, 6d._ : 
ILCHER'S "MELODIES for YOUTH. Sixty 
Songs for two, three, or four equal voices. Composed by SiLCHER, 
adapted to English words by Francis L, Soper 
“One of the best publications of its kind.” —Athenaum. 
London: NoveELLo, Ewer and Co., and Simpson and Co. 











ha neat CO ER 


568 


THE MUSICAL TIMES.—Ocvroser 1, 1883. 





REDUCED PRICE, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & SCHOOLMASTERS 


BY 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Novetio, Ewer and Co. 


HE MUSIC TRADE should not fail to see the 
October number of MUSICAL OPINION AND MUSIC TRADE 
REVIEW. 2d. P1TMAn; to order of all Book and Music Sellers. 


Dedicated, by permission, to the College of Organists. 


N TUNING THE ORGAN: Illustrated. 
Faults with remedies. Post- free, 2s. 6d. P.O.0. to A. HEm- 
stock, Diss. 
os Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information.”—Musical Times. 
A practical and useful book. ”—Music Trade Review, 





Price 3d. Annual, Subscription, 3S. 6d. post- -free, 


USICAL EDUCATION and the ORCHESTRA 
4 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 
Published by Witiiam REEVEs, Ss, Depot for Music, Fleet s St., , London. 





“From intervals, to counterpoint and compositior.” 


EW EDITION of Dr. BenNnetr GILBERT'S 
SCHOOL HARMONY; an acknowledged Text-Book. It is 
not a Musical Primer or Catechism, but an easy arrangement (free 
from technicalities) divided into three parts to suit the school terms, 
and concluding with a copious Examination Paper. Price 1s. 6d. net. 
London: Novetio, Ewer and Co. 


MANUAL, An easy and attractive method of teaching Singing 
from the ordinary notation. It will be found an effectual help to the 
training of a choir, and it brings the Government grant within the 
reach of every village school. Price 2s. 


London: Nove.io, Ewer and Co. 





Third Edition, Price 1s, 


OW TO LEARN TO PLAY THE PIANO 
WELL. By Onze Wuo nas Taucut Hise cr. 
“Here, in the compass of fourteen pages, is matter calculated to 
produce better results than half a dozen years’ teaching.” 
‘* Shows clearly the way to success in pianoforte-playing.” 


hird Edition. Pricer 


HE ART or PLAYING AT SIGHT. By OnE 
Who Has TAuGHT HIMSELF, 
“The author believes his system to be infallible; after a fair trial, 
we must say, we believe so too.” 
“We have almost practised our finger-ends off, but could never read 
half a dozen bars correctly. The few hints in this little manual have 
shown us the way to accomplish it.” 


Ltt DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLUSTRATED AND EX- 
PLAINED. By One Wuo nas Taucut HimseE.r. Price 1s. 

“ The little difficulties which occur to the average player, and which 
make playing so irksome, are here fully illustrated and explained. It 
is astonishi ng what an amount of information is conveyed in a small 
compass.’ 


OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By AN OrGanisinG CHOIRMASTER. Price 1s. 


“By far the greater number of those who have the management of 
village choirs are amateurs. They will find their task considerably 
lightened after a perusal of this book.” 


ae HARMONIUM, AND HOW TO PLAY IT. 
rice Is, 
Tuos, SitH, Music Warehouse, Bury St. Edmunds. —_ 
>VERY MUSICIAN (Protessional and Amateur) 
should secure the October number of MUSICAL OPINION 


AND MUSIC TRADE REVIEW. 156 Columns, 2d.; free (3d.) from 
Reip and Nepuew, Advertising Agents, 1, Sherborne Lane. Order 


VANS’ FREEHAY SINGING CLASS, 


| with appreciation, and therefore I have written these lines. 


THEORY OF MUSIC, BOOKS I, IL, IIL 


LOUISA GIBSON 
Boox I., NEW, REVISED, POPULAR EDITION 
(12TH). IS. 
Cuass SINGER’s A.B.C. 6p. 


(In December). Musical Examiner. 2s. 
London: Weekes and Co.; and Novg.tto, E WER R and Co. 


Important to “all Teachers of the Pianoforte who are anxious that 

their Pupils should become first-class Performers, 

Just published. Price 2s. 6d. 

(Liberal discount to the Profession and Trade.) 
OOK II. of Herr A. HOERING’S NEW 
METHOD FOR THE PIANOFORTE on an entirely new 
principle ; complete in Six Books. It is quite impossible for us to 
learn to play the Piano well unless we learn to understand what we 
play. A mere parrot-like performance may be good enough for the 
uneducated, but is quite unworthy of intellectual beings who strive for 
something higher. Bythe above method musical students are trained 
from the very beginning, in a systematic course of 120 lessons, to 
become thorough musicians, by learning to understand what they 
play at the same time as they are trained to become clever performers 
onthe Piano. All conscientious teachers of music who are anxious 
about the sure and rapid progress of their pupils ought to send fora 
specimen copy of Book I.and a Prospectus, containing full particulars, 
from the Author, 1, Cambridge Road, Teddington, or may be ordered 

from the publishers, NoveLLo, Ewer and Co., London. 
A few testimonials out of many :— 
* P—— House, Spilsby, June 9, 1883. 

“ Dear Sir,—Book I. of your New Method to hand this morning. I 
like it immensely, and when Book II, is ready please send it to me. I 
shall introduce it to my pupils, &c. 

“Yours i. 
E.R.” 
“N— Road, Middlesbrough, Pe 6, 1883. 

“Dear Sir,—Many thanks for sending me your Method for perusal, 
I must say it is ane ‘xcellent method and w orthy of all teachers’ notice, 
and I willintroduce it to all my pupils. You may send me another 
copy of Book L., for which I enclose pee stamps. - 


” Bea! House, Margate, July ro, 1883. 
“ Sir,—lI find your method excellent.” 
“ London, September 19, 1883. 

“Dear Sir,—A few weeks ago I first became acquainted with 
Book I. of your method, and set myself to work to study it, and now! 
cannot refrain from writing a few words, to express my high opinion 
of its excellence. I have taught music during more than twenty years, 
and have constantly endeavoured to find out a better plan than the 
old superficial method (?) of teaching to play pieces; I have culled 
from one and another whatever recommended itself to my judgment, 
and have been fairly successful. But your plan is so infinitely superior 
to all I have tried that | am going to adopt it at once, and only wish 
I had fifty pupils to be benefited by it. I think it must be some 
encouragement to a conscientious teacher to find that his work meets 
I shall be 
glad to procure Book III. and the following as soon as they appear. 
1 heartily wish you every success in your good work. 

“ Yours faithfully, 
oko Pp——. 


“ Principal of a Ladies’ School.” 


“138, High Street, Poplar, September 21, 1833. 
“ Dear Sir,—I enaiens Postal eres for the two books you sent. | 
think your system is wonderfully good and just the thing that was 
wanted, 
“Will you please send me the other books as they come out, and 
you will oblige, “ Yours truly, 
“T. GROUT, 
“Professor of the Organ.” 
Many similar letters from Professionals have been received, all 
li ted, bearing testimony to the e xcellence ¢ of the Author’s plan. 








Importa: it to all who are ar —_ 1s to become First-class Performers on 
e Piano. 
V HY WASTE ow TIME and your MONEY 
by paying high fees for MUSIC LESSONS by the Old 
Method, by which you will never become intellectual and first-class 
Players, when a double Lesson for ros 6d. from Herr A. Hoering, 
1, Cambridge Road, Teddington, either by correspondence or per 
sonally (where possible), will be sufficient to point out to the intellectual 
and earnest Student of Music the only correct and reasonable way for 
making the most rapid progress in the shortest possible time? An 
incredible amount of time, labour, and talent (and money too) is 
wasted annually with the old Method, that can never effect what it 
pretends to do, and thousands are misled by its ostentatious pretensions. 
The mere mechanical Training of the fingers for brilliant execution 
might do for the uneducated and the indolent, but is unworthy of 
intellectual beings, who strive for something higher. With Herr A. 
Hoering’s new Method, the Technical Training goes hand in hand 
with the intellectual Training of the Students, whereby an immense 
amount of time and labour is saved. Write for Prospectus, containing 
Terms and numerous Testimonials from pupils, to the above address. 
Norticr.—£50 worth of books, containing most valuable information 
on the Study “of Music will be given away during three months, begin- 
ning September 1. 
Those who take the above Double Lesson will receive free of charge, 
as a gift from the Author, the following books (value 5s. net) :— 
1. “ Music, and How to become a good Musician.” Price 1s. 
2. ‘‘ Pianoforte Playing to highest perfection.” Price 1s. 


3. And either Book 1. or Book II. of Herr A. Hoering’s New 





from all Book and Music Sellers; and Sait and Son’s Bookstalls. 





Method for the Pianoforte, as advertised above. 
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ELEVENTH EpITION, REVISED, WITH A NEw APPENDIX, | Sixty Epition, Revisep, Fear. 8vo, CLoru, 
Fcap. 8vo, CLOTH, PRICE 5s. | Price 3s. 6d. 


TEAT BOOK of MUSIC; ss A CONCISE 
: HISTORY of MUSIC 


SAT D j y ~ 
HENRY C. BANISTER, 
,; FROM THE COMMENCEMENT OF THE CHRISTIAN ERA 
PROFESSOR OF HARMONY AND COMPOSITION AT THE R.A.) TO THE PRESENT TIME. FOR THE USE OF STUDENTS. 
or Music, ArT THE GUILDHALL SCHOOL oF MUSIC, AND BY 


AT THE ROYAL NORMAL COLLEGE FOR THE BLIND. Rey IL. ( “a ON AV IA HU \ T. B Mus 


Curist Cuurcu, Oxrorp; WARDEN oF TRINITY COLLEGE, 
Lonpon. 


This Manual contains chapters on Notation, Harmony, 
and Counterpoint; Modulation, Rhythm, Canon, Fugue, 
Voices, and Instruments ; together with exercises on Har- 

“Mr, Hunt has produced a well-arranged and really concise history 


mony, an Appendix of Examination Papers, and a copious of the subject with v hich he deals. Tne book is divided into three 
sections, the first of which is ag 


eral review of musical epochs and 









Index and Glossary of Musical Terms. events, while the second presents a series of i chouneusmanbeal tables, and 
. . the third summarises a history of the art. ‘The student ‘is warned’ 
“ , . We are bound to acco 2 hi ra y hich en S 
sso logically arranged throu shout that fe ; nai a the work, ey ee aie the pores ‘that he is not to expect what is called a readable 
i Lads RPO Te ’ clerence to any Special por- | book,’ but we feel bound to say th iat Mr. Hunt's work is, in the proper 








e complete 
ained 1s hig 


tion of it can be readily made.... 
every department of the science is ¢ 
the author; for not only does the book > 
point, Canon, Fugue, and Imitation, but some very able remarks upon 
Form in Compo sition, and upon the various musical instruments.”"— “Mr. He 
Musical Times, April, 1873. few words; he has, therefore, in this small volume, atiorded valuable 
. Profound knowledge and deep thought. . . . Those alone who anereenese 0 ata cal students 7 ade | post in gone na cy Tee a 
have drunk deep at the theoretical founts of Germany... and have “C7? MEY Could nok so ea ily obtake Clavwhere."—Ahestat sinntaes 
yearned for a master mind to classify the recondite masses 
that make the search for the threads of the discourse of the G 


I 
See ae. eee) SRA Ol the word, far more readable than books which attempt to 
combine valuable information with attractiveness by tricks to which 
Mr. Hunt has not condescended.”--Saturday Review. 

















it has the enviable power of giving much information in 














“Tt only remains for us to express unqualified approval at the 

our I appearance of a work which seems to contain all that is wanted ina 
sages a mental game at h and s eek, can th orot hly appreciate the stud ly of mus ic. W eg ladies especially to make a note of the work, 
learned simplicity. with w hich Mr. Bap NISTEI ov lies his test of « - and to consider whet an hist onic cal study of the art ought not to go 
‘y to musical science, —M 1 W i fe with its practice."—Ld: ul Times. 














LONDON: GEORGE BELL AND SONS, YORK STREET, COVENT GARDEN 
CAMBRIDGE: DEIGHTON, BELL AND CO. 


ARMONY NOTES. Compiled by E. M. Bow es. as Ll 

Price One Shillin g. E U D O R A 

e dest title of this little book will scarcely perk fi y nn — > AOpRErK . 
ee ee ee eee ee OF TNE RRS GF THE CARE Te 
‘A great deal of information as to what is generally called Thorough- A DRAMATIC IDYL 

Bass is presented in a concise form, as well as the principles of Har- = 





mony. —Orcnestra FOR 
___Lasmorx Cock, 9, Conduit Street, London. SOLO VOICES, CHORUS, AND ORCHESTRA 
ATECHISM on the RUDIMENTS of MU: SIC BY 


and PIANOFORTE PLAYING, ByE, Exvrice Jewetr. New y ‘ ab Py pes - aeons 

Edition, price 15. Also, J WILLIAM CRESER, Mus. Doc., Oxon. 
1 _ 
>LEMENTARY EXERCISES, to be used in con- “There are many touches of melody and brightness and powerfully 

junction with the above-named work. No manuscript music- concerted 1 passages,”""—Leeds Mereus 
book or paper will be required, as space is fe eft “ . ruled staves for «The cho for women’ s voices only, ‘Gloomy lies the > shore, "is 
the pupil to write all the exercises in this bc not merely an attemy t a successful a iaveian of mt 
PIANOF ORTE STUDENT’ S. "D: AIL Y "ST UDY, spirit of the word . least important part of ‘ Eud 

comprising Scales, Chords, Arpeggi, and Finger Exercises. Orchestration,” — Yi st, 
Arranged by Eviice E. jr WELL. Price 6s Price 2s. Gd. 

LAMBORN Coc K, 9, Conduit Street, London. London: Novetto, Ewer and Co 
original Illustrations, consis ting of Woodcuts and Photoe 


—s. GEN REBILDER 
VOICE, SONG, AND SPEECH SIX PIECES FOR THE PIANOFOR’ 


COMPOSED BY 






Ready on "November 1.—Medium 8vo. About 300 pages, 











A Practica, GUIDE FoR SINGERS AND SPEAKERS, 


Containing the combined experience of Vocal Surgeon and of Voic« HERMAN N GOE al A 
Trainer : ie 
Op. 13. 


3y LENNOX BROWNE, F.R.C.S., Eb., ma ( 
Two Shillings and Sixpence net. 


Senior Surgeon to the Central London Throat and Ear Hospital, 


AND 
EMIL BEHNKE, - 
Lecturer on Vocal Physiology and Teacher of Voice Pr oduct ion. Commencement of new Volume, 156 cols., 
Sampson Low and Co., 183, Fleet Street, E.C. ’ USICAL OPINION AND MUSIC TRADE 
ee ——-_— y} REVIEW: The Musical Journal of the Day. Read by all. 


SINGING B OOK for Public School and ‘Choir IN THE ORGAN and IN THE ORCHESTRA. Original Papers 
See Musical Obinion and Music Trade Review 


London: Novetio, Ewer and Co. 


2d.; post-free, 3d. 














Boys. By ALFRED GILBERT. New Edition, arranged in twelve by HerMANN SMITH. 
shentove t to suit the scholastic term, and containing all the information LETTER TO PA T ERFAMILI: AS. “Ori ginal Papers. By ANT ONIO 
absolutely necessary for a 5 ublic school or choir boy to know. Tue Mrrica. See Musica ! Opinion and Music Trade R ‘ 

APPENDIX, containing practical exercises, is now ready, price 6d. MUSICAL THE ORY v. MUSICAL PRAC ICE. Original 
Londoa: NoveLto, Ewer and Co. Papers by Ernest BERGHOLT. See Musical Opinion and Music Trade 





ore Rei lew. sc + 2 
ETTER-NOTE SINGING METHOD. Aneasy MUSICIANS OF THE TIME: HENRY LESLIE. Portrait 
and etiective sight- singing system which adds to the staff all the and Sketch. 
facilities of the new notations, and has the written approv al ef many Notes on News—Letters to the Editor—Correspondence— Special 
eminent musicians, Elementary text-books from }d.to rs. 6d. Lists Trade Department, &c. 
on scsi pol e sup i d | by Pit 
London: F. Psrman, 20, Paternoster Row, E C. , 1, Sherborne La 


Paternoster Row; letters to Rerp and 





B.C. 
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NEW FOREIGN PUBL ICATIONS. 





8. d. 
BACH, J. S.—Siciliano, arranged for Flute and Piano by 
W. Barge ea ee we a ‘ive ses ane ra o 
DANCLA, CH.—Thirteenth Quartet for Two Violins, Viola, 
and a ocengai Op. 1f0:— | 
nee ove me ose aes one =. ap. 1 HO} 
2 ¢ 


GUILMANT" i anilie than ts ud tans ata, Op. 42, for 








the Organ ~ pet 2 © 
— Priére in F from the Org an Pieces, arranged for Violin 

or Violoncello, Piano, and Harmonium. ee ~ =< © 0 
—— Six short Pieces for Piano. Op. 48:— 

No. | I. Chanson d’enfant 2 0 

» 2. Alla Siciliana 2 0 

» 3- Fughetta ... 2 0 

» 4. Petite Marche 2 ¢ 

» 5. Scherzettino 3 6 

,» 6. Tarantelle _ ae Sa 

HALLEN, A.—Swedish Rhapsc ody fe for Orchestra. Op. 23:— 

‘ull Score ... ow mst 8: © 

Orchestral parts... ove Ses oe one =e 20 @ 

= Pi a duet ... wen 

HOLLANDER, G.—Gavotte for Violin and Piano. Op. ty aera foe: 
—F —_— on Weber's “ Freischiitz” for Violin and Piano. 

Op. 1 ie ose. ane ken, a 2 
LISZT, F '—Mazurka for Piano. 3 0 
N APRAWNIK, E.—Festival March on a March of Peter the 

Great and a Russian Volkslied for full Orchestra, Op.33:— 

Fullscore... oe ‘ ae see ss met 6 © 
Orchestral parts... pe one ee a 4520) 10 


Piano duet 


) 
POPPER, W. —Mazurka for Violoncello and Piano. Op. 3 as 3 fe) 


RHEINBERGE R, J.—Eighth O Orga an Sonata in E minor, 
arranged for Piano duet. Op. 13 a ae ws 20 9 

RUBINSTEIN, A.—Euphémie Polka for Pi iano ae aie os = 0 

—— Trot de Cavalerie for Pianoforte + 0 


SCHUBERT. — Adagio from the pos sthumous Sonata for 
Arpeggione, arranged by I’, Bockmann:— 





For Violin and Piano... 3 
For Violoncello and Piano 3 
For Viola and Piano . 3 
For Violin and Quintet Accompanime nt - 4 
For Violoncello and Quintet Accompaniment 4 
For Viola and Quintet Accompaniment... t 
SCHUMANN, R.— Concerto for Pianoforte and Orchestra. 
. 54. New edition by Clara Schumann. Full score net 7 6 
— “Manfred. ” Dramatic Cantata, Op. 1:5. New edition by 
Clara Schumann. Fuil score ; 5 net § 
SPINDLER, F.—Military Rondo for Piano $0 
VOSS, CH. —-Rom ance for Piano. Op. 330 3 
_ Réve j joyeux. Melody for Piano. Op. 331 a owe 3 
—— Galop Cosaque for Piano. Op. 3 en 3 
WESTBROOK, W. J. canton for the Or gan: 
No. 13. L iszt.—Canzonetta del Salvator Rosa aoc 2G 
» 4 Alard.—Andapte sostenuto ) 
b. De Bériot.—Etude ... j Brae 
» 15. a. Gounod.—Serenade ) toe 
6. O salutaris Hostia a a See) SONS 
» 16. Merkel, G.—Idylle. Op.50. No. 2 a ee 
», 17. Wagner, R.—Albumblatt ; . > 6 


Sold at half-price if not marked net, 
LONDON: NOVELLO, EWER AND CO. 





Just published. 
NOVELLO, owe AND CO.’S 
PIANOFORTE ALBUMS 
3ERTHOLD TOURS. 
Pesce One SHILLING mace. 
No. 10.—GAVOTTES, MINUETS, &c. 


No. 
1. Gavotte, from Sonata for Violin in F 


Corelli. 
2. Gavotte, from the Opera“ Otho” .. Handel. 
3. Gavotte, from the Ballet “Don Juan” Gluck. 


4. Gavotte, from the staal Balict “Le Temple de la 


Gloire” aes . Rameau. 
5. Gavotte, Op. ad es are eee “A, Zimmermann. 
6. Gavotte... is ais eos ooo f Leclair, 
7. Gavotte ; C. Saint-Saéns. 


8. Gavotte, from Suite for Piz ano, “Op. 119 A, Schloesser. 


g. Minuet, from the Opera *' Don on" a Mozart. 
10. Minuet, from First Symphony ia C.. ie pe Beethoven, 
ate Minuet, from Symphony in E flat. -e Mozart. 

: Minuet, from Trio for Violin, Viola, and. Violoncello, 
Op. 9, No. 2 > oni Beethoven. 
13. Minuet, Op. &9 J. B. Calkin. 
14. Bourrée, Op. 105... ee e E,. Silas. 
15. Sarabande, from Sonata for Violin in E minor oss « Corelli. 
16. Gigue e Mozart. 


Sian Snibacks en une Co. 


| CHOPIN'S COMPLETE 


| NEW ORGAN WORK, by Dr. W. q. Westbrook, tled THE 
ORGAN JOURNAL. Price 1s. 6d. each Number. 
No. 1 contains: 1, A Christmas March(Westbrook). 2. Pastoral (Koze. 





W. J. WILLCOCKS & CoO., 
MUSIC PUBLISHERS AND IMPORTERS 


AND 
PIANOFORTE MANUFACTURERS 
Draw attention to the following Specialties :— 
THE KLINDWORTH EDITION. 
WORKS.—Complete in 3 
7s. 6d. each; bound, cloth, ros, 6d. 

Complete i in 14 parts, 1s. 6d. to 3s. each; bound, rs. 6d. extra. 
Complete in separate numbers at 6d. per sheet. 

“ The best edition that has yet appeared,”—Liszt. 

“ The only masterly edition.”—Bilow. 

‘*No other edition can be compared with it.”—J//; ustrat ed News. 


Vols., paper, 


luch). 3. F _ Nowell (Cramer). 
No. 2 contains: 1. Duetto (Mendelssohn), 2. 
Benedictus ( W eber). 
No. 3 ready November 1. 
Subscription for 12 Numbers, complete and post-free, 12s. 
NEW CATALOGUE FOR SEASON, 1883. Containing Lists of 
BEST EDITIONS of Classical and Standard Works, Ancient 
and Modern, by English and Continental Composers. Gratis 
and post-free. 
SOLE AGENCIES. 
HartTMANN (Paris). 
CEN Seine LONDON DEPOT 
ATIO 





Andante (Cramer), 3, 


Bore and Bock (Berlin), Louis Grecu andG, 
FOR PROVINCIAL PUBLI. 


Cc NS. 
NEW IMPERIAL MODEL PIANOS, from 20 Guineas, 
A WELL SELECTED STOCK ON VIEW AT 
€3, BERNERS STREET, OxrorD STREET, LONDON, W. 





ADVENT. 


Now ready. Song. 


MIZPAH 
Sung by Miss Fannie Setters; Words by A. E. S. 
MUSIC BY 
D. MIDDLETON. 


London: NovELLo, Ewer and Co. 








Just published, 


A STUDY 
CH. GOUNOD’S 


SACRED TRILOGY 


THE REDEMPTION 
JOSEPH GODDARD. 


Author of The Philosophy of Music,” ‘‘ Musical Development,’’“ Some 
reflections upon Musical Art considered in its wider relations.” 
One SHILLING, 
London: NoveLio, Ewer and Co. 


A SELECTION OF MOVEMENTS 


FROM 
Gounod’s Sacred Trilogy 


THE REDEMPTION 


ARRANGED FOR THE ORGAN 
BY 
GEORGE C. MARTIN, Mus. Doc., 
Sub-Organist of St. Paul’s Cathedral. 
PRICE FIVE SHILLINGS; OR, SINGLY:— 








No.1. THE CREATION—THE DARKNESS... a 
» 2 THE MARCH TO CALVARY _... ee es ove 2B 
» 3. BESIDE THE CROSS REMAINING ... we Th 
» 4 FROM THY LOVE AS A FATHER .... _... we 1S 
» 5. UNFOLD, YE PORTALS EVERLASTING ... woe I8e 
» 6 LOVELY APPEAR OVER THE MOUNTAINS... I& 
» 7 HYMN OF THE APOSTLES _... rT 0 


London: Novetio, Ewer and Co. 
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Third edition, enlarged. Small 4to. Price 2s. paper cover ; 3s. cloth lettered. 


ANGLICAN 


“IPSALTER CHANTS 


ae SINGLE AND DOUBLE 


tled THE EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., EITC. 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants, which are appropriated to “ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each dai!v portion of the Psalter, from which choice may be made. The Chants have 


been selected with especial icierence to the position of the Reciting-note. 
Lonpon: NOVELLO, EWER & co., 1, BERNERS STREET, W., AND dis & 81, Quass Street, E.C. 


ERS 


oral (Koze. 











ramer), 2 


128, 

y Lists of 
Fi ; Ancien 
3. Gratis 





SH and G, 


PUBLI. 





HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MaAsTER TO HARROW SCHOOL, 





N, W, 


—_., 


ORATORIO.—‘ CHRIST. AND “HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
‘“CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s; paper cover, 4s. 
Also Book of Words, illustrated by HEywoop Sumner. Cloth, 2s.; paper cover, Is. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Editior of above. Vols.1 & 2, 1s. 6d. each, paper cover, 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, Is. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING QUADRILLES. 
ist Set— Jack and Jill,” &c. ... .. 1s.' 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. 1s. 
and Set—‘ Humpty Dumpty.” Duet, 38.3 ; Solo 1s. | 4th Set—Singing Quadrilles: ‘‘ Girls and Boys,’’&c. 1s. 

HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 


Lists and full particulars may be obtained on application. 


Harrow: J. C. WHOS, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


T i falas x 
: -NOVELLO’S ANTHEM BOOK. | - CHORUSES» 


FROM 


Some 
i” 











PRICE 3S. 6D. 
APPENDIX SEPARATELY, Nos. 889 To 970, 6D. | TH E RE D E M PTI O N 


A OvVeLto, EWER anp CO. are now prepared 


to issue the Appendix to the Anthem Book edited by Dr. | y 

Srarner, Rev. J. TRoutseck and Rev, W. Rayson to Cathedrals | C H. G O be N O D. 
1s, and Churches in which the book is used, This collection contains the | The earth is My possession per “a eve per 1 ad 
as words of 970 Anthems, and is the most comprehensive which has yet , Lord Jesus, Thou to all bringest light .. - aan a 
been published. The Reproaches (chorus or quartet) eo 3d. 
. 6d. 


Beside the Cross remaining 


Messrs. NoveLLo, Ewer and Co. propose to publish cheaply, from “e 
Choral: For us the Christ is made a victim av —_ pon porta. 


i time to time, Appendices for the completion of the copies already 

ste issued to the public. ' From Thy love as a Father . 6d. 

Se Special title-pages will be gratuitously printed for Cathedrals and | Unfold, ye portals everlasting ae GC 

Ss. Churches adopting the book; and the words of any particular anthems | | Lovely appear (soprano solo and saat . 6d, 
IS. 


will be inserted when pce 


|The Word is Flesh become 
London: Novetto, Ewer and Co, \ 


London: NovELLo, Bem aa Co. 





YUM 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


he Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 


red edges ... abs bees a oe ro 


2. Hymns only. Royal 24mo. Nonpareil Antique. “Double 


s. d _ London: NovELLO, Ewer and Co. | 
. d, ae 


— 


Just published. Cctavo, 


MAGNIFICAT & NUNC DIMITTIS 


Set to Musicin the Key of B flat for the Festival of the 
Sons of the Clergy, 1870, 
By HENRY SMART 
Price Sixpence, 


—_—- 


Just published. 


E DEUM LAUDAMUS, set to music in the 















Columns. Cloth, red edges ... Bol causa key of G. By Avrrep J. Dye, "Price 4d. 
» Hymns only, Royal 2gmo, Nonpareil Antique. Double London: Novetio, Ewer and Co. 

Columns. Limp cloth... ie oe O 4 J IS. N i : 
» Hymns only, Royal 24mo. Nonpareil Antique. “Double Prong agin hag oe aactgte™ -~, fea = a 2m 

Gelumsn, Peper cover at Reo kee at, in simple Chant Form for Paris oirs. By S. C. Cooke, 
3. Hymns with Tunes. Demy 8v0. * Cloth 40 The No. 1 in D was selected by the Lichfield Diocesan Choral 
= Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, Association, and sung at Staffordin 1881. Price 4d. each. 

gilt lettered, red edges... és os a oo § OF} — __London: | Noveto, Ewer and Co. _ a 
5. Tunes only. Demy 8vo. Cloth.. 3 0 “Ju st publis ae 
6. ag tg aor 8vo, Cloth, bevelled boards, gilt let: - HE MORNING and E ENING SERVICES 

D vee 

: a d = (Te Deum, Benedictus, Kyrie, Magnificat, and Nunc dimittis), 
7 on — — _Treble part only. nol agta” ca t 6) ct to Music in the key of E’ flat, and for the especial use of Parish 
” bevelled boards, gilt lettered, red edg ao gone 4 F REDK, Hu NNIBELL, ) F.C.0. Price 1s.; or, Separately, 
8. Hymns with Tunes. Small post Svo, to bind wr ‘ith the Pearl 8d. and 64. London: Noveito, Ewrr and Co. 

8vo Prayer Book. Cloth 26 Now ready. 
9. Hymns with Tunes, Ditto. Cloth, bevelled boards, gilt AGNIFICAT and NUNC DIMITTIS in A, 


lettered, red edges a6 as ae ans 
10, Hymns with Tunes. Large type. Imperial 8v0. Cloth, 
bevelled boards, gilt lettre d, rededges ... 
Selections of Hymns with Tunes for Advent, Christmas, eatin, and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 
Applications for permission to print the Hymns and 


Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d, 
TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants. —s. d. 

No.9. Limp cloth wae bas aks ane ove ass ow & 2 
10. Cloth boards oe a ove enn one ove oe § 0 

11, Small edition 3 0 

12, Tonic Sol-fa ses ‘ ve oss oo 3 0 

First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use ws 


(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Novetio, Ewer and Co.; Bristol: W. and F. Morcan; 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Sreconp EpitTion. REDUCED PRICEs. 
Words and Music, gto, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s, Words only, gd. and 6d.; paper, 44d. 
London: Novetto, Ew ER and Co.; and Simp >KIN and MARSHALL, 


Just published. 
y ~ AT 7, 

OFFERTORY SENTENCES 

SET TO 
TUNES FROM “THE HYMNARY"” 
bY 
? ie mae ‘ 
J. POWELL METCALFE. 
Price Fourpence. 
PREFACE. 

There is an ever increasing conviction that decency and order are 
better promoted by the singing than the saying of the Offertory Sen- 
tences—and that not only in our larger, but in our smaller churches as 
well, In the latter the adoption of the desired use is to a great extent 
prevented by the anthem character of the music employed in the 
usual offertory setting. 

The following arrangements are more especially intended for the 
use of those choirs who, not being regularly trained in anthem- 


singing, are accustomed to re ly on the tunefulness, form and compact- 
ness of the hymn-tune for aid in fitly rendering the words they sing. 








Dr. E. J. Crow, Written forthe 
Cathedral Choir Association, 1883. 
Price Sixpence. 


Festival of the North-East 


By the same Composer. 
Morning Service in Cc. oa . Pe 
Evening Service inG. 


L ondon: Nove 0, Ev WER and Se, 


Reduced Price, 3 


A. MACFARREN’S CAN’ T ‘ATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ, 
8vo, London: Nove.io, Ewer and Co. 


REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


e forsmall Choirs, First Series. Boys’ and Female Voices, 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Novetio, Ewer and Co, 











are rice 3s. 6d., cloth, red edges. 

HE TUNE- “BOOK, with’ the additional Tunes 
as used at ST. ALB/ AN’S, HOLBORN; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres ; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 

Litany Tunes, &. London: Noverio, Ewer and Co. 

Just published, : 

ING EDWARD. A new Processional Tune, by 
E. A. Sypennam, to the popular hymn ‘ Rejoice, ye pure ia 

heart.” Price One Penny. London: Nove to, E SWER and Co. 

ANTHEM FOR CONSECRATION AND REOPENING ‘OF 

CHURCHES 


| HAVE SURELY BUILT THEE AN HOUSE 
Ds TALLIS TRIMNE ELL. 


Octavo, 4d. 
London: NGVELL oI Ew ER and Co. 





Just pub lis hed, price qid 
ECOND SET of TWO KYRIES in F. By T. R. 
Mattuews, b.A., Editor of “ The Village Organist,” &c. 
London: NoveLto, Ewer and Co, 
bd These Kyries are especially suitable for Festiv als, 
TJEAR MY PRAYER (In Te speravl). Solo for 


oe or Tenor. Adapted to the 36th Prelude of J. S 
Bacu by T. H. MacDrermotr. Two Shillings net. 


London: No JELLO, Ewe R and Co. 
*RANT US THY PEACE. Solo for Contralto or 
Baritone. By T. H. MacDirmort. Two Shillings net. 
London: ey ELLO, Ewer and Co. — 
published. 
A™® JESUS SP AKE UN Lig HIS DISCIPLES. 


Anthem for Trinity Sunday. y J. Summers. Price One 
Shilling. 











OPINIONS OF THE PRESS: 

“ This is a composition of great merit, very much superior to most 
of the productions that come under our notice. The baritone solo 
is charmingly written, and the accompan iment well worth studying. 

e commend the composition to the notice of choir masters 
with sufficient resources to do j justice to a somewhat elaborate setting 
of well selected words.”—Loidon Chuvel: Ties. 
“Tt contains a fine baritone sclo. . A charming trio. ... The 
entire work is skilfully and effectively written for chucch choir pur- 

















London: Novetrio, Ewer and Co. 





poses."—Melbourne Argus, 
London: Novetio, Ewrr and Co. 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each, 
ist and 2nd Series bound together, cloth, 2s.9d. Vocal parts, 1st and 
and Series, Lound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Six F. A. G. OuseEvey, Bart., &c., and EpwIn 
Georce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
London: Nov ELLO, Ewer and Co, 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, 9d; cloth, 1s. 6d. 
London: Nove.tio, Ewer and Co. Oxford: PARKER. 





ighth Edition. 
HE ANGLICAN. ‘CHANT BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Nove.to, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
gmall gto, 9d.; separate parts, 3d.; words only, 24mo, 14d. NoveLto, 
Ewer and Co.,, and Parker and Co, 


Seventeenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s, 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 


Score, 1s. 6d. : : 
The Chants are selected with due reference to the position of the 


Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preparation. 





Eighth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Fourth E dition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth, elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
eer on a Monotone in a very simple manner for Parochial 
use, use. By B St. J.B. Jou LE. Price 3d. Novetro, Ewer and Co, 


Now ready. 

ANTHEMS for use with ‘CHURCH PRAISE.” 
This Volume has been compiled so as to provide Choirs and 
Congregations with the complete Music to those Anthems in ‘‘ Church 
Music” which either appear in vocal score (without instrumental 
accompaniment) or in words only. It will thus embrace the Music to 
Nos. 2, 3, &, 30, 22, 23, 16, 38, 19, 20, 22, 23, 24, and 27 to 69. The other 
numbers will be found in complete form in ** Church Praise ” already. 
The order in which the Anthems appear will be that of “Church 
Praise” throughout. Price 5s. Strongly bound in Cloth Boards, red 
edges, 300 pp. 
London: Nove.to, Ewer and Co., 1, Berners Street (W.), and 80 & 

81, Queen Street (E.C.) ; or may be obtained of any Musicseller. 
James Nispet and Co.,, 21 Berners Street, W. Publishing Office of 
the Presbyterian Church of [-ngland, 18, Paternoster Square, E.C 

Just published. 
HE OFFICE for the HOLY COMMUNION 
(with Benedictus and Agnus Dei), set to Music in the key of A 
flat, for Four Voices (Credo in Unison). By Tuomas Apams. Price 6d. 
“ This setting is very good. The Kyrie is particularly pleasing and 
well- written, The Credo (in unison) will prove very effective.”— 
Se L00LiNAS st r. 
- An easy a a short service, suitable for parish choirs.”—Orchesira, 
London: NovELLo, Ewer and Co, 
Or of the Composer, Halstead, Essex. 


NDEX of ALTERNATIVE TUNES to some of 
the Hymns of Peculiar Metres contained in certain Popular Books 
of Hymns. Compiled by Witt1AM Herrina. 
Part I. has refcrence to“ The Hymnal Companion.’ 
Il. “ Church Hymns.” 
“Hymns Ancient and Modern.’ 
,on October 15; Part ¢ IIL, 


IL. : 
Part I. is now ready (price 6d.); Part II. 
on November 1. 


London: NOVELLO, a ER and Co. 





12 KYRIES, 12 Offertory Sentences, General Con- 

fession, the ‘Lord’ ; Prayer, Apostles’ Creed, and Nicene Creed, 
with a new Communion ‘Hymn Tune. All the above sent on receipt 
of postal order for 1s. 6d. to the composer, T. E. Leete, Organist, 
Hevingham Church, Yorks. 








The Rev. THOMAS HELMORE begs leave to call attention to the 
following NOTICE :— 


CCOMPANYING HARMONIES, from Orlando 
di Lasso, to the ‘““MAGNIFICAT” in the CANTICLES 
NOTED; numbers vii. to xv. inclusive. vii. and xv. were published 
some years since; as also number viii. to music by Palestrina. It is 
purposed to add the other six, as referred to in the CANTICLES 
NOTED, SECOND SET; and to publish the nine in one &vo. vol., 
as soon asa sufficient list of purchasers can be secured. The friends 
of the Editor, and all persons interested in the cultivation of the 
Canto Fermo, ‘and Canto Figurato, of true Church Music, are requested 
to send orders for the work to Messrs. Novello, Ewer and Co., without 
delay. The price will be 3s. 6d., and the work will be published as 
soon as warranted by the encouragement thus afforded. N.B.—About 
350 copies must be sold to cover the cost of publishing at the price 
named above. 


CHRISTIAN THE PILGRIM 


THE PILGRIM’S PROGRESS 
CANTATA 


WILFORD MORGAN. 


New edition, with a new aria for the Bass. This Cantata has been 
immensely successful each time it has been performed. It is full ot 
charming melody, and admirably adapted to large or small Choral 
Societies. Chorus parts are printed, and the orchestral parts can be 
hired. Price of the Cantata, 3s. net; HARMONIUM accompaniment 
to ditto, 2s. 6d. net, of 

Morcan and Co., 27, Charles Street, St. James’s, S. Ww. 
O CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of Wirrorp Morcan’s semi-sacred Cantata “CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed. 
“Morcan and Co., 27, Charles Street, St. James's, S.W. 














O ORGANISTS.—Witrorp Morcan’s popular 
semi-sacred March “CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free,18 stamps. 1oth Edition. 
Moraan and Co., 27, Charles Street, St. James’s, S.W. 





Second edition. 


IX KYRIES. Composed by Wirtt1am Horanp. 





Price 3d. London: NoveLio, Ewer and Co. 

FOR ADVENT SERVICES. 
ENEDICITE OMNIA OPERA, by Joun S&S. 
STEANE, Price 2d. 


‘“* Easy, varied, effective.’ 
“Ce rtain to become popular.”—Co 


ntry Tin 








‘Bold and telling. Written in a mu sicianlike. manner."—Coveniry 
He vald. 
Nove.to, Ewer and Co., or Joun S. Strane, St. Peter's Street, 
Cove atry. 
Tw WELV ~ Byers with “Original Tunes. By 
GEORGE Lr Jeune. Several of them suitable for Proces- 
sionals. Price 6d. 
“London : Nov ELLO, EWER and Co. 
Im 
~ THREE SHORT "AN DAN TES — 
For THE ORGAN, BY 


WALTER PORTER, F.C.O. 


e are good, and will be of great use to organi ists.’"—Grat 





“All the 
“= hey are all suited for voluntaries.”—Ovrchestra. ‘ Pleasing pa not 
too d t."—IJllustvated London Ne * Price 1s. 6d. net. 
N =LLO, Ewer and Co. - and W. Reeves, 185, Fleet Street. 
ORIGINAL 


Compositions for the Organ 
By E. SILAS. 






No. a & 
1. Allegro Modera . <« £4 
2. Andante . «we 36 
3. Prelude - « 2 @ 
y 2 ae Bo 
4 - ° 
5. . w 5 G6 
6. ai” Vea ere 
7. . w= & 2 
a* 

. ( " 6 Le o 
in “< ° well 

9. ntr ductior 1 and Fu ugue ... . Pe ee 

to. FP relude, in D See ese < aia +d 
Fugue e, in C minor. ‘ . rey 

II p ° *e «. IO 
12. - +o . 2 6 
3 etto, «“ one saa a Io 
y. Fantasia on St. Ann’s Tune... eve <a «<< r 6 
15. Melody, in E minor ea ww FO 


Nos. & to 15 from the Organist’ 's Quarterly 8 
London: Novetto, Ewer and Co. 
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DEDICATED (BY GRACIOUS PERMISSION) 


TO HER MAJESTY THE QUEEN. 


OLD IRELAND 


A COLLECTION OF ANCIENT IRISH MELODIES 
THE WORDS WRITTEN BY THE 
AUTHOR OF *“ JOHN HALIFAX, GENTLEMAN” 
THE SYMPHONIES AND ACCOMPANIMENTS BY 
BERTHOLD TOURS 
Price 2s. 6d. 
PREFACE. 


Some years ago I found, among the Petrie Collection, many rare | 





and beautiful Irish airs, to which from time to time I wrote words. 
The result is the pr t publication, 

Mr. Berthold Tours has, in his symphonies and accompaniments, 
done exactly what should be done with national melodies—namely, as 
little as possible. For such music, simplicity is the truest art, 

3eing myself an Irishwoman, my work has been a work of love; 
hoping to sing—not sermonise—into the English heart a tenderer 
feeling towards Old Ireland. I prefer to dwel!, not on the faults, but 
the virtues of my people; their domestic purity, their strong affections, 
their innate loyalty, courage, and fidelity; 
indomitable gaicté de ca 
ness, nor selfishness of heart, yet enables the Celtic nature to tide 
over trouble in a way which the more sombre Saxon can hardly under- 
stand, If I can do this, I shall go on singing. Thus taking up 
















so, last, not least, their | 
uy, Which implies neither hardness, shallow- | 


Thomas Moore's harp, I may lay it down, as he did, with his own | 


farewell words— 
“T was but as the wind passing heedlessly over, 
And all the wild sweetness I waked was thine own.’ 
Tue AUTHOR or “JoHN Harirax, GENTLEMAN.” 
June, 1883. 


London: Novetio, Ewer and Co. 


Just publish published. 


THIRTY SONGS 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED LY 
ROBERT FRANZ 
The English version by Francis Huerrer 
PRICE ONE SHILLING AND SIXPENCE, 


ConTENTS :— 
A lifetime wasted, 








On the hidden wood-path, 


Sunset. | Lo! he has come. 

Not astar. Autumn sorrow. 
Sunset. Will she come to-day ? 
Breathlessly the Lake reposes. Love in May. 

In the forest, moonbeamed-, Yea, thou art blighted. 


The last tear, 
Love song. 

When my de 
Sweetest 


brightened. 
The Swiss Soldier’s complaint. 
Rest on me, thou eye of darkness, 
At night I see thee with dreaming 


spair is deepest, 


eyes. roses. 
Dreams. Thinking of thee. 
The rose and the lily, The rose has made sad moan to | 
On the sea. 


me. 
In Rhine’s broad rolling waters. 
Forgotten, 

cod Night. 


London: Noveiio, Ewer and Co. 


ORIGINAL 


Compositions for the Organ 
By HENRY SMART. 


Choral, with Variations ... re a ae 


Geatly through my bosom flow. 
Omnipresence. 
Thou art far. 








Z 
° 


maid with lips like | 








i. oo 
2. TwoTrios ... eee ose ove vce ose 

3. Grand Solemn March 

4. Andante, No.1, in G major 

5. Andante, No. 2, in A major 

6. Andante, No.3,in Eminor... us 

7. Six short and easy pieces, Nos. 1 and 2 

3. 0 ne o 3 «4 ne ca ne 
9. 5 6 see sie ooo 


10. Air with Variations and Finale Fu gato 

11. Twelve Short and Easy Pieces in various style eS, Nos. 1 to 4 
12. ” ” ” » Se» 
13. ” ay Oita 
14. Prelude, in A, and Postlude, in C tee 





15. Prelude, in E flat; Int sega Voluntary, in B flat ; ? | 
Andante Grazioso re ae | 

16. Postlude, in D ove ane ous eee ose | 

17. Twelve Short Interludes .. oreo ove eee ate 

18. March,inG . ove aie eve | 

19. Easy Preludes: No. 1, in F; No.2 2, inG = oe ae 

20. Minuet, in C.. “aS ane aoa son ove 

21. Festive March, in D — ove ° 


HHH mm MR NNW HHH DD 
AAAVOAM A OAD AEC AaaAaAaADD aa” 


22. Postlude,in E flat. 
Nos, 14 to 22 pea the Organist’ is @utetents Jounal. 
London: NovexLo, Ewer and Co. 





ORIGINAL 
Compositions for the Organ. 


1. Two Introductory oom oie 
2. Three Andantes e 
3. Postlude (Christmas) ese 
4. Andante con moto ... ae see 
5. Interlude for Advent ee 

( Prelude for Lent, Op. ro, No. 2 
6., Fantasia on a Theme by Her- ) 


s 
George J. Bennett 1 
Hamilton Clarke 2 
Dr. Garrett oe I 
Dr, Garrett I 
Oliver King I 


como o = 











Oliver King... 1 9 
mann Goetz, ¥e 20 
7. Three Pieces: (a) Baptism, (0) 
Wedding, (c) Burial —.. « A.C. Mackenzie (each) x 9 
8. Voluntary for Christmastide Sir Fredk, Ouseley 1 9 
g. Voluntary . ; Sir Freck. Ouseley 1 9 
10. Short Voluntary fora Time of Sorrow Ridley Prentice .... 0 6 
11. Short Voluntary for Lent .. B. Luard Selby ... 1 9 
12. Postlude in C Minor a Dr. Steggall I 0 
13. Concluding Voluntary or Fantasia’ lenin. > FE. Stephens... 1 9 
14. Three Canons . G. Wood 20 
| 15. Allegretto P C. H. Lloyd we ES 
10, Allegretto in D eas oe ons B. Luard Selby ... 1 0 
{ Three Pieces: No. 1, Allegretto) 
17-4 moderato; No. 2, Andante con H.M.Higgs ... 2 6 
{ moto; No.3, Processional March ) 
18 Andante i mG ... ‘ Herbert W. roe. Mus. Bac. 1 0 
19. Andante in A and MinuetinA ... . C. Harford Lloyd 1 6 
20. Allegromanon Troppo. Oscar Wagner 1 0 
| 21. Processional sieaiasie March Henry R. Bird 1 0 
22, Réverie. seh soe B. Luard Selby 1 0 
23. Three Pieces i in EF casi andG B. Luard Selby 1 6 
24. Marche Serieuse ; B. Luard Selby 1 0 
25. Six Miniatures . - Oscar Wagner 2 6 
London: “Noverro, ‘Ewer and Co. 
REDUCED PRICE, TWO SHILLINGS AND SIXPENCE, 
a“ _ x aa 
LEFEBURE-WELY’S 
'FERTOIRES for the ORGAN 
4 4 i] 
OFFERTOIRES for the N. 
Or, piney 
1. Offertoire in B flat Is. od. . Offertoire in : ee 1S. 90. 
2. = F 1s. 6d. 5 * eve Is. Od, 
3 eo Cc ww. Is. od, Pa 5 oo 28.64, 
London: iesbons ha Ewer and | Co. 
TONIC ‘SOL-FA SERIES 
TRANSLATED AND EDITED BY 
. y ih 
W. G. McNAUGHT. 
RECENT NUMBERS. 
SACRED. s. d. 
173. Come unto Him, all ye who labour Gounod o 1 
i74. Sing a song of praise .. J. Stainer o 3} 
175. The Lord is loving.. Dr. GM. Garrett o 14 
176. Blessing, glory, wisdom, and thanks ... ‘a B. Tours o 2 
. This is the day “John Sewell o 1 
78. The Lord hath done gre at t things ons . H.Smart o 14 
179. Seek ye the Lord a DE ai V. Roberts o 1 
180. The Lord is my light aa eu ooo Henry Hiles o 14 
181. O Lord our Governour... ae pa Henry Gadsby o 1} 
182. I will give thanks unto Thee . Barnby o 2 
183. I will mention Sir A. ‘Sulliv an o If 
184. Plead Thou my cause pret sie ove Mozart o 2 
185. I will sing of Thy power ... iss oso Sir A, Sullivan o 1 
188, When His loud voice Handel o 1 
159. I waited for the Lord (T rio) 5 Mendelssohn ol 
190. Hearts feel that love Thee (Trio) Mendelssohn 1 0 
ae 
152. The Wreck of the Hesperus H. Hiles 0 3 
153. March of the Men of Harlech "Har. by J Barnby o 1 
154. Evening (s.s.A.) ti Pe H. Smart o I 
155, The Water Nymphs (s.s.\.) 2.) SH Smart o i4 
156. Night sinks on the wave (S.5.A.) re «ws H.Gmart o x 
161, The Wood Nymphs (s.s.a.) pan ous «. H.Smart o I 
152, The Fay’s Song (s.s. sa eee ae om .. H.Smart o 14 
165. La Carita es sea wie, “Tae one Rossini o 14 
166. Light of my soul... eas .. R.L.de Pearsall o 1§ 
167. To take the air a bonny lass... ove ie Farmer o I 
163. Ye Mariners of England . " H.H. Pierson o 14 
169. Lay a garland .. R.L.de Pearsall o 33 
170. Polonaise with Chorus (Life for the Czar) ose Glinka o 1} 
171. Swift as a bird (William Tell) ... Rossini o 1 
172. Market Chorus (Masaniello) Auber o 14 
186. O happy fair .. (Arr, by" Henry Leslie) o 1 
187. Hark! hark! the lark Dr. Cooke (Arr by Henry Leslie) o 14 
191. Hope and Memory .. .. H. Smart o 14 
192. The corall’d caves of ocean z .. H. Smart o 13 
| 193. With a laugh as we go round (Ma ay Queen) W.S. Bennett o 2 


ComPLeTte LISTS GRATIS AND POST-FREE, 
London: Nove.tto, Ewer and Co. 
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I » 4 ~ x Fes 
MPOSITIONS 
CO M S I I JY 
A. C. MACKENZIE 
os UR Raa 4 PI ANOF ORTE MUSIC. 
LOMBA rae 
a ” * SOLOS. 

‘id s ¢ 

: wail at AS, Net. FIVE PIECES: Impromptu, Gigue, Saga, La 
JASON . 2 6 Coquette, Evening in the Fields rey 
THE BRIDE. ae ee e- I 6 | TROIS MORCEAUX. Op. 15 :— 

— | No. 1. Valse Scrieuse oe 3 6 

ORCHESTRA. » 2. Nocturne : 4 0 

CoMPOSED FOR AND DEDICATED TO THE Sry eden 3 Ralleds i a  tiliae 
PHILHARMONIC SOCIETY. SIX COMI OSIT IONS. Op. 20:— 

‘LA BELLE DAME SANS MERCI.” Orches- No. 1. Hymaus “* 2 0 

svat Mellad ~~ » 2. Ritornello .. ee ee ae 39 

Full Score Ae » 3. Reminiscence S Ao 

Orchestral Parts .. as ee oe » 4 Chaeee aux Papillons a? 

(In the Press). ” é. os everi¢ 5 is a 9 

i Se geet » 6. Dance 3 0 

P SIE E AISE. .21li— 

ee to o | SCENES IN THE peel HIGHLANDS. 
Orchestral Parts 20 0 Three a Ba che bill -- each 3 © 
“BURNS.”—Second Scotch R Rhapsody. Op. 24:— } 7 4 On eri hills de. 
Full Score - 10 0 | ™ Cis sie: Tenet 
Orchestral Parts ++ 20 © | pL APSODIE EC ba cat se : rs : 
BALLET MUSIC, &c., from ‘ Col sientiac™ ‘ae  Raspangacuitinost b ECOSSA om ORE xs wo 49 
(In the Press). “ BURNS.”’—Second Scotch Rhapsody. Op. 24.. 5 0 
Sold at Half-price. 
DUETS. 
SONGS. INTERMEZZO, “On the waters” (Jason) .. § © 
GENTLE DOVE, THY VOICEISSAD. Voccro RHAPSODIE ECOSSAISE. Op. 21 e 6 0 

(Colomba) as -» 4 © |**BURNS.’—Second Scotch Rhapsody. Op.24.. 6 0 
WILL SHE COME FROM THE HILL, WILL Sold at Half-price. 

SHE COME FROM THE Vv ALLEY. Cor- 

sican Love-song (Colomba) 4 0 - 
$0 HE THOUGHT OF HIS LOVE, Old Coe. PART-SONGS (S.A.T.B.) Op. i 

sican Ballad (Colomba) “a a b. et. 

No. 1. IT IS THIS. Sa 

E OFTEN HAVE I SAT. = Song - 
ge Pte os ‘ ome | « LOVE THE FESTIVE BOY.. 0 3 
THREE SONGS. Op. “a ‘The gosity written, by | » 3- AUTUMN o 1 

Curistina Rossetti :— | y 4 WHEN SPRING BEGEMS THE DEWY 

No. 1. The first spring day oo 3 045 SCENE aa “a - Oo 4 
» 2, When I am dead “© 3.9) |, 5, THE DAY OF Po . gegen 3 
Sagas A a2 7.THE STARS ARE WITH THE 
0 HUSH THEE, MY BABIE A See 
WHILE MY LADY SLEEPETH. Geswede. Oren EAE eS j * 

Op. 12, No. 2. The words translated from the ys %. TEE EVERING SEAR ss = o © 

Spanish by J. G. Lockuart x oO | 
IN OUR BOAT. Violin and Violoncello, ‘Accum PART-SONGS FOR MEN’S 

paniment . 4 0 + 
THE SONG OF LOVE AND DE: ATH. From VOICES. 

Tennyson's “Idylls ofthe King” .. =... 3: © | LET THE PAST BE DEAD (Colomba) wt 
THE SAND CROWN. “ 4 © |A FRANKLYN’S DOGGE (Op.8, No.6) «2 0 6 
ee ee a Harmonium « o | GREAT ORPHEUS WAS A FIDDLER, 0 6 

DUET. ANTHEMS FOR FOUR VOICES. 
AH! WELL I CALL TO MIND. Soprano and THE BLESSING OF THE LORD <9 
ae Coenen) “= 24 ILL LAY ME DOWN IN PEACE 
Sold at Half-price. I WIL e+ O If 
THE LORD GAVE, AND THE LORD HATH 
TRIOS FOR LADIES’ VOICES. TAKEN AWAY - 1s ee 2 
Op. 22. 
Net bd yt 
No. 1. WAKEN! WAKEN! DAYISDAWNING 0 4 ORGAN MUSIC. 
» 2 DISTANT BELLS +s ++ «# © 3 |THREE PIECES: (a) Baptism; (b) Wedding; 
» 3 COME, SISTERS, COME ‘aa « @ 4 (c) Burial... “a oe +. each rt O 
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Choral Societies treated on the most liberal terms for the 


CHAPPELL’S VOCAL 
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NEW WORK FOR CHORAL SOCIETIES. 
GRAY’S ELEGY 
COMPOSED EXPRESSLY FOR THE LEEDS FESTIVAL, 1883 


PRICE TWO 


BY 


ALFRED CELLIER. 


SHILLINGS & SIXPENCE NET ; 





IN CLOTH, FOUR SHILLINGS NET, 


neeeetios to CHAPPELL & Co. 


PART-SONGS, 


Composed or 
arranged by 
. G. A, Macfarren 





Dulce domum. $.A.T.B. ce 

Down among the dead men. S.A.T.B. ove s 

The girl I’ve left behind me. S.A.T.B. .. - 
British Grenadiers. $.A.T.B. os ‘ 

Long live England’s future Queen. s.A.t.3. Dr. Rimbault 
My task is ended (Song and Chorus). A.1.8.B. .. Balfe 
Thus spake one summer's day. 5S.A.T.B Abt 
Soldiers’ Chorus. T.T.3.B Gounod 


The Kermesse (Scene from “ F aust 9) 
Up, quit thy bower. s.A.T.B, 
Maidens, never go a-wooing. 


Reh ae e 
... Brinley Richards 
S.S.T.T. B. .. G. A. Macfarren 
Gounod 





Faggot-binders’ Chorus an 

Syivan Hours (for six female voices) + Josep oh Robinson 
The Gipsy Chorus... ane eee ous . Balfe 
Ave Maria = ene a Arcadelt 
Hark! the herald. angels sing. S.ALT.R. Ss Mendelssohn 
England yet (Solo and Chorus). A.T.B. Sir J. Benedict 


The Shepherd’s Sabbath day. S.A.T.B. ase J. L. Hatton 


Thoughts of Childhood. s.a.T.B. .. Henry Smart 
Spring’s Return. S.A.T.B. ... seo a ” 
An old Church Song. S.a.T.B. one ove ” 
Sabbath Bells. s.a.T.3. ose wee one ” 
Serenade. S.A.T.B. wee one eee ” 
Cold Autumn wind. s.A.T.B. ‘ sae ” 
Orpheus with his lute. s.s.s. és .. Bennett Gilbert 


Lullaby. s.a.a. 


hiss ae ” 
This is my own, im native land. s.A.T.B. G. A. Macfarren 
y 





March of the Men of Harlech, S.A.T.B. oe Dr. Rimbault 
God save the Queen. 5.A.T.B. eee ase > 
Rule, Britannia. s.A.T.B. ... aoa 


... L. de Rille 
Cherubini 


The Retreat. T.T.x.B. y 
Lo! morn is breaking. s.s.s. 


Weare spirits. s.s.s.. 555 G. A.Macfarren 
Market Chorus (“ Masaniello” ). SATB. mee Auber 
The Prayer (“ Masaniello”). s.a.r.3. ” 
The Water Sprites, s.a.T.B. aes aus Kicken 
Eve's glittering star. S.A.T.u. ate mae ae a 
When first the primrose. s.A.7.B.. ise anh es 

O dewdrop bright. s.a.T.P. ... ies = e 
Sanctus, from the “ Messe Solennelle.” S.A.T.B. Rossini 
Nine Kyries, Ancient and Modern .. Gill 


” Brinley Richards 
G. A. Osborne 


Sun of my soul. S.A.T.B, 

’Twas fancy, and the ocean’s “Spray. 
A Prayer for those at Sea. s.A.T.5 
O Thou, Whose power (Prayer {from “ Mose in E aye? } Rossini 
The Guard on the Rhine. S.A.T.B. . G. A. Macfarren 
The German Fatherland. s.a.T.3. ine ” 


"SATB, 


PRICE 


1d. 


2d. 
1d. 
1d, 


x 
4 


&C. 


Composed or 





Orchestral Parts, &c., 


LIBRARY 


arranged by _ price 


The Lord is a. Sh neg ie > hguieatn S.A.T.B. G. A, Osborne 


Te Deum in F Jackson 
Te DeuminF ... ove oe ove ie ove Nares 
Charity (La Carita). s.s.s.... ooo ate Rossini 


Gx: Osborne 
Walter Hay 

A. Randegger 
Edmund Rogers 


Cordelia, A.T.T.B. eee 

I know. S.A.T.B. . 

Chorus of Handmaidens (from “=F ridolin” ') 
The Offertory Sentences . 


The Red-Cross Knight ove ise Dr. Callcott 
The Chough and Crow ose ae | Sir H.R. Bishop 
The “Carnovale” ove ose ° Rossini 
Softly falls the moonli ghe ss poe Edmund Rogers 
Air by Himmel ... ose se ove Henry Leslie 
Offertory Sentences... ose a I. Sauerbrey 
The Resurrection C. Villiers Stanford 
Our Boys. New Patri otic Song H. tJ. Byron & W.M. Lutz 
The Men of Wales ie Meade Richards 
Dame Durden ... ove tee eee 
A little farm well tilled ae ae Took 
‘There was a simple maiden ... . GA. wuiiieates 
Fair Hebe us y eee ” 
Once I loveda maiden. fair es ee pee ie 
The Jovial Man of Kent aes eis isa ” 
The Oak = the Ash . see oo see ” 
Heart ofoak ... oe ae i 
Come to the sunset tree oo W. A. Philpott 
May. S.A.T.B. W. F. Banks 
Pure, lovely i innocence Cn Re. di Lahore”). “Chorus for female 
voices... os aoe oe ose i Massenet 
A Love Idyl. s. ALT.B. oes oe ls R. Terry 
Hail to the woods. A.T.T.3. ... .J. Yarwood 


Near the town of Taunton Dean Thomas J. Dudeney 
Our merry boys at sea ove ial arwood 
Christ is risen (Easter Anthem). $.A.7.3 3 Berlioz 
When the sun sets o'er the mountains (‘ ll Demonio”’) 

A. Rubinstein 
Hymn of Nature ‘ Beethoven 
Michaelmas Day (Humorous s Part- Songs, No. 1) WwW. Maynard 
Sporting Notes (Humorous Part- Song! gs, S No. 2) 
Austrian National Hymn 
A May Carol. s.s.c. 


an Hay ydn 
‘” Jose eph Robinson 


The bright-hair'd Morn. A.T.T.B. “Theodor L. Clemens 
Oh, Rest (‘‘ Velleda”)... wax .. C.H. Lenepveu 
Love reigneth ov er all.” 2.0.8.8. C. G. Elsasser 


Joy W altz, T.7.B.1 
The Star of Bethlehem (Christmas Carol) ‘Theodor L. Clemens 
Busy, Curious, Thirsty Fly, 7.4.7.3. FS 








LONDON: 
CHAPPELL & CO., 50, NEW BOND STREET, W. 


City BRANCH—1I4 AND 15, POULTRY, E.C. 


WnNpbh pe 


eaaaagn 





Printed by NoveLto, Ewer and Co., at 69 & 70, Dean Street (W.), ), and published at 1 7 , Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by KENT and Co., Paternoster Row; ; and by Dirson and Co., Boston, New Y ork, and Philadelphia, —Monday, October 1, 1853. 








ciate Ce ee: Cee eee 8 oe ieee, 





